Vergil Review II.1-56 and 199-279

Aeneas hasjust been asked to tell the fall of Troy and his wanderings at the banquet. He desperately wants to get out of this and tries numerous tactics.

3 infandum…dolorem – word position used for emphasis

4 lamentabile  regum -  emphasis

5-6 Aeneas emphasizes his own personal involvement and horror.

6-8 the tale is so horrible that even the harshest of Greeks would cry

8-9 it’s getting late and really time to go to bed

10

if she insists, he will

supremum laborem – emphasizes horror and sadness

      11         
luctu – sadness, horret & refugit – horror

2 elisions show his great emotion

             
the story begins

15 instar montis -  hyperbole

16  costas – metaphor for ship building

17 simulant & fama – all is not what it seems

18 furtim – deceit and trickery

19 caeco  - deceit and trickery also

20 metaphor of the horse pregnant with the men

21-23       
ecphrasis

      23         
male fida – litotes, double meaning

24 condunt also has double meaning (hide)

25 Trojans joy at what they think is the end of the war. Note how longo luctu has surrounded the Trojans.

31 chiasmus, irony or an oxymoron (donum exitiale)

32 note the alliteration of “m”

Thymoetes suggest that they take the horse inside the city

35

Capys (and now that Aeneas thinks back, everyone else who agreed with 

            
him had the better idea).

36-38 various proposals – throw it in the sea, burn it, test for possible hiding

places

39 meter alternates between dactyls and spondees to show the indecision

40 2 elisions – Laocoon is hurrying big time

41 chiasmus to emphasize their insanity

43       
creditis & putatis at beginning and end to emphasize their error

44       
notice alliteration and the mention of dolis and crafty Ulysses

45       
Laocoon has various ideas as to the true purpose of the horse. Spondees 

      
slow meter for his argument.

46      
chiasmus, synchesis and alliteration

47   
synchesis

50 Laocoon throws his spear into the horse which is later seen as a great

offence against Athena.

      51 & 53
alliteration to show sound of spear – onomatopoeia

54-56 apostrophe/ personification

54

anaphora and zeugma

199-211
In lines full of alliteration and foreshadowing, the Trojans see a horrible sight. While Laocoon is sacrificing at the temple of Neptune, two snakes (like Agamemnon and Menelaus) come from Tenedos (where the Greeks are hiding). They have huge coils (reminds one of the windings of Sinon’s tale). There is much alliteration of “s” and the two “l”s in line 211 (liquids which are used when talking about water). They have red crests on their heads, as do the Greeks. Their eyes are blood red and fiery (like what the Greeks will bring – bloodshed and fire). Interesting that they come through the sea since Laocoon is a priest of Neptune. 

212-219
“We fled pale/bloodless at the sight.” (soon they will be bloodless) The two snakes head right for Laocoon’s children. As the snakes entwine around the children, the word order also interlocks. Notice the use of amplexus. Also note the many uses of the words: sinuo, lapsus, labor (entwine, slither, etc.). Laocoon hears the screams and runs to help still dressed in his religious attire (216 – elisions to show Laocoon’s speed). The snakes also amplexi him twice around the middle and twice around the neck (218 & 219 – elisions as the snakes squeeze him). Two=Agamemnon and Menelaus.

220-224
Laocoon’s fillets are soaked in blood and his screams are like a bull wounded in a botched sacrifice.

225-231
The 2 snakes then head to Athena’s temple and hide under her statue. A new terror insinuats. They then decide that Laocoon was being justly punished for what he had done to the horse. What might happen to them if they burn it, etc.?

232-233
The Trojans then decide to take the horse inside. Incomplete line = break in the city walls. Elisions in line 232 – once they decide to bring the horse into the city, the end will soon come.

235-245
The Trojans work to bring the horse inside. The “fatalis” machine, pregnant with men, glides (like snakes) into the city. Everyone rejoices to take part in the act. It “inlabitur”s into the city, threatening/towering (double meaning of minans).

241
apostrophe – Aeneas addresses his fatherland, Troy, and the city walls.


Four times the horse stuck on the threshold of the gates and the arms rattled within. How could they not have know? Even Aeneas wonders. He says they were unmindful and driven with frenzy. They placed the unlucky/cursed monster on the sacred citadel. Note the juxtaposition in line 245.

246-249
Cassandra even tries to warn them but her words are never believed. They happily decorate the city, unaware that it is their last day.

250-253
The night comes. Even nature seems to be participating in the destruction of Troy. Having destroyed their walls, the exhausted Trojans sleep. Sleep embraces (complectitur) their limbs. 

254-259
The Greeks have organized and are on their way from Tenedos thru the friendly silence of the moon (even nature is on their side). The ships have signaled to Sinon and vice-versa (red flames = red serpent crests). Sinon, defended by the unfavourable fates of the gods (even the gods are against them) has let the Greeks out of the horse

258-259
hysteron proteron = Aeneas’ emotional state

259
zeugma

254-264
dactyls = speed at which all is happening

259-264
3 groups of 3 exit the horse

265-267
They invade the city buried (figuratively and soon, literally) in sleep and wind. They slaughter the guards and let in the rest of the Greeks.

268-269
The city is asleep. All seems calm and sleep has been sent by the gods to restore men but it serpit s upon them, reminding us of the serpents. Sleep, like the serpents, has been sent by the gods to destroy them.

270-297
Hector appears to Aeneas in a dream. 

270-273
somber, sad mood – Hector seems very sad and looks as he did when he died

274-276
very changed from the happy Hector who set fire to the Greek ships and put on Achilles’ armor after killing Patroculus.

277-280
Hector looks terrible; Aeneas is also sad, confused and dismayed.


281-286
Aeneas addresses Hector as the light and hope of the Trojans. All depended upon him as their lead fighter. Where has he been while his people were dying? Why does he look like he does?

287-297
Hector does not bother to answer or even acknowledge Aeneas’ stupid questions. He tells Aeneas to flee, save himself from the flames, the enemy has the walls, Troy is falling, he has done enough, Troy can not be saved, he must save the Penates and take them with him to new walls which he will build after he has wandered the seas. He then hands the gods and the eternal fire to Aeneas. Vergil thus explains the origin of the Roman religion and the Temple of Vesta.

