Vergil, Book 4.219-448

Jupiter finally, due to Iarbas, turns his attention to Aeneas in Carthage

221
Dido and Aeneas have become forgetful of their reputation and duty

222
dactyls and enjambment to show urgency

230
refers to the future greatness under Augusta


Rome's mission is to conquer in war and then bring peace and civilization

234
juxtaposition of Ascanione and pate

235
foreshadows Punic wars

237
spondees – seriousness of the message

238-241
elisions and enjambment – speed

242-244
Functions of Mercury – which of these is Mercury performing for Aeneas?


Waking him up.

245-251
ecphrasis on description of Atlas

246
elisions = huge size of mountain

254-6
Simile comparing Mercury to a bird – swift, flyers

256
litotes

259
Mercury finds Aeneas working on Carthage's walls. He is dressed in Carthaginian attire made/given by Dido, which explains the angry tone of Mercury

266-76

Calls Aeneas "whipped." He has forgotten about his destiny and duty. He may not care about his own future but he should care about the fact that he is denying Ascanius his birthright.

278
elision – syllable disappears just like Mercury

279-
preponderance of "A" sound – assonance – to show Aeneas' surprise


mostly spondees as he ponders what to do

285
dactyl, spondee, dactyl, spondee, dactyl, spondee = Aeneas' indecision & uncertainty

291 
same metrical pattern – there's Aeneas who is planning to leave and Dido who has no clue, although elisions indicate her future emotional reaction

298
Dido hears the news through impia Fama. Dactyls show speed of the report.

300
simile is of utmost importance in the development of Dido's madness. It marks the point when she begins to lose all control and becomes possessed. Uncontrolled behavior = potential destruction


dactyls – show her mad, raging speed

305
Dido uses the same word (dissimulare) that Aeneas used with his crew in line 291 (dissimulent) although Aeneas totally denies its truth.

306
Dido calls Aeneas' actions as "nefas" – contrary to divine will. In truth, they are the exact opposite

307-308
tricolon crescens – three items with the last being the most important

307-330
notice the preponderance of forms for 1st and 2nd person pronouns and adjectives – Dido thinks of them as you and me but each really are thinking only of themselves.

320-321
anaphora of te – Dido blames him for everything. She accepts no responsibility. When the 2 meet in the Underworld, the conversation and actions reverse. Aeneas denies any responsibility for her death.

328
parvulus – diminutive – only one in the Aeneid which indicates the very emotional nature of the speech

Through her conversation, Dido has tried different arguments – how could he love her and leave her, what about their marriage, does he not care that she could die, the weather is bad, this would make no sense even if they knew where they were going (Troy), do her tears mean nothing, what about their marriage, what about the fact that she and her city will be ruined, does he have no pity, because of Aeneas all the neighboring tribes hate her and her own people hate her, she has lost her reputation which was going to take her to the stars (fame), her brother could come for her, Iarbas could attack, she needs a baby in order to remember him. She concludes by calling herself "deserted." According to her, pius Aeneas is not being pius because he is not honoring their relationship. Her names for him change throughout the speech – perfide, crudelis, hospes, husband.

Aeneas is stoic, cold, formal and uses legal vocabulary. All are praised by the Romans. He is behaving exactly as he should – calm and logical. Tenebat & premebat are verbs of control – he is controling himself.

331-332
Aeneas appears immota but actually is experiencing curam.

333
uses I and you, not we

334
litotes – cold, distant, not praising Dido excessively, refers to her in the 3rd person which emphasizes his distance

337
anaphora of neque emphasis his denial 

339
all spondees (except 5th foot) which shows the seriousness of his statement that they are not married

340 
He begins using me, meis, mea, meorum and 1st person singular verbs.


Aeneas never really wanted to leave Troy but was forced to do so.

347
his personal feelings do not matter

347-349
note use of words – te, Phoenissam, Libycae versis Ausonia (Italy) and Teucros. Each has their place.

347
Phoenissam and Libycae – juxtaposition of past and present


Ausonia and Teucros – juxtaposition of future and past

351-355
Aeneas mentions those to whom his devotion really belongs – Dad (the past) and son (the future). If he doesn't leave, he will not be pius.

358-361
emphasis on "I"

361
these four words sum up Aeneas' tragedy

He is sure that she will understand his point.

362-364
eyes are the reflection of inner feelings. Aeneas kept his unmoved; Dido has them moving but turned away from him

365
contrast to her previous speech – she has given up hope and becomes full of hatred and revenge. This is a reversal of her speech to Anna. All the things that appealed to her about Aeneas are wrong. She has been tricked. She distances herself by pretending to talk to herself, ignoring Aeneas. She uses all perfect tenses.

367
such a cold heart could oly be barbarian, inhuman

368
elisions – her true feelings and strong emotion

371
even the gods have become biased

375
disjointed words = frenzy and madness

376
triple nunc (tricolon crescens) mocks his speech in line 356

How could the gods be interested in anyone as despicable as Aeneas?

379-
alliteration of "s" = her anger, she is spitting mad.
 

381
uses imperatives. Mocks him in line 361.

382
she doubts the power of the gods

382-383
hyperbaton (separation) of mediis and scopulis. Aeneas will be surrounded by rocks and far from help

384-387
alliteration fo M and N – he will die, but so will she

390
compare to II.790-791 where Aeneas is still wanting to talk to Creusa

393
1st reference by Vergil of calling him pius Aeneas. Aeneas has previously referred to himself as such. Now that he is fullfilling his duty, he truly is pius.

397-400
emphasis on speed – the Trojans have been eager to leave for a long time

401-407
ant simile – verbs of activity and cooperation

408
apostrophe

412
theme of force and love – the situation was out of her control

419
notice word placement of hunc . . . tantum . . . dolorem

421-422
Dido takes a lesson from Juno and tries flattery to get Anna to do what she wants

Aeneas has change – coniunx, hospes, hostis

She uses pluperfect to put Aeneas in the past.

431
Dido recounts the acts which would have justified Aeneas' actions; actions of which she is innocent

437
set-up for Oak simile

439
spondees = his rigidity

438-439
Aeneas is surrounded by tears – he really does fell bad

440
Aeneas surrounded by the fates and god – he has no control

Oak simile – Vergil applies the image of physical strength to mental strength

445
alliteration emphasizes the tree's/Aeneas' deep roots

The winds blow and beat the tree, trying to destoy it. The tree is affected but only loses some leaves. It remains fast.

642-705

Bloodshot eyes and spots on the cheeks = signs of insanity

642
chiasmus

646
chaismus

648
synchsis

652
chiasmus

653
perfect tenses - her life is complete


fortune has determined her life

655
chiasmus, synchysis


list of achievements are like the inscription on a tombstone

656
Dido took the money with her from Phoenicia

662
mortis - last uttered word

663
elisions = her collapse

664
chiasmus

665
alliteration

667
resembles the fall of Troy and future fall of Carthage during the Punic Wars


femineo ululatu - hiatus - very unusual, onomatopeia
668
chiasmus

671
anaphora, synchysis

672
synchysis

673
chiasmus


nails and fists coming in to hit the face and chest

675
Dido has acted as an individual and has disregarded her obligations. Anna expresses more concern for herself than Dido. 


Book 4 begins and ends with Anna and Dido


anaphora

678-9
elisions = togetherness. vocabulary is loneliness versus togetherness

680
perfect tenses - completed action

682
polysyndeton

686
alliteration


elision joins the sisters

689
alliteration, onomatopoeia

690
anaphora


perfect tenses - tried but couldn't

691
elisions - all one suffering movement

Final scene is quiet and tranquil. Iris brings light to Dido's tragedy. Dido had not yet reached the end of her life span nor did she deserve death due to a criminal act. She was an innocent pawn of Juno. Hair is cut before death, even with sacrificial animals.

693
synchysis

695
synchysis

697
synchysis

700
synchysis

701
chiasmus

705
recessit - perfect to show speed with which life departed

