Advanced Placement Art History Syllabus

	Mr. Johnston, CSH Room 121      Academic Year 2009-2010
Phone:  (817) 949-5844            E-Mail:  tjohnst@cisdmail.com
Conference Hours:  4th Block A-Days/5th Block B-Days
QUIA AP Art History Course Website:  http://www.quia.com/pages/tjohnston12/page2



Brief Description of Course 

This course is designed to meet the criteria of a freshmen level college survey in art history beginning from prehistoric times and ending with contemporary arts today.  Students will study many artworks in a variety of media primarily focused upon painting, sculpture and architecture as they work to understand aesthetic and socio-cultural forces that shaped the finished piece or structure.  While most find that the college survey focus is primarily western, the student in this course will study artworks and spaces from beyond the European tradition as well. It is within this contextual presentation of the works that students will find the most benefit as we sharpen the tools of analysis and evaluation to derive meaning and relevance for each.  Students must be prepared to work, to read, to write and to discuss actively everyday we have together in order to enjoy the full benefit of this aggressive but exciting "tour" of some the greatest works man has ever known. The course is taught in a full block schedule with 90-minute blocks that meet every other day on a semester calendar (August 29th - June 9th in 2007). Students are encouraged to take this elective as sophomores, juniors or seniors, and there is no prerequisite for the course.  Students enrolled are prepared for the advanced placement exam, but are not required to take it as part of their enrollment.

Course Textbooks and Ancillary Materials

Kleiner, Fred S., Christin J. Mamiya, and Richard G. Tansey. Gardner's Art Through the Ages, 12th ed. 

Belmont, CA: Wadsworth/Thomson Learning, 2005.

Supplemental Available as a Class Set for Readings and Class Activities:

Adams, Laurie Schneider. The History of Western Art, 3rd ed. New York: McGraw-Hill, 2003.

Brommer, Gerald F., Discovering Art History, 2nd ed., Worcester: Davis Publications, Inc. 1998.

Supplemental Texts Used by Instructor (3-4 copies available to students for use within the classroom and for research):

Adams, Laurie Schneider.  Art Across Time, 2nd ed. New York: McGraw-Hill

Hartt, Frederick.  Art: A History of Painting, Sculpture, Architecture, 4th ed. New York: Harry N. 

Abrams, Inc., 1993.

Honour, Hugh, and John Fleming, The Visual Arts: A History, 6th ed. New York: Harry N. 

Abrams, Inc./Englewood Cliffs, NJ: Prentice Hall, 2002.

Janson, H.W. and Anthony F. Janson, History of Art, 5th ed. New York:  Harry N. Abrams, Inc., 1997.

O'Riley, Michael Kampen, Art Beyond the West, 1st ed. New York:  Harry N. Abrams, Inc., 2001.

Stokstad, Marilyn.  Art History, revised 2nd ed. Upper Saddle River, NJ: Pearson/Prentice Hall, 2005.

Students are responsible for maintaining and protecting their materials, as these costly resources were provided by one-time grants from PTSO and the AP Boosters in the spring of 2006.  The cost to replace the course text is $120, a fee which can place a hold on student records like report cards and transcripts.  Please help us ensure that these materials are available in the years to come.

Course Grading Policy & Expectations

Major grades (tests, timed writings, papers, essays, presentations, research projects, etc.) comprise 70% of the final six weeks grade, while daily grades (daily quizzes, in-class discussions, worksheets, etc.) comprise 30% of the final grade. Students should expect roughly two major grade unit tests and one major grade product/presentation each six weeks term.  Students can expect 5-6 daily grades each unit to come from in-class quizzes, student discussions, web research, etc. In the past, students have found it helpful to make flash cards of all major works for study purposes for which you will need a ready supply of index cards.  Students will need to purchase two 3" binders to hold all the materials and handouts for art history, one for the fall, and one for the spring.  All district policies regarding absences, exemptions and make-up work will be followed.  Late work is not accepted.  Note that more and more of the printed content for art history will be posted and distributed via the course website for student purposes (powerpoints, notes, handouts, etc.).  Students should have access to the net at school and at home in order to utilize all the resources that will be offered.  Also, it may soon be possible to take objective tests and quizzes for the course online as well, though timed writings will still be completed in class.  In any situation for which you are completing a task for grading, the district policy on academic dishonesty applies.  Images that appear on the art history in class presentations, or on the course website are used for educational purposes only and are to be used as such. [A note regarding extra credit possibilities:   as opportunities arise in local area museums, university lecture halls, performance venues, etc., extra credit may be available for interested parties ( . . . see Mr. J to discuss case-by-case)].  

Testing for the AP Course

Students can expect the following format to be used for each of the unit exams for art history as preparation for the advanced placement exam in May:

· Slide Identification & Mystery Slides (25-30 images with 15 seconds for each slide, some 
specifically discussed in class with others that have not been seen by the class before)
· Slide-Based Multiple Choice Sets (3-4 sets of 6-8 multiple choice questions in the style of the 

AP Art History exam)
· Knowledge-Based Multiple Choice (derived from the class lectures, the art history text, 

supplemental readings, student notes, website searches, etc.)
· (2-3) Slide-Based Free Response Questions (5-10 minutes each) 
OR


(1) 30-Minute Free Response Essay in the Style of the AP Exam

Summer Assignments for Art History (in 2007, these may be considered extra credit assignments for later)
Part I: All students will complete a learning styles survey that will be used in creating groups for projects throughout the year, and a college admissions essay from a list of possible prompts to be ready by the end of the first week of class.  The essay will be graded holistically as a diagnostic sample of student prompt writing, and as an opportunity to get to know students individually as early as possible.

Part II:  Students will pick one of these three projects as a major grade to be completed before the course finishes its second week of classes:

· "Southlake Architecture Revealed" Powerpoint - Students will be given a vocabulary list of architecture terms to seek out in their home town using a digital camera.  Powerpoints should be designed to be instructional as a composite show will post to the course website.
· The "Grand Timeline for the Arts" - Students may check out their textbook early and use it to map out the scope of this course chronologically.  The "big picture" approach will give students a heads up on major artworks, artists, and art periods as the gear up for the course in August.
Field Trips, Museum/University Lectures & Other Opportunities

As part of the course, additional assignments will be made in conjunction with field trips taken by the class as a large group, or with smaller groups/individually.  Field trips taken in the past have encompassed the Kimbell, the Ft. Worth Modern, the Amon Carter, the Meadows Museum (SMU), the DMA, the Nasher Sculpture Center, and the Crow Collection.  Prior to your visit, your instructor will post your assignment on the web with any necessary notes, exhibit times, maps, etc.  Students must meet all criteria for field trips as set forth by the district and the campus (grades, absences, fees, etc.).  Students can expect 1-2 museum field trips/show review assignments per semester. A sample assignment made for a past field trip is attached to the syllabus below.  Many area museums and campuses host guest lecturers of special importance in conjunction with traveling exhibits free of charge to students.  Optional "extra credit" opportunities like these will be announced as they arise on the calendar in our area.  When cost estimates are finalized, students will be asked to help offset the cost of transportation; last year, 4 field trips (and a pizza party before the exam) cost each student $35.

Other "Nuts & Bolts" for your course in AP Art History

The Final Exam:  Please be aware of ALL departmental, campus, and district guidelines regarding exemption eligibility, including guidelines for tardies, absences, textbooks, fines and other infractions.  Exemption is a privilege you must earn.  Should you take the comprehensive final, it will be worth 20% of your final course grade.
Attendance:  The nature and format of the course makes it imperative that you be in class every day.  Some of the learning in your absence is virtually impossible to recreate on your own or in tutorial.  However, you can minimize the problem by acquiring notes and missed material from another student.  If you anticipate an absence, have a friend get info for you, or alert me ahead of time so that we can plan and keep you on track with this course.  You will also be counted absent if you sign out early missing more than 20 minutes of instruction, so please plan accordingly.  Please be aware that attendance records between the classroom and the front office will vary due to policies effective as of July 2007; in all disputes, the teacher's classroom records will be used to determine exemptions.  Students lose their exemption status on the third absence.

Tardies:  Review the district guidelines for updates to the tardy policy.  If you are past 10 minutes late, you will be counted absent and will have to sign in through the office.  Please let me know if you are traveling between campuses on the attached signature sheet; however, realize that travel between campuses does NOT exclude you from receiving tardies.  You will sign the tardy book for each tardy, and will always be aware of how many cumulative tardies you have.  Failure to sign in when you are tardy will increase your absence total as the tardy book is the only record that shows when you were tardy. High numbers of tardies can seriously impact your ability to perform well in the course - you'll miss assignment deadlines, bonus point opportunities, and important announcements.  Always ask for what you missed!

Late Work:  Late work will not be accepted for any assignment according to CSH Social Studies guidelines for economics. Work is considered “late” if a student does not complete an assignment,  and turn it in by the assigned due date/class period.  Many due dates for daily work are given verbally only, so make sure you and a buddy are helping each other out by not missing these! This includes minor work such as worksheets and major work such as projects.  Review the district policy for turning in work in the event of an excused absence.

Makeup Work:  Makeup tests and daily quizzes for excused absences are to be completed by appointment. Make-ups must be completed within one week after you return to school.  If this is not accomplished, the result will be a zero for that test or quiz.  The responsibility for all makeup work is entirely the student’s.  Please note that major tests and project due dates are posted well in advance . . . excuses are not tolerated, especially if you intentionally miss the day before or the day of the test.  Make-ups for tests missed will be ALL ESSAY, even if you miss the test with an excused absence.  Make-up essay tests are normally 10 questions worth 10 points each.
Academic Integrity:
Expectations for academic integrity are very high in the economics classroom, whether we are testing, quizzing, grading a homework assignment as a class, or working together to complete an activity - at no time should you assume that cheating is "ok."  Review this passage from the CSHS Student Handbook:

Academic dishonesty includes cheating or copying the work of another student, plagiarism, and unauthorized communication between students during an examination.  The determination that a student has engaged in academic dishonesty shall be based on the judgment of the classroom teacher or other supervising professional employee, taking into consideration written materials, observation, or information from students.  Students found to have engaged in academic dishonesty shall be subject to disciplinary penalties as well as academic penalties.  
Be aware that for many organizations on campus, an offense here could mean a loss of membership or probation (NHS), not to mention the disciplinary action that according to district policy can be taken.  Furthermore, it's simply not worth the self-disgust and worry . . . you'll respect yourself for doing what was right, even when no one was looking.

Conduct Grades:  A grade of S will be awarded for normal classroom behavior.  The grade of E is reserved for behavior that exceeds expectations.  Three classroom infractions will move you into the N and U category. Classroom behavior expectations are as follows:

1. Be seated and ready to work when the tardy bell rings.  Some of the best stuff happens right up first!
2. Bring only the necessary materials to class so that everyone has space to move safely about the classroom!
3. Respect the person who has the floor by remaining quiet while they speak. Silence can be golden!
4. Respect public and private property in the classroom.  The room is fun to be in, so let's keep it that way!
5. Be polite and courteous to classmates and instructors.  Everbody gets stressed, but keep your cool! 

Regarding cell phones, MP3s, I-pods, and PSPs in the classroom:  Students need to make note that during the 90-minute class, we have very little time for distraction.  Passing periods and lunch offer plenty of time to check-in with anyone you wish; therefore, all devices must be switched off and silenced when entering the classroom.  If a cell phone goes off, beeps, or vibrates, if a student chooses to check texts/messages, or a student begins texting themselves, the phone will be taken away.  Phones that are activated in the hallway "one the way to the bathroom" are also subject to confiscation, if class time is underway.  As for MP3s, I-pods, and other personal devices, they are not be used while instruction is occurring in the classroom, and will be confiscated should they disturb the instructor, other students, or class activities in general.  Students can retrieve phones and other devices at the end of the day after paying a $15 fine.  

A note regarding content . . .   Modern literature, art and film often contain mature themes or topics of a religious nature.  Pieces are included in the course only when they have significant content that enhances concepts and topics we are studying.   Alterations are made in situations where students feel uncomfortable with respect to graphic situations.  Efforts are made to individualize, personalize and challenge each student with projects that meet each student’s needs and interests.

Course Syllabus & Selected Topics for Discussion

Each of the following topics as presented in the course syllabus below is expected to take roughly the length of a single period.  In some instances, interruption of the school schedule has forced the compacting of some topics to an abbreviated schedule; however, this is the normal procession of the course day to day.  For most classes, students can expect some combination of lecture, powerpoint presentation, note taking, active discussion of readings, in-class reading of primary and secondary sources, small group activities, visual to verbal to written analysis of works and styles, web-research, and student-made products and presentations.  For every class, students must read the applicable pages from the course text before class begins in order to be fully prepared for quizzes and discussions.  Expected days for quizzes or graded discussions are marked with an asterisk.

First Six Weeks Term

UNIT ONE

Welcome to Art History - Class Orientation

Elements & Principles of Design At Work & Experiencing & Writing About Architectural 

Spaces (partially done outside class)

Prehistoric Art:  The Earliest Expressions in Europe & Africa*


Why Non-Western Art? A Close-Up Investigation of African Art


The Ancient Near Eastern Civilizations: Rivals for Power*


Egypt - Old Kingdom Traditions for the Ages


Egypt - Middle/New Kingdom Empires Expand Upon the Old*

UNIT TWO

Cultures of the Aegean: Cycladic, Minoan & Mycenaean*


Ancient Greece - Geometric, Orientalizing and Archaic Periods


Ancient Greece - From Transitional to the Classical Style*


Ancient Greece - Late Classical vs. Hellenistic Styles


Classical India & the Arts of Southeast Asia: A Different Ideal*

Student Major Grade Project:  "Ode on a Grecian Urn" Greek Vase Design & Presentation - 

Students employ elements of Greek vase design to produce a vase, either as a 3-D object, or 2-D poster, to extend classroom learning, and to illustrate defining personal characteristics and qualities.

Second Six Weeks Term


UNIT THREE

The Etruscans: A "New" Concept of Afterlife?*


Ancient Rome: Republican Rome vs. The Pax Romana

Ancient Rome: The High Empire & Late Empire Period*


Early Classical China:  Expressions of Absolute Power 

Classical Japan:  Simple Translation or Total Transformation?

The Faiths of the World:  Judaism, Christianity, Islam, Hinduism and Buddhism*


Early Christian Art & the Iconoclasm*


The Art of Byzantium:  The "New" Romans


UNIT FOUR

Islamic Art:  New Faith, New Forms Encircle the "Lake"(from North Africa through Spain)*


Early Medieval Art: Hiberno-Saxon, Anglo-Saxon, Carolingian, Hibernian, & Ottonian


French Romanesque: Revelations in Stone*


Romanesque Regionalized: Italy, England, Germany & Spain


The Gothic Age in France:  Early, High & Late Adornments*


Gothic Styles Over Europe: Translations in Italy, England, Germany & Spain

Student Major Grade Project:  Featured Student Presentations Daily - Students present a noted 

artist, writer, poet, work of art, singer/songwriter, etc. in a 5-7 minute oral presentation designed to inform the class of new and interesting possibilities, as well as the presenter themselves.

Third Six Weeks Term

UNIT FIVE

Proto-Renaissance: Siena & Florence*

Humanism & Neoplatonism in the Arts: Secular Aesthetic Expresses the Age*


Quattrocento - Architectural Rebirth & Renewal


Quattrocento - Artworks of the Early Renaissance in Italy*


Early Northern Renaissance:  Altarpieces and Innovation*


Art of the New World: The Power of Pre-Columbian Art


UNIT SIX

African Art from Ife and Benin Tribes: Definitions of Ideal Beauty

The High Renaissance in Italy - Masterworks Made Manifest*


Renaissance in the North after 1500: Reformation Takes Hold*


The Venetian Renaissance: Color Upon Water

Mannerism in the Arts: Genius or Treachery?*

Student Major Grade Project:  The Book Buddy Book Review & Presentation - Students are 

allowed to sign up from a selected list of contemporary fiction novels that have something to do 

with the art world. Many students were introduced to books like Dan Brown's The DaVinci Code 

and Susan Vreeland's The Girl in Hyacinth Blue.  Students return after the winter break with 

written book review and presentation ready for presentations in January.

Fourth Six Weeks Term

UNIT SEVEN

The Art of the Baroque: "Musical, Moving" Architecture*


The Art of the Baroque: Italian Sculpture & Painting


The Baroque in Spain, Flanders & Catholic Europe: Counter-Reformation Reaction*


The "Golden Age" of the Dutch Netherlands*


Developments in Late China & Korea


"Classical" Baroque in England & France*


UNIT EIGHT

Rococo vs. Reason:  The Elites & The Enlightened*


Neoclassicism in Art & Architecture*


Romanticism:  Pressed Towards Passion*


Romanticism & the Sublime


Romantic Visions: Landscape Takes Center Stage


Modernity: Realism & the "Heroism of the Modern Man"*


Early History of the Photograph: the DEATH of Art?*

Student Major Grade Project:  Independent Research Paper & Class Presentation on Themes of 

Art In Depth (topics range over many examples like power and authority in art, women artists 

and gender roles, sacred architecture and artifacts, narrative art, the human body and art, 

appropriated artworks, artworks removed from original settings, in-depth focus upon one 

particular artist, etc.)

Fifth Six Weeks Term


UNIT NINE

Japonisme:  The Non-West Offers a New Angle for Art

Impressionism:  Single, Solitary Moment Caught on Canvas*

The Sculpture of Auguste Rodin:  Realist, Impressionist, or Modern Master?

Post-Impressionsim: Experimentation & Bravado*

Oceanic Arts:  Pulsing Currents of Influence and Intrigue


The Age of the Avant-Garde (Symbolism, Art Nouveau, the Arts & Crafts Movement, etc.)*


Architectural Innovations of the 19th Century*


UNIT TEN


The Old World Order in Chaos:  WWI/Russian Revolution, Great Depression, & WWII

Movements in Modern Art:  The "Wild Beasts" Express Themselves

Movements in Modern Art:  Cubism Breaks Upon the Scene*


Movements in Modern Art:  The "-Isms" & Their Many Manifestos*


Art, Politics & Propaganda:  The Spectacle of Hitler's Degenerate Art Exhibition, Picasso's 

Guernica, Mexican Muralists, African American Art of Harlem

Movements in Modern Art: Dada & Surrealism Bring New Challenges While Sculpture Goes 

"Organic"*


Architecture in the Modern Age:  Materials & Methods of the 20th Century (International Style, 

Art Deco, Frank Lloyd Wright, etc.)


Student Major Grade Project:  Quote, Poem or Song for the Day - Students research a possible 

quote, poem, or song for the day that relates to artworks, themes or ideas of eras discussed in 

Units 9 & 10.  These must have a significant connection, though comical connections can exist.


Special Note: The AP Art History Exam usually falls within the first or second week of May at the beginning of the sixth six weeks.  To compensate for content not covered students should expect to attend three 2-hour sessions outside our normal class time during the month of April.  Schedules will be decided upon and announced in class, but in the past, most sessions for the AP have occurred on Saturday mornings in April.
Sixth Six Weeks Term


UNIT ELEVEN

The Development of the Post-Modern Aesthetic:  What Now?

Abstract Expressionism and its Influences:  Action and Color in Paint*


Pop Art: An Art for the People? ( . . . and Other Post-Modern Movements)*


20th Century Photography Develops a Vocabulary of Variety

New Media and Artforms Enter the Arena*


Post-Modern Architecture:  A Revolt Against the "Big Glass Box"


UNIT TWELVE


The Spirit of the New Century:  Surveying the Art Scene Today*


The Richness of Your Own Backyard:  Dallas-Fort Worth Local Art Resources & Riches - 

Additional resources available to area students is reviewed as kids make final 

preparations for college.  Many who try to "escape" the area for larger art magnet cities don't fully realize what the area has to offer in quality museum programs and collections.


Your Gallery of Contemporary Favorites - Students compose a virtual exhibition that showcases 

the contemporary artists out in the "real world" making a name for themselves.  Artist 
bios and additional research are required along with the final slideshow of images.


The "Next Big Thing" Presentations - Students design the next new art historical period that 

must have characteristics that stem from or further develop art styles we've studied in the 

past. Presentations include slides of possible artworks, galleries, architecture, etc.


Student Major Grade Project:  Leaving a Legacy - Your Ceiling Tile!  Students remove ceiling 

tiles from the classroom and decorate them at home with artwork, quotes, and anecdotes from 

their year in the course!  We replace the ceiling tiles with new artwork for the new year as "graduate" leave a legacy behind for others to enjoy.

SYLLABUS SIGNATURE SHEET

PLEASE SIGN THIS PORTION OF THE SYLLABUS AND RETURN TO MR. JOHNSTON.  SIGNING BELOW MEANS THAT YOU UNDERSTAND ALL GRADING POLICIES, BEHAVIOR EXPECTATIONS, AND AGREE TO ABIDE BY THEM.

I HAVE READ AND UNDERSTAND THE CONTENTS OF THIS SYLLABUS.

BLOCK (CIRCLE ONE):  
1ST


2ND


3RD

4TH





5TH

       6TH

       7TH

8TH

TEXTBOOK NUMBER:___________________________________________________________________________

(This number has been handwritten on the edge of the pages of your text. 

 You won't find a CISD barcode for this!)

And Now About You! And Now About You! And Now About You!

Though the following student information is optional, it would be a great help to me to know more about you earlier in the semester rather than later.  I want to support you in your activities and encourage you to update us on team events, performances and accomplishments.

E-MAIL ADDRESS FOR YOU:_____________________________________________________________________________


(Very important as course information will only be made available to you via the QUIA website!)

PARENTAL/GUARDIAN E-MAIL:________________________________________________________________________
(Though parents will have access to grades on-line starting the 2nd 6-weeks, they may have questions or concerns before grades actually post.)

Courses You are Taking This Semester:_____________________________________________________________________
_______________________________________________________________________________________________________________
Working this year? Where? How many hours a week?:_____________________________________________________
Traveling Between Schools Before or After Class?:__________________________________________________________
Extracurricular Activities (Be specific . . . "Band" means I won't know where to see you on the field at competition, "Football" means I don't know what position to watch, "Debate" means I don't know what you like to compete in!   Club sports/spring sports count, as do clubs and organizations on or off campus!): __________________________________________
_______________________________________________________________________________________________________________

_______________________________________________________________________________________________________________
College Plans at this Point?__________________________________________________________________________________
Career Aspirations at this Point?____________________________________________________________________________
What are your specific concerns about doing well in this course? Detail any personal limitations (time commitments, absolutely NO interest in economics, etc.).  Are there any "horror stories" have you heard about this class from other students?_______________________________________________________________________________
_______________________________________________________________________________________________________________

Tell me one "Pet Peeve" you have about school, classes or teachers in general that you would like to avoid this year(I can't make any guarantees, but it helps me plan what NOT to do!):_________________________________
_______________________________________________________________________________________________________________
Give me one activity or project that you have completed prior to economics that you thought was really meaningful . . . or just plain fun . . . something you really enjoyed doing in a teacher's class:_______________
_______________________________________________________________________________________________________________
STUDENT SIGNATURE









DATE

_________________________________________________________________________________________________________________
PRINTED STUDENT NAME 


                           ( . . . help me learn your handwriting - thanks!)

