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AMORES 1.7* IMAGINE

caténa chain fetter

- . . - - - = temerarius accidental thoughtless
Adde manus in vincla meds (meruére caténas), _
bracchium. the Forearm

dum furor omnis abit, sT quis amicus ades: Vésana/us/um wid frenzied

insane

nam furor in dominam temeraria bracchia movit; o _
violo -dre profane dishonor treat

flet mea vésana laesa puella mana. with viclence viclate

verber whip blow

- - - . - - 5
tunc ego vel cards potul violare parentés clipeus round shield

saeva vel in sanctos verbera ferre deds. septemplex seventold

sterno strike down, lay low

P . : SV
qQuid? non et clioeif dominus septemplicis Aiax depre(he)nds catch seize +rop

stravit déprénsdés lata per arva gregés, grex herd Flock

. . _ . _ vindex champion defender
et vindex in matre patris, malus ultor, Orestés P

avenger

Qusus in arcanads poscere téla deas? ultor avenger purisher
arcana/us/um secret, mysterious

ergo ego digestdos potul lanidre capillds? digers separate, spread

nec dominam motae dédecuére comae: lanig tear to pieces, mangle
capillus. hair

dédecet be unbecoming for

1/2. Adde manis: addo can mean insert; binding the hands
was the traditional treatment for the insane. in vincla meads
(meruére: meruérunt caténds: whereas vincla are chains or

restraints in general, caténae are long and heavy chains. ), dum:
dum + INDICATIVE can mean "unti." furor omnis abit, sT quis

amicus ades: for the use of indefinite quis, quid with si, nisi,
né and num see. The SECOND PERSON SINGULAR is hard to
translate; it is almost the equivalent of a VOCATIVE, though not as

strong; perhaps, ik any of you my Friends, are present.

The first eleven lines provide an obvious exploration of Latin
sarcasm: the poet describes his offense in dramatic terms: he was
insane (lines 2—4), and he committed an offense on a par with
assaulting his parents or the gods (lines 5-6).

5/6. tunc: tunc can be used to refer to a hypothetical situation: i | could do X, then. ego vel carés potui

violare parentés saeva vel in sdnctos verbera ferre: a variation of the idiom arma ferre, which
means make war on. This poem, like Amores 1.5, plays with a topic about which it is hard for modern
readers to be playful, physical abuse. The poet has used violence on his girlfriend, and now expresses his deep
remorse. But scholars are divided on the extent to which that remorse is supposed to be sincere. No one doubts

that there is some element of playfulness here, and for many readers that playfulness remains problematic. But
some scholars have read the poem as expressing an underlying anxiety: the poet has committed assault, and tries
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AMORES 1.7* IMAGINE

to cover up his shame and embarrassment with a pathetic attempt at humor.

7/8. quid? non et cliper dominus septemplicis: lord of the seven-ayered shield, a reference to

Ajax’s famous tower shield of seven ox hides. Aiax: Ajax went insane with anger because he had not been

awarded the prize in the funeral games held in honor of Achilles; he destroyed a flock of sheep because he
mistook them for the Greeks who had done him the (as he saw it) injustice. English artist John Flaxman
provides a rare illustration of the killing of the sheep (stravit déprénsds lata per arva gregés), from a set of

drawings made for Sophocles' Ajax. More usually Ajax is portrayed at the moment of his suicide.

9/10. et vindex in matre: in the matter of his mother; in + ABL. used in a judicial context.. patris:

OBJECTIVE GENITIVE with vindex, malus ultor, Orestés: Orestes, driven temporarily mad by the Furies,
avenged the murder of his father Agamemnon by killing his mother Clytemnestra; the morality of this
vengeance was of course highly problematic, hence MALUS ULTOR (Aeschylus, Orestes). ausus: understand

est. in arcands poscere téla deds: the Furies, who were associated with the underworld (i.e. "secret,"
"mystical," or "hidden" from mortal view). Orestes asked for a bow with which to defend himself from the
Furies. This put him on a par with Ajax in his murderous insanity, and Orestes pursued by the Furies (lines
7—-10). But all because he messed up a hairdo (digestos ... capillos, line 11). While it is possible that the poet is
downplaying a real assault by calling it a trivial one, it is surely more likely that he is humorously inflating the
importance of something that, if it was an assault at all, was of a very different kind. In Roman poetry, as we
have already seen, the language of sex includes the language of violence. The reasons were different: Atalanta
lived in the wild, Ariadne had messy hair at the moment that Theseus abandoned her, and Cassandra was
possessed. But all three women were also sex objects: Milanion won Atalanta in the famous footrace, Ariadne
was in disarray because she had been asleep with Theseus on Naxos, and Cassandra ended up as the concubine
of Agamemnon. We saw in Amores 1.5 (line 9) that Corinna came to bed with her hair down, and it seems clear
that the poet is thinking of that kind of intimacy here. This could be a mere passing thought. But it seems more
likely that it was a desire for intimacy that prompted him to touch her hair in the first place, and that they
weren’t fighting at all. The poet had made a move, not an attack.

11/12. ergd: introduces an indignant rhetorical question. Despite the mythological
precedents just mentioned, the speaker is shocked at his own actions. ego
digestds: coareluly arranged. nec dominam motae dédecuére: were

hot unbecoming to + ACC.. comae: her locks having been moved, i.e., her

disheveled hair. The messy hair, says the poet, was attractive (line 12). The question
of what we do with our modern sensibilities about subjects like sexual violence is
complicated, and one that readers will have to answer for themselves. Here 1 will
focus on a more preliminary question: what exactly has the poet done? What, in
other words, is he apologizing so abjectly for? It is one thing if he has caused real
physical harm, and then apologizes and tries to minimize the offense. It is quite
another if the pain was trivial, and accidental. At the risk of reading the poem too literally, I believe we should
focus on the fact that the poet apologizes not for a serious physical assault on his girlfriend, but for messing up
her hair (lines 11 and 49), even if he also scratched her face in the process (lines 40 and 50).

Editors: Andrew Guerra-Valenzuela (Class of '26)

Researchers: Lael Beard, Jashmina Bista, Essiah Bell, Kaysie Smith,
Shanelle Thomas, Kennedy Ransaw (Class of '27).
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AMORES 1.7 DON'T THINK TWICE, IT's ALL RIGHT

formosa/us/um shapely,

beautiful

sic férmésa fuit; talem Schoenéida dicam arcus. bow: arch, arc
Maenalias arc sollicitasse feras; sollicitd harass, agtate,

attack

talis peridri promissaque vélaque Thései ® periGrus oath-breaking
perjuring

flevit praecipités Créssa tulisse Notos;
vélum. sail; Fabric

sic, nisi vittatis quod erat, Cassandra, capillis, vttata/us/um bound up by a
- b tt l_ t M t - Filet
procubuittemplo, casta Minerva, tuo. procumbd lie outstretched
qQuis mihi non 'déméns, quis Nnon mihi 'barbare’ dixit? démens out of one's mind,

insane, senseless

: _ = : .
ipsa nihil: pavidd est lingua retenta meta. barbara/us/um Foreign

9+r'ange, savage

sed taciti fecere tamen convicia vultUs;
pavida/us/um trembiing,

égit mé lacrimis ore silente reum. quaking, Fearful

- - . . - convicium clomor, uprair;
ante meos umeris vellem cecidisse lacertos,

insulﬁna talk, abuse, mocker‘y

atilius potui parte carére met: siled be stil, be sient
umerus shoulder

in mea vésanas habui dispendia virés %
lacertus the arm, esp. the

et valui, poenam fortis in ipse meam. upper arm
dispendium loss

13/14. sic: thus, ADVERB. formdsa: beautiu, NOM PREDICATE modifying domina (understood). fuit: was, 3S
PERF-IND Av. dicam: | shall call, 1S FUT-IND Av. POTENTIAL SUBJUNCTIVE (AG §447.1). Maenalias > Maenalius,
-a, -um "of Mount Maenalus" (a range of mountains in Arcadia), "Arcadian." SYNCOPATED form of
sollicitavisse, PERFECT ACTIVE INFINITIVE in an INDIRECT STATEMENT: | would say that she were such a
one as the doughter of schoeneus (ie, Atdlonta), who harassed ... ; a 4th c. AD mosaic pavement
shows Atalanta participating in the hunt for the Calydonian boar, a common mythological subject in art made
for those who enjoyed hunting, from seventh century BC Greek vases right up through late antiquity.
Maenalias... ferds: Maenalion wild beasts, P Acc OBJECT. arcli: with a bow, ABL of MEANs. sollicitdsse: fo
have roused / excited, PERF-INF Av; COMPLEMENTARY INF. sic points to an action or a situation: she was Iovely
thus (in the way that | have just described her, with her hair messed up). The narrator now proceeds
to describe several women from mythology (Atalanta, Ariadne, and Cassandra) who were beautiful despite their
messy hair; the tone shifts from self-reproach to a clueless romanticism. talem Schoenéida: Atalanta, literally
"the daughter of Schoenius," a king of Boeotia. For the Greek form of the ACCUSATIVE CASE.

15/16. talis: such NOM PREDICATE modifying femina (Ariadne implied). periGri... Thései: of the perjured
Theseus, GEN POSSESSIVE. ~ promissaque: ard promised, P NOM; ATTRIBUTIVE modifying vélaque: and sails, P
Nom SuBjecT. flévit: she wept 3S PERF-IND Av. praecipités... Notds: headlong the South Winds, P Acc
OBJECT. Créssa: the Cretan woman (Ariadne) NOM SuBjecT. tulisse: to have carried, PERF-INF Av;
COMPLEMENTARY IN.  Two syllables, by SYNIZESIS (the running together of two vowels in different syllables
without full contraction) (AG §603c). A wall-painting from Herculaneum is typical of many from Herculaneum
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AMORES 1.7 DON'T THINK TWICE, IT's ALL RIGHT

and Pompeii: it portrays Ariadne, waking, scantily clad, as she watches Theseus depart in his ship. His face is
inscrutable as he gestures urgently for the rowers to hurry. In this version, unusually, Theseus seems to have
thought to leave Ariadne a row-boat. For Roman poets and artists Ariadne abandoned was perhaps the most
passionate and erotic single image from mythology. = The Cretan princess Ariadne fell in love with Theseus
when he came to face her brother the Minotaur, and helped him kill the Minotaur and escape from the
Labyrinth; Theseus then abandoned her on the island of Naxos.

17/18. sic: thus, ADVERB. i.e. with hair similarly messy nisi: unless, CONJUNCTION. quod: that which, NOM
SUBJECT OF erat: was, 3S IMPERF-IND Av. procubuit: fell down 3S PERF-IND Av.  templd... tug: in your
temple, ABL OF PLACE WHERE. casta Minerva: chaste Minerva Voc Apbress. Cassandra: Cassandra Voc
ADDRESs. Cassandra, a daughter of Priam, was a priestess of Athena (Minerva), from whose temple she was
taken at the fall of Troy; she was an inspired prophetess (cursed with being always accurate and always ignored)
and was therefore often depicted as having messy hair. capillis: vittata/us/um, bound up by a Filet; the vitta
was a headband worn by priestesses. ABLATIVE OF DESCRIPTION. On a Roman onyx cameo (1st-2nd c. AD)
Cassandra takes refuge in the temple of Athena (casta Minerva), clutching the Palladion (statue of Minerva), as
Ajax drags her off in preparation for raping her, a crime for which he later paid with his life. Why this should be
a good subject for Roman jewellery is unclear, tud: ABLATIVE OF PLACE. He then elaborates, this time with
three learned exempla: Atalanta and Ariadne (neither of whom is actually named), and Cassandra, who were all
famous for their disordered hair (lines 13—-18).

19/20. quis: who NOM SUBJECT. mihi: to me, DAT of REFERENCE. hoh: not. ADVERB. déméns: madman, VOC
ADDRESS. barbare: barbarian, VOC ADDRESs. dixit: said, 3S PERF-IND Av. ipsa: she hersel, NOM SUBJECT.
nihil: nothing Acc OBJECT pavidd: #rembiling, ABL of CAUse/DESCRIPTION. —est: is, 35 PREs-IND Av. retenta:
restrained, NOM PERF-PART Pv; PREDICATE modifying Iingua: +or7ﬁue, NOM; PREDICATE NOMINATIVE. metd: by
Fear, ABL oF CAUsE. vultils here has its original meaning of Facial expression, look.

21/22. sed: but CONJUNCTION. taciti... vultls: sient faces, P Nom SUBJECT. fécére: made, 3P PERF-IND Av.
tamen: nevertheless, ADVERB. convicia: reproaches, P Acc OBJECT. égit: drove 3S PERF-IND Av. me...
reum: me, guitty ACC OBJECT. lacrimis: with tears, ABL of MEANS. silente: silert, PREs-PART Av modifying ore:
by her mouth, ABL OF MEANS. reum agere means to accuse, prosecute, put on tridl; the subject is inferred
from ipsa. If so, the exaggerated remorse makes much more sense: there is an obvious parallelism between
seduction and assault, but a seducer, if successful, sees the parallel as rhetorical rather than real. The poet
continues with even deeper expressions of remorse: other people would call him names, and she reproached him
with silent tears (lines 19-22).

23/24. ante: beforehand (adverbial). meds umeris: ABLATIVE OF SEPARATION. vellem: | would wish, 1S
IMPERF-SUBJ Av; POTENTIAL IN PAST. POTENTIAL SUBJUNCTIVE, (FIRST PERSON SINGULAR expressions of cautiously
saying, thinking or wishing). cecidisse: to have fallen, PERF-INF Av; COMPLEMENTARY INF.  lacertds: arms,
ACC; SUBJECT OF INFINITIVE. Gtilius: more usefully, ADVERB. potul: / could have, 1S PERF-IND Av. parte: with a
part S ABL. ABL OF SEPARATION. carére: fo lack, PREs-INF Av; COMPLEMENTARY INF. Regularly construed with
the ABLATIVE OF SEPARATION (here parte). meT: of myself, GEN OBJECTIVE GEN.

25/26. in: info / against PREP (ACC). v@s@nds... VIrés: mod strengths, ACC OBJECT (DOUBLE ACC.
CONSTRUCTION). habuT: / had / applied, 1S PERF-IND Av. et: and CONJUNCTION. valuT: | had strength IS PERF-IND
Av. fortis: strong, NOM; PREDICATE modifying ego (understood). poenam... in... meam: upon my own
punishment, PREP (ACC). ipse: mysel; NOM SUBJECT. dispendia: Loss; with in + ACC. it means so as to
produce my owh loss, ie., at a cost to myself. ~ The contorted word order foregrounds ipse, which
accentuates the PARADOX. For fortis in + ACC. = strrong (enough) For atask.
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AMORES 1.7¢ SORRY SEEMS TO BE THE HARDEST WORD

ministra servant, attendont

. e == . .. sacrilega/us/um guitty of
quid mihi vobiscum, caedis scelerumque ministrae? mpicty, gaf‘r-,le;m

débita sacrilegae vincla subite mandads. pulsd strike, beat

minima/us/um smallest;
an, si pulsassem minimum dé plébe Quiritem, youngest; lowest; least

. . .- o . - . plectd beat, punish
plecterer. in dominam iGs mihi maius erit? *°

pessimus worst

pessima Tydidés scelerum monimenta reliquit: monimentum reminder, example
. - , percellg strike down, overturn,
ille deam primus perculit, alter ego. shatter

' [ s ihi 5 o fiteor clai
et minus ille nocéns: mihi quam profitébar amare profiteor clam
magnifica/us/um grand,

laesa est; Tydidés saevus in hoste fuit. splendid, magniticent
- . - . - . - . 35 molior set in motion, stir; +oi,
I nunc, magnificés victor mélire triumphas, struggle

cinge comam laurd votaque redde lovi, friumphus triumphal procession

comito accompany, Lollow

quaeque tuds currds comitantum turba sequétur, clam shout, cal

i6: hurrah! ohl

clamet'io, forti victa puella vird est!’

captivus coptured, captive

ante eat effUsod tristis captiva capilld, gena cheek
si sinerent loesae, candida tota, genae. 4°

27/28. quid: whatZNOM PREDICATE (ELLIPTICAL “BUSINESS”). mihi:to me, S DAT; DAT OF REFERENCE vobiscum: with
you, ABL OF ASSOCIATION ; apostrophe (to the poet’s hands); quid mihi (est) cum ... ? means what have | to do with
.2 mihi is DATIVE OF REFERENCE. caedis.. ministrae: of murder servants P VOC: DIRECT ADDRESS.
scelerumque: and of crimes, P GEN; OBJECTIVE GENITIVES. débita..vincla: owed / deserved chains P Acc.

sacrilegae: 9acr//egiou9, S DAT: AGREEING WITH MANUS subtte: under'ﬁo, 2P Pres-Imp Av: COMMAND. manas:
the hand S DAT: DAT OF REFER.

29/30. an: or; Corjunction ; a particle used to introduce questions, often with a sense of surprise or indignation. , sT:
i£ Conunction pulsassem:! had struck, IS Plup-Subj Av. PROTASIS; pulsvissem, syncopated form of the
PLUPERFECT SUBJUNCTIVE. minimum... Quirttem: even a small Roman citizen, ACC; ;can be used of social status to
mean least importont, lowest, humblest.  d&: From Prep (ABL). d&: from PRrep (AsL). plébe: he common
people, S ABL; OBJ OF PREP jthe formal term for a Roman citizen, used particularly in legal situations to emphasize civic
rights. plecterer: would | be punished?, IS IMPERF-SUBJ Pv. APODOSIS (POTENTIAL). dominam: mistress, Acc; OB)
OF PREP. in: against, PREP (Acc) ; a mixed contrary to fact condition. is used with words indicating power or control
over someone. Note the asyndeton. mihi: fo me S DAT; DAT OF POSSESSION. mdius... is: greater legal right, NOM
Comp.; PREDICATE. erit: wil be, 3§ FUT-IND Av; VERB IN RHETORICAL QUESTION.

31/32. pessima: very evi, P ACC. ATTRIBUTIVE MODIFYING MONIMENTA. Tydid@s: Tydides, -ae, m. "the son of
Tydeus," i.e. Diomedes, NOM SuBJecT ; who wounded Aphrodite/Venus when she took part in the battle before Troy .
scelerum monimenta:of crimes examples / reminders, P GEN; perhaps also with overtones of warning (the word
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AMORES 1.7¢ SORRY SEEMS TO BE THE HARDEST WORD

is derived from moned). In the Aeneid (11.275-280) and the Metamorphoses (14.477-495) Diomedes tells of the
punishment he suffered for his violence to Venus. reliquit:lef+ behind 3§ PERF-IND Av. deam: the goddess, Acc
OsJecT. primus..ille: First he, NOM. perculit: struck down 3S PERF-IND Av. alter... ego: | the other, NOM;
understand deom percull. A mid-nineteenth century etching shows a menacing Diomedes pointing his spear at

Aphrodite, who carries off her son, the rather less menacing Aeneas. Indeed the assault was a kind of sacrilege, since the
girl herself is a goddess (line 32). The remorse is described in terms that suggest serious violence, and it is easy to forget
that this all started because of a hairdo.

33/34. et: and CONJUNCTION. minus: less, ADVERB. mihi: DATIVE OF AGENt, with laesa est (AG §375). quam:
than, CONJUNCTION (COMPARATIVE). nocéns...lle: harmdul / guiilty he,, NOM PRES-PART Av. profitébar:/ claimed,
IS IMPERF-IND Pv (DEPONENT). amare: to love, PRES-INF Av; COMPLEMENTARY INF, understand ea as the antecedent of
quam. laesa: injured NOM PERF-PART Pv. PREDICATE MODIFYING PUELLA (UNDERSTOOD). saevus... Tydidés:
savage son of Tydeus, NOM. iniagainst, PREP (ABL). hoste: enemy, S AsL; OB OF Prep. fuit: was, 3S
PERF-IND AV:when deahng with an enemy as at line 9 above. The poet cannot forgive himself for his offense: he’d
rather lose his arms, what he did was worse than assaulting a Roman citizen, and worse even than sacrilege (lines 23-34).

35/36.T: go 2§ Pres-IMp Av. COMMAND. nunc: now, ADVERB. magnificds... triumphas: splendid triumphs, P
Acc.. victor:victor, § Voc; DIRECT ADDRESS, here used as an adjective or in apposition to the subject. mélire:
undertake, 28 PRES-IMP Pv (DEPONENT); COMMAND; The poet sarcastically addresses himself as if he were a victorious
general celebrating a triumph., cinge:ericircle, 25 PRes-IMp Av. COMMAND. comam: hair, AcC OBJECT. laurd: with
laurel, ABL OF MEANS. votaque...redde: return and vows, 25 PREs-IMP Av; COMMAND ; ToVT: to Jupiter, S DAT;
INDIRECT OBJECT. yotum reddere means to digcharae a vow; in a triumph the victorious general would offer previously

promised prayers and sacrifices in the temple of Jupiter Optimus Maximus on the Capitoline.

37/38. quaeque:and whoever;, P NOM SUBJECT. tuds: your, P Acc; ATTRIBUTIVE MODIFYING CURRUS. currds:
chariots, P Acc OBJECT. comitantum...turba: accompanying crowd, P GEN PRES-PART Av. sequétur: wil Follow,
38 Fut-IND Av. clamet: let it shout 3S PREs-SuBj Av. JUSSIVE. 'iG: hoomy!, INTERJECTION. fortT: by the s-fr'ong,

ABL oF AGENT. victa....puella: conguered girl, NOM SusjecT vird: by the man, ABL OF AGENT. est: is, 3§
PrEs-IND Av.  a bitter parody of the kinds of ritual cries made by the crowds at triumphal processions. forti virg is a
DATIVE OF AGENT.

39/40. ante: before / in Front, ADVERB. eat: let her go bekore you, 3§ Prs-Suj Av. Jussive (in the
triumphal procession). efflisd... capills: FHowing hair, S AL tristis..captiva: the sad captive girl NOM
SUBJECT capillus, though more commonly plural, can be a collective noun, the hair. , sT: i CONJUNCTION. sinerent:
would adllow, 3P IMPERF-SuB) Av. SUBJUNCTIVE IN CONDITION. laesae: IyUFec/, P Nom SUBJECT (THE CHEEKS).
candida..genae:: white cheeks, NOM; PREDICATE MODIFYING GENAE. tota:entirely, NOM; INTENSIFYING
PREDICATE ; in apposition to tristis captiva. The protasis of the condition is replaced by a HORTATORY SUBJUNCTIVE, i.e.,
Let her go before you .. all white, i her wounded cheeks permitted it. The sarcasm goes up yet another notch

as the poet sarcastically imagines himself as a triumphator, proudly celebrating this “assault” (lines 35—40). The girl was
his prisoner, complete with the dishevelled hair of a captive (line 39), and, we now learn, with marks of some kind on her
face (laesae genae, line 40).

Editors: Andrew Guerra-Valenzuela (Class of '26)

Researchers: Lael Beard, Jashmina Bista, Essiah Bell, Kaysie Smith,
Shanelle Thomas, Kennedy Ransaw (Class of '27).
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aptius impressis fuerat livére labellis
et collum blandi dentis habére notam.
dénique si tumidi ritd torrentis agébar
caecaque mé praedam fécerat ira suam,
nénne satis fuerat timidae incldmasse puellae #°
nec nimium rigidas intonuisse minas
aut tunicam @ summa diddcere turpiter 6ra
ad mediam (mediae zéna tulisset opem)?
at nunc sustinui raptis a fronte capillis
ferreus ingenudas ungue notare genads. *°
astititilla améns albd et sine sanguine vultq,

caeduntur Pariis quadlia saxa iugis;

in the preceding line and of habére.

AMORES 1.7° I'M SORRY

imprimd press onto, imprint

lived be livid, be black. and blue
labellum lip

collum. neck

blanda/us/um Fattering caressing
dens. tooth

nota. mark; sign; brand
tumida/us/um swollen, turnid;

ritd in the manner of, like
torrens. a rushing stream, torrent
nénne surely

timida/us/um Fearful, timid, shy
inclamd shout abuse at
rigida/us/um stern, strict

intond thunder Forth

minae threats

summa/us/um highest, uppermost
didiico draw apart, separate
zona. girdie

ferreus made of iron

ingenuus tender, delicate

unguis Fingernai claw, talons0
notdé mark, distinguish

asto stand by; stand still

ameéns, out of one's mind, insane;
distracted, Frantic

41/42. aptius: more Fittingly, ADVERB. impressis: impressed / planted ABL
PERF-PART Pv. ABL OF CAUSE/MEAN. fuerat: had been 3S PLup-IND Av, used in
certain expressions where we might expect a POTENTIAL SUBJUNCTIVE. e.g. satius
erat, it would have been better. livere: to show bruising, PRES-INF AV
COMPLEMENTARY INF, the subject is collum in the next line. labellis: Jips, ABL oF
Respect, the Roman poets speak often of love bites. et: and CONJUNCTION.
collum: neck, Acc SUBJECT OF INFINITIVE (ACC-INF CONSTRUCTION). subject of livére
blandr..dentis: gentle tooth, GEN
Possessive, oxymoron. The first alternative he thinks of is love-bites, confirming

that it is sex rather than fighting that is uppermost in his mind (lines 41-42).
habére: to have, PREs-INF AV: COMPLEMENTARY INF. am: mark, Acc OBJECT.

43/44. dénique: ﬁina//y, ADVERB. sT: i, CONJUNCTION. tumidi...torrentis: swollen torrent. GEN POSSESSIVE.
rTtl: in the manner of, ABL OF MANNER. agébar: | was dlriven, IS IMPERF-IND Pv. caecaque..Tra: biind anger,
NOM SuBJECT. mé...suam...pr'aedam: me its owh prey. Acc OsJecT. fécerat: had made, 35 PLupr-IND Av,
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45/46. nonne: surely not? Apvers. satis: enough Apvirs. fuerat: had been 3§ PLup-IND Av.
timidae...puellae: to the ﬁrighv‘enea’ girl § DAT; INDIRECT OBJECT. inclamasse: fo have cried out to, PERF-INF
Av; COMPLEMENTARY INF. For the form of the PERFECT INFINITIVE. nec: nor. CONJUNCTION. himium: too greatly,
ADVERB. rigid@s..minds: harsh threats, P Acc Opject. Rigidus here means stern, strict. But talk of
lovemaking then turns, apparently, into talk about fighting: if he was going to be angry, there were better

alternatives; for example, he could simply have yelled at her, and threatened her (lines 43—46). intonuisse: to
have thundered / uttered, PERF-INF Av: COMPLEMENTARY INF.

47/48. aut: or, CONJUNCTION. tunicam: tunic, Acc. DIRECT OBJECT. @& +rom, PREP (ABL). summa..ora:

upperhem, S ABL; OB) oF Prep. didiicere: to pull apart, PRES-INF Av; COMPLEMENTARY INF. turpiter: shameﬁu//y,
ADVERB; the primary reference is apparently to the discredit that such an act would bring on the woman, but
there may also be an implication that it would bring discredit to the perpetrator as well. ad: to, PrReP (ACC).

mediam: the middle, Acc. OBj oF Prer. mediae...zona: gira’/e, NOM Susject. tulisset: would have brought, 35

Prur-Susj Av; POTENTIAL IN PARENTHETICAL CLAUSE. opem: help, Acc OBjecT. But his second possibility reveals
that they were not really fighting at all: he could also, he says, have taken off her top (lines 47—48). What he
wanted, it turns out, was sex, and he could have threatened her, or he could have stripped her to the waist. What
he did was mess with her hair, which was his big mistake.

49/50. at: but CONJUNCTION. nunc: now, ADVERB, in an adversative sense introducing a fact contrary to
previous possibilities. sustinut: / endured / dared IS PERF-IND Av. raptis...capillis: hair, ABL OF SEPARATION.
a: from, Prep (ABL). fronte: Forehead, S ABL; OB OF PrRep. ferreus: iron-like, NOM PREDICATE modifying ego

(UNDERSTOOD). ingenuds...gends: noble cheeks, P Acc OBJECT. Notice the play on words with genas. What
follows is perhaps the most difficult and disturbing section of a difficult and disturbing poem, as the poet goes
on to describe forms of assault that would have been “better” (lines 41-50). ungue: with a Fingernai, ABL OF
MEANS. notdre: to mark, PRES-INF Av; COMPLEMENTARY INF.

51/52. astitit: stood stil 35 PERF-IND Av. illa..ameéns Frantic she, NOM Susject. albs..vultl: pale Face,
ABL OF REespecT. et: and, CONJUNCTION. sine: without, PREP (ABL). sanguine: blood, S ABL; OBJ OF PREP.
caeduntur: are cut / hewrn 3P PRes-IND Pv. Pariis: on the Parians, ABL. ABL OoF LocATION; the island of Paros
was famous for its marble; the puella was as white (albd ... vultli, 51) as a statue made of Parian marble.
qualia..saxa: such as stones, P NOM SUBJECT. iugs: ridges, ABL OF LOCATION

Editors: Andrew Guerra-Valenzuela (Class of '26)

Researchers: Lael Beard, Jashmina Bista, Essiah Bell, Kaysie Smith,
Shanelle Thomas, Kennedy Ransaw (Class of '27).

-- 2025 EDITION OF THE NEREUS COMMENTARY OF OVID'S AMORES VOLUME |l PAGE 9 ——



AMORES 1.7¢ PURPLE RAIN

exanimés artds et membra trementia vidi,
ut cum pdpuleds ventilat aura comas,

ut (éni Zephyrd gracilis vibratur harundé
summave cum tepidd stringitur unda Notd;

suspénsaeque dit lacrimae fluxére per oraq,
qualiter abiectd dé nive manat aqua.

tunc ego mé primum coepi sentire nocentem,
sanguis erant lacrimae, quas dabat illa, meus. ¢°

ter tamen ante pedés volui procumbere supplex,
ter formidatas reppulitilla manas.

at td né dubitd (minuet vindicta dolorem)

protinus in vultds unguibus ire meos;
nec nostris oculis nec nostris parce capillis: ¢

quamlibet infirmas adiuvatira manus.
néve mei sceleris tam tristia signa supersint,

pone recompositas in statibne comas.

exanimis scared stiff
artus.joint; limb

tremo tremble, quoke
populeus of the poplar free
ventild wave, fan; brondish
[enis soft, smooth, gentle
gracilis slender, thin

vibré vibrate, shake
harundé reedss

ve or, or ik you wil

tepidu: warm, tepid

stringd touch lightly, groze
suspendd suspend, hold up
abicid throw down

nix, show

mand Fow

nocens, 9uil+\/

ter three times, thrice
supplex kneeling, suppliant
formida: fear, dread
repelld drive back, repel
minud: moke smaller, diminish
vindicta vengeance
quamlibet in whatever degree
infirmus weak, Feeble
adiuvd help, assist

néve and not, nor
recompdnd put back. together
Statio position

53/54. exanimés: scared stiff, ?righhened out of one's wits. ut cum: as when, introducing a simile.

55/56. ut: as, CONJUNCTION.  |&nT Zephyrd: The west gentle, winds, ABL of Means. gracilis...harundo:
slender reed, NOM Subject. vibratur: is shaken 3S PREs-IND Pv. summave: or the surface, NOM Subject.

cum: when, Conjunction. tepidd..notd: WARM BY THE SOUTH WIND, ABL of Agent. stringitur: is touched
lightly, is grazed. unda: wave, NOM Subject.

57/58. did: long pent up. suspénsaeque... lacrimae:: long suspended tears, P Nom subject Perf-Part Pv.
fluxére: Flowed, 3P Perf-Ind Av.  per: over /adlong, Prep Acc. ora: cheeks, P Acc; Obj of Prep. qualiter:
just as, Adverb. abiectd: cast down ABL Perf-Part Pv. Abl Absolute, abicid, abicere, abiéci, abiectum, to
throw down; the text has been suspected, but if correct abiecta dé nive means "from snow that has been
thrown down into a pile," i.e., Piled up. de: From, Prep Abl. nive: snow, S Abl; Obj of Prep. manat:
trickles/Flows, 3S Pres-Ind Av. aqua: water, NOM Subject.

59/60. tunc: then Adverb. ego: |, NOM Subject. mé..nocentem: myselt guitty, Acc Object. primum: For
the First time, Adverb. coepr: | began, IS Perf-Ind Av. sentire: to Feel, Pres-Inf Av; Complementary Inf.  we
would say the tears were my blood, but Ovid reverses the PREDICATE NOMINATIVE for emphasis, it was
my blood that those tears were. sanguis ..meus: my blood, NOM; Predicate. erant: were, 3P
Imperf-Ind Av; Linking Verb. lacrimae: tears, P Nom Subject. quas: which, P Acc Object. dabat: she gave,
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3S Imperf-Ind Av; Verb in Relative Clause. illa: she, NOM Subject

61/62. ter: three times, Adverb. tamen: nevertheless, Adverb. ante: before, Prep Acc. pedés: feet, P
Acc. Obj of Prep. wvolul: | wished, IS Perf-Ind Av. pracumbere: to Fal, Pres-Inf Av; Complementary Inf.
supplex: as a suppliont, NOM subject.The reading has been suspected, since there is no obvious contrast with
what precedes; an obvious alternative is tandem. If tamen is right the point seems to be it ook me a long
time to feel any PHY (tunc ego m€ primum coepi sentire nocentem), at which Poir\+ her tears were my
blood, but nevertheless (I eventually did). formidatas.. mands:: feared hands P Acc Perf-Part Pv, P Acc
Object. reppulit: drove away / repelled, 35 Perf-Ind Av. illa: she, NOM Subject

63/64. at: but, Conjunction. t@: you, S Voc. Direct Address.  the poet now addresses his girlfriend directly
for the first time. né: do not, Adverb of prohibition. dubita: hesitate, 25 Pres-Imp Av; Prohibitive. do not
hesitate = noli dubitare; the use of né + PRESENT IMPERATIVE in prohibitions is poetic. (minuet: wil lessen, 3S
Fut-Ind Av; Verb. vindicta: vengeance, NOM Subject. dolérem: pain, Acc Object.) prétinus: immediately,
Adverb. in: uporvinto, Prep Acc. wultis: Foces/Features, P Acc. Obj of Prep.  unguibus: with Fingernails,

ABL of Means. Tre: to go at / attack, Pres-Inf Av; Complementary Inf. meds: my, P Acc. If this is anything

approaching the bruising of a battered woman, the poet’s sarcasm here is simply grotesque. But we soon learn
that what caused the marks (or mark) was only a fingernail (ingenuas ungue notare genas, line 50; see line 64).
And the marks (or mark) was a byproduct of the messing up of the hair, not, apparently, an end in itself. Is the
joke, then, that the girl is making a fuss about, literally, a mere scratch? This is not an easy conclusion, perhaps;
even a scratch inflicted by an ardent lover taking what he wants is not a ready subject for humor. But, boorish or
not, this does seem to be what Ovid is doing. And boorishness is easier to accept than brutality.

65/66.nec: neither, Conjunction. nostris oculis: my eyes, P Dat; Dat with Verb of Sparing. parce: spare,
2§ Pres-Imp Av; Command.  parcO, parcere, peperci + DATIVE, to act Porlaearingly towards, show
consideration for. nostris... capillls: my hair, P Dat; Dat with Verb of Sparing. quamlibet infirmas:

however weak, Adverb. i.e., weak though they are. The poet follows with even more abject apology: he

paints a touching picture of a dazed and weeping victim, and invites her to take her revenge (lines 51-66). She
should scratch him back, and go for his eyes as well as his hair (lines 65—66). Is this a final attempt to get what
he had wanted all along? adiuvat: helps, 3S Pres-Ind Av. Tra: anger, NOM Subject. mands: hands, P Acc
Object.

67/68.néve: ond lest, Conjunction. sceleris meT: of my crime, GEN Objective Gen. tam: so, ADVERB.
tristia signa: sad marks, P Nom Subject. supersint: may remain, 3P Pres-Subj Av; Subjunctive in Negative
Purpose pone: put back, 25 Pres-Imp Av. Command. recompositds..comds: restored hair, P Acc Perf-Part
Pv; Direct Object, P Acc Object. in: in, Prep Abl. statione: position S Abl; Obj of Prep: position; the word is

often used in military contexts, for guard duty, garrisons, etc. It is striking that in the last couplet the poet begs
his victim to fix her hair: doing so will remove all traces of his crime (lines 67-68). Again, we are faced with a
choice: either he is spectacularly heartless, ignoring entirely that scratched face, or his offense was indeed a
trivial one. We might also wonder when the hair was to be fixed: immediately, or after that final encounter?

Editors: Andrew Guerra-Valenzuela, Desirae McLin (Class of ‘26)

Researchers: Lael Beard, Jashmina Bista, Essiah Bell, Kaysie Smith,
Shanelle Thomas, Kennedy Ransaw (Class of '27).
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Iena brothel-keeper
anus old woman

Est quaedam (quicumque volet cogndscere [Enam, rosea/us/um rosy

sobria/us/um sober moderate
maga/us/um mogjcal

audiat), est quaedam ndmine Dipsas anus. liquida/us/um gldng Fiowing

- - . - — . recurvd bend back

ex ré nomen habet: nigri non illa parentem gramen herbs, magjcal herbs
L. _ _ . . _ torqued couse to rotate, spin

Memnonis in roseis sébria vidit equis. concitd st up
rhombus a wooden object which,

1 S A 1 ~\ /1 S when attached to a string and
illa magds artés Aeaeaque carmina novit, RENSRRANE
. . . g - - loud hissing sound, the volume of
inque caput liquidas arte recurvat aquas; which depended on the Force

of the motion

scit bene quid gramen, quid tortd concita rhombé eum end of o thread
virus bodily +uid, secretion

licia, quid valeat virus omantis equae. ormers Formn o & mare

glomerd form into a ball mass

. - - - . - together

cum voluit, totd glomerantur nabila caoelg; ntbilum dorkreos clos
. _ . L pira/us/um clean

cum voluit, paré fulget in orbe diés. fulged shine brightly

stillo drip with

sanguine, st qua fideés, stillantia sidera vidr, purpurea/us/um purple

nocturna/us/um by nighT
nocturnal

purpureus Lanae sanguine vultus erat.

volito Ply around
suspicor suspect suppose

hanc ego nocturnas versam volitare per umbras plima Feather down

anilis of an old worman

suspicor et pldma corpus anile teq.

1/2. Est: is 3S PRES-IND Av. LINKING VERB. quaedam: a certain woman, NOM SUBJECT. quicumque: whoever,
NOM SuBjecT OF VOLET. Dipsas is an old woman and a 1€na, a stock character of the comic stage variously
translated as “bawd' ‘procuress” “brothelkeeper,” or “madam.” A better translation might be
“Panc/er'egs” (if the word were used these days) or perhaps “enabler,” since Dipsas is not actually an employer
of prostitutes. Iénam: procuress, Acc OBJecT. audiat: let him listen 3S PRes-SUB) Av. Jussive. The léna, who
profited financially from arranging sexual liaisons between men and young women, was a stock character in
comedy and mime, and also appeared frequently in love elegy. volet: wil wish, 3S FUT-IND Av; VERB IN RELATIVE
CLAUSE. cogndscere: to get to know, PRES-INF Av; COMPLEMENTARY INF. In this poem, a lena advises a young
woman on how to get more gifts out of her lover/clients, as the poet listens from behind a door. anus: ola
woman, NOM; PREDICATE NOMINATIVE. Dipsas: Dipsas is an old woman and a [€na, a stock character of the
comic stage variously translated as “bawd" ‘procuress” “brothelkeeper,” or “madam.” (if the word were
used these days) or perhaps “enabler,” since Dipsas is not actually an employer of prostitutes."Dipsas Dipsas,
NOM; PREDICATE NOMINATIVE IN APPOSITION TO ANUS. homine by name, 1S ABLATIVE of SPECIFICATION. Dipsas is
derived from the Greek duwydc meaning a small snake, the bite of which supposedly makes its victim extremely
thirsty. It indicates the "poisonous" nature of the [éna who makes the puella "thirsty" for monetary rewards, and
it points to the condition of alcoholism, a stereotypical trait of the lena.

" |

3/4. ex ré: 'based on fact' 'For good reason, the redlity / Fact S ABL. OB OF PREP. Nigri ...

parentem: father, Acc OBjecT. Memnonis: Dipsas is always drunk at dawn: the mother (parentem) of
Memnon, King of Ethiopia (nigri ... / Memnonis), is Aurora, goddess of the dawn, who arrives every morning in
a horse-drawn chariot (in roseis ... equis). ex: +rom PREP (ABL). nomen: name, Acc OBJEcT. habet: she has, 3S
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PRES-IND Av.  non: not, ADVERB.  Vidit: saw, 3S PERF-IND Av. illa... s@bria: That girl sober, NOM SUBJECT.
rosei.. equis: rosy horses, ABL; OBJ OF PREP. in: or, PREP (ABL).

5/6. magads: ‘magic’ P Acc; ATTRIBUTIVE modifying artés. Aeaeaque: 'of Aeocea Aeaea was the island of the
witch Circe, who used her magical powers to turn Odysseus’ men into animals. illa: she, NOM subject.
carmina: and spells/songs, P Acc OBJECT. caput: head Acc. OB) OF Prep. recurvat: the ability to reverse
the course of rivers was one of the proverbial powers of witches. The narrator describes the
magical powers of the ]éna, which recall those of similar characters in Tibullus and Propertius. névit: knows, 3S
PERF-IND Av; STATIVE MAIN VERB. inque: and onto, PRep (AcC). liquidas... aquas: waters Fowing / liguid, P Acc
OBJECT. arte: by skill ABL of MEANS. recurvat: she bends back, 3S PRES-IND Av.

7/8. gramen: herb, NOM/AcCC; PREDICATE IN INDIRECT QUESTION. (a collective singular), especially magical
ones. gramen, licia and virus are all subjects of valeat (line 8). tortd.. rhombd: twisted/whirling by the
whirling wheel, ABL OF MEANS. a wooden object which, when attached to a string and twirled in the air, produced
a loud hissing sound, the volume of which depended on the force of the motion. scit: she knows, 3S PREs-IND
Av. bene: well ADVERB. quid: what NOM/AcC. INTRODUCES INDIRECT QUESTION (RE: POWER/EFFECT). It was used
in the mysteries of Dionysus, Cybele, and Demeter, and as a tool of magic (see Theocritus, Idyll 2.30).
concita... licia: threads set in motion, P NOM/AcC PERF-PART Pv; SUBJECT WITH CONCITA IN INDIRECT QUESTION.
Cupid is depicted as employing one in a fresco from Pompeii, found in the casa di amore punito. quid valeat:
‘What power may avail/be effective" 35 PRES-SUB) Av; SUBJUNCTIVE IN INDIRECT QUESTION. Virus.. amantis
equae: vernom of the loving mare, NOM/ACC; SUBJECT OF VALEAT: GEN PossEssIVE.  especially a magical potion
or love charm. The hippomanes was a secretion of mares in heat used in magic. Cupid can be seen holding a
rhombus in an evidently humorous wall-painting from Pompeii (in the casa di amore punito). As Mars reaches
over from behind in an attempt to grope Venus, Cupid hovers beside the pair, whirring his thombus. As with this
passage in Ovid, the image seems to associate the rhombus, however light-heartedly, with aggressive, coercive
love magic.

9/10. cum voluit: whenever she has wished 3S PERF-IND Av. VERB IN TEMPORAL CLAUSE. (also ubi, ut and
quandd, with or without -cumque) can be used as an INDEFINITE RELATIVE (‘whenever") and introduce a
CONDITIONAL RELATIVE CLAUSe, which functions as the PROTASIS of a CONDITION . glomerantur: are massed,
3P Pres-IND Pv. The condition here is present general, with a PERFECT INDICATIVE in the PROTASIS and PRESENT
INDICATIVE in the APODOSIS). +616 ... caeld: whole, S ABL OF PLACE WHERE.  piird ... in orbe: clear
sphere/sky, S ABL; OB) OF PREP orbis can mean. nibila: clouds, P Nom SUBJECT. cum: whenlever)
ConNJuNCcTION. fulget: shiries, 3S PREs-IND Av. in: in, PREP (ABL). diés: c/ay, NOM SuBJECT

11/12. sanguine: with blood S ABL. ABL OF MEANs. ST qua fidés: i there is any frustworthiness (in
me)," NOM SusjecT. supply est; see note on 1.3.16. for a similar claim of credibility. stillantia: "to drip with'
(+ ABLATIVE). PRES-PART Av; ATTRIBUTIVE modifying sidera. sidera: stars, P Acc OBJECT. vidT: / saw, IS PERF-IND
Av. purpureus.. vultus: purple face NOM SUBJECT, PREDICATE ADJECTIVE purpureus can be used of things

stained with blood. Linae: of the Moon, GEN POSSESSIVE. sanguine: with blood, ABL OF MEANS. erat: was, 3S
IMPERF-IND Av.

13/14. hanc: this woman Acc. DIRECT OBJECT. ego: /, NOM SUBJECT. versam: 'to transform' (by magic)
S Acc PERF-PART Pv; PREDICATE modifying hanc. volitare: 'to Ply around”, PRES-INF Av; COMPLEMENTARY INF.
For the formation of INTENSIVE or ITERATIVE VERBS by adding -t0 or -itd,. per: through, PREP (ACC). nocturnds...
umbras: nocturnal shadows, P Acc; OBj OF PREP. suspicor: / suspect, IS PRES-IND Pv (DEPONENT). et: and
CONJUNCTION.  plima: with feathers S ABL. ABL OF MEANS. corpus anile: body aged/old-woman-like, Acc
OBJECT OF TEGI. tegt: fo be covered, PRES-INF Pv; COMPLEMENTARY INF.
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pipula pupi (of the eye)

. - - _ duplex double
suspicor, et foma est; oculis quoque pdpula Juplex™  tumins fish ke igniring

gemina/us/um +win double

fulminat et gemind liGmen ab orbe venit.

evoco call out summon

évocat antiquis proavés atavosque sepulcris proavus great-grandfather
solida/us/um dense
et solidam longd carmine findit humum. finds spitt apart
o _ . _ _ o thalamus marrioge bed
haec sibi proposuit thalamés temerare pudicas, temerd vilate

pudica/us/um modest

nec tamen éloquid lingua nocente caret. %

loquium eloquence

15/16. suspicor: / suspect, IS PRES-IND Pv (DEPONENT). et and, CONJUNCTION. fama: rumor, NOM SUBJECT.
est: is, 35S PRes-IND Av; LINKING VERB. oculls: eyes, LOCATIVE, Or ABLATIVE of PLACE where, used freely in
poetry. plpula duplex: “the pupi' (of the eye); NOM SusjecT, certain remote barbarians were thought to
have amazing eyesight because of having double pupils. quoque: also, ADVERB. fulminat: Flashes, 3S PRES-IND
AV. FIRST MAIN VERB. et: and. CONJUNCTION. gemino: double, S ABL; ATTRIBUTIVE modifying orbe. lGmen: liﬂht
NOM SusjecT. ab: From, Prep (ABL). orbe: "eyeboall," contrasted with orbe (10), ‘voult of heaven'S$ AsL;
OB) OF PREP. venit: comes, 3S PRES-IND Av; SECOND MAIN VERB.

17/18. antiquis .. sepulcris: from ancient tombs, ABLATIVE of PLACE from which. &vocat: she summons,
3S PRES-IND Av. proavds: great-grandFathers, P Acc OBJECT. atavdsque: and ancestors, P Acc OBjecT. longd
carmine: ‘magjcal spell' ABL OF MEANs. (cf. line 5); longd
indicates that the spell is a long and elaborate one. findit:
'to split apart’; this is presumably another way to bring

M

i : R A e ML PRt T S
back the spirits of the dead. et: and CONJUNCTION. <=7 5= o i e

solidam.. humum: ‘earth' modified by the feminine £ 7 . afifhc e - ST

ADJECTIVE form solidam. Acc OjecT.  And such a reading perhaps gives more point to the elaborate description
of Dipsas’ magical powers (lines 5—18). The poet ought to be able to get the girl, because he’s wonderful. If he
can’t, it’s not just that Dipsas is persuasive. She’s also a witch. findit: splits, 3S PREs-IND Av.

19/20. haec .. pudicds: 'this woman has set herselb to defile a pure marrioge' NOM SusjecT.
sibi: for herself, S DAT; DAT OF REFERENCE. ironic because, as emerges from her speech, the "Pure marriage"
proposuit: planned, 35 PERF-IND Av.  thalamds: chaste beds, P Acc OBJECT. in question is actually a temporary
liaison between the narrator, an impecunious poet, and a quasi-prostitute. temerdre: fo violate, PRES-INF Av;
COMPLEMENTARY IN, tamen: revertheless, take with nocente: ‘nor did her tongue lock eloquence,
harmful though it was." i.e., ignoring the fate of their compatriots the Cerastae, whom Venus transformed into
bulls for butchering their guests—a story told by Ovid in the preceding passage. nec: nor, CONJUNCTION.
€loquid: eloguence, S ABL. ABL OF REsPeCT. lingua: tongue/speech, NOM SUBJECT.  nocente: harmiul, ABL
PRES-PART Av; ABL OF RESPECT WITH ELOQUIO. caret: lacks, 3S PRES-IND AV (TAKES ABL OF SEPARATION).

Editors: Adam Mullin-Vanneste, Chase Conliffe (Class of '27).

Researchers: Chaise Black, Ronnell Buckhanon, Aldo Cifuentes, Savannah Davis,
Cheyenne Jackson (Class of '27); Smriti Gajmer (Class of '28).
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fors mé sermoni testem dedit; illa monébat

talia (mé duplicés occuluére forés).

occuld conceal

'scis here té, mea lUx, iuvent placuisse bedtd? foris door
haesit et in vultl constitit usque tud. here yesterday
et cdr non placeds? nalli tua férma secunda est. 2° haere3 adhere
mé miseram! dignus corpore cultus abest. e e e
tam félix essés quam férmaésissima vellem: formdsa/us/um shapely beautiFcl

non ego té factd divite pauper erd.

21/22. fors: chance, NOM SUBJECT mé testem: my withess, ACC; PREDICATE ACC sermoni: FOR THE
CONVERSATION, S DAT oF PURPOSE dedit: MADE, 3S PERF-IND Av illa: sHE (Dipsas), NOM SuBjEcT monébat: was
WARNING, 3S IMPERF-IND Av; SECOND MAIN VERB This is not an easy poem to like. Even if we get past the
unpleasant demonization of an elderly female retainer, there remains the problem of subtlety. The poet begins by
telling us who Dipsas is: a drunk (lines 3—4), a witch (lines 5-18), and an eloquent corruptor of chaste girls
(lines 19-20), and he tells us about overhearing her speech (lines 21-22). mé .. dedit: "3ave me the

opportunity (to be)." occuluére: 'concealed'; PERFECT 3RD PERSON PLURAL.

23/24. scis: you know, 25 PRes-IND Av here: sir / my dear, VOC t&: you ACC. SUBJECT OF INF PLACUISSE mea
beato ldx: my Fortunate /ighﬁ S Voc TeERM OF ENDEARMENT iuvent: fo the yourg ma, S DAT; INDIRECT OBJECT
placuisse: to have pleaged, PERF-INF Av; COMPLEMENTARY INF. haesit: he stuck fast 3S PERF-IND Av. FIRST
MAIN VERB et: and. CONJUNCTION in: on, PREP (ABL) tud vulti: your Face, S ABL; OBJ OF PREP constitit: settled,
3S PErRF-IND Av; SECOND MAIN VERB usque: continuously, ADVERB. The rival for the puella’s attentions is a
common figure in love elegy, and the fact that this rival is well off financially gives the narrator a real cause for
concern.

25/26. et: and CONJUNCTION cilir: why? ADVERB non: not, ADVERB placeds: should you not please? 2S
PRES-SUBJ Av. DELIBERATIVE QUESTION ndllT: fo no one, S DAT OF REFERENCE tua: your, NOM; tua forma secunda:
your second, beau-/'y, NOM SuBjecT est: is, 3S PRES-IND Av; LINKING VERB. mé: me Acc. EXCLAMATION
miseram: wretched, ACC; PREDICATE AcC IN EXCLAMATION dignus: wor‘-fhy, NOM SuUBJECT corpore: For the
body, ABL OF RESPECT cultus: refinement, NOM SusjecT abest: is lacking, 3S PRes-IND Av. Dipsas begins by
telling the girl that she has attracted a rich suitor because she is so beautiful (captatio benevolentiae).

27/28.tam: so ADVERB félix: Forfunate, NOM PREDICATE essés: you would be, 2S IMPERF-SUBJ AV POTENTIAL
quam: as, CONJUNCTION formdsissima: very beautiful, NOM SUPERL. vellem: / would wish, 1S IMPERF-SUB) Av;
VERB OF COMPARISON. hon: not, ADVERB ego pauper: /m poor NOM SUBJECT 1&: you, ABL OF ResPECT divite
facta: made rich, ABL OF RESPECT WITH PAUPER erd: / shall be, 1S FUT-IND Av. The personal fortunes of the |eéna are
tied to those of the puella, i.e., she proposes to be her madam and enrich herself as the puella is enriched. It is
the speech of Dipsas that provides the most obvious moments of interest, and even wit. As should be clear by
now, Ovid in the Amores is nothing if not rhetorical, and the most surprising thing about Dipsas is that she is
too: nec tamen eloquio lingua nocente caret (line 20). The formal rhetorical qualities of her speech have been
well discussed by Nicolas Gross (1995-96), who even provides a formal outline (here given with some
modifications). propositio. The basic argument of the speech is that Dipsas would be less poor if her mistress
were rich....vigil, vigilis, m., guard, sentry. militis . .. opus: supply est, it is the task of the soldier (+

infin.). misert: with militis as well as amantis.
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opposita/us/um hostile

stella tibi oppositinocuit contraria Martis,
- .o . — - traria/us/um opposite
Mars abiit; signd nunc Venus apta sud. & comraTiaZustm cppes
- . .= - . - _ én behold!
prosit ut adveniéns, én aspice: dives amator

amator lover

té cupiit; cUrae, quid tibi désit, habet.

emd purchase

est etiom faciés, qua sé tibi comparet, illi:

&rubesco grow red

st té non émptaom vellet, emendus erat. simulo pretend
érubuit! decet alba quidem pudor oraq, sed iste, ° obsumbe a

di;advan’rage

si simulés, prodest; vérus obesse solet.

déicid cast down

cum bene déjectis gremium spectabis ocellis,

gremium lop bosom

quantum quisque ferat, respiciendus erit.

ocellus a (little) eye

forsitan immundae Tatié réegnante Sabinae immunda/us/um unclean
noluerint habilés pldribus esse viris; 4° habilis suitobie
nunc Mars externis animos exercet in armis, plds more

externa/us/um externol

at Venus Aenéae régnatin urbe sui.

régno rule

29/30. stella contraria: contrary star, NOM SUBJECT tibi: fo you, S DAT OF REFERENCE nocuit: harmed, 3S
PERF-IND Av Martis oppositT: opposite of Mars, GEN PossessiVE. A bit of astrological lore: Venus has now
entered one of the signs of the Zodiac (signd) favorable to her—clearly a good sign for the puella.

31/32. prosit: may it benefit 3S PRES-SUBJ Av. JUSSIVE ut: that, CONJUNCTION adveniéns: arriving. NOM

PREs-PART Av: PREDICATE &én: look! INTERJECTION aspice: ook, 2S PRes-Imp Av; COMMAND dives amator: rich
over, NOM SuBJECT

33/34.est: there is 3S PREs-IND Av. EXISTENTIAL VERB etiam: also, ADVERB faci€s: appearance, NOM SUBJECT
qua: by which, ABL OF MEANS sé: himself, Acc OBJECT tibi: to you, S DAT; INDIRECT OBJECT comparet:
compares, 35 PREs-SUB)] Av; VERB IN RELATIVE CLAUSE OF CHARACTERISTIC illt: o him, S DAT OF REFERENCE. ST: if
CONJUNCTION té émptam: you purchasea/:, Acc. DIRECT OBJECT non: riot, ADVERB vellet: would want, 3S
IMPERF-SUB) Av; PROTASIS emendus erat: was /‘leec/iﬂﬁ to be boughf, GERUNDIVE OF OBLIGATION. We would
expect emendus esset, but if the verb in the apodosis of a contrary to fact condition implies a future it can be in
the indicative. egressio. Dipsas digresses, on reasons why the girl can and should accept a wealthy lover; the
right stars are in alignment and the rich suitor is also handsome. (I suggest that this is part of the_propositio.)

35/36. érubuit: blushed 3S PErRF-IND Av decet: becomes Fitting 3S PRes-IND Av quidem: indeed, ADVERB
verus pudor: true modesty, NOM SUBJECT dra alba: white cheeks, P Acc OBJECT sed: but, CONJUNCTION iste:
that (blush), NOM SUBJECT sT: if; Conjunction simulés: you should +eign 2S PREs-SuBj Av. PrROTAsIS prodest: it
benefits, 3S PRES-IND Av; APODOSsIS obesse: o be harmiful, PRES-INF Av; COMPLEMENTARY INF OF SOLET solet:
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Accustomed, 35S PRES-IND Av

37/38. cum: when CONJUNCTION bene: wel, ADVERB déiectis: lowered ABL PERF-PART Pv. ABL OF MANNER
gremium: Igp, AcC OBJECT spectabis: you will look, 2S FUT-IND ABJECTV ocellls: with little eyes, ABL OF MEANS.
quantum: how much ACC. OBJECT OF ADVERBIAL CLAUSE quisque: each, NOM SusjecT ferat: may bring 3S
PRES-SUBJ Av; SUBJUNCTIVE OF INDEFINITE PERSON respiciendus erit: wil need to be considered, GERUNDIVE OF
OsLIGATION While pretending to look down modestly, evaluate the present he’s bringing. the opening line is
neatly SYMMETRICAL, with Venerem at the axis. surrounded by obscenae . . . Propoetides, ill-omend; filthy,
loathsome; lewd and verbals framing the whole; the sentence's prose order would Tamen Propetides obscénae
ausae sunt negare Venerem esse deam. Ovid likes to arrange pairs of end-rhythming and GRAMMATICALLY
connected words such as these two by setting one at casura. with the last SYLLABLE under the ictus. the other at
line’s end; the effect is to accentuate the connection the assonance.

39/40. forsitan: perhaps, ADVERB Tatio: under Tatius, ABL
ABSOLUTE régnante: ru/ing, ABLPRES-PART Av; ABL ABSOLUTE
immundae Sabinae: urclean Sabine women, P NOM  SUBJECT.
noluerint: +hey may not have wished 3P PERF-SUBJ Av. POTENTIAL
habilés: suitable, P Acc; PREDICATE Acc pliribus: to more (mer), P DAT
OF REFERENCE esse: to be, PRES-INF Av; COMPLEMENTARY INF virts: men,
P DAT ofF ReFerReNCE. There are no obvious PARALLELS for this use of the
word, which has physical and sexual overtones at Amorés 1.4.37
(habilés ... papillae).i.e., for this offense. a kind of HENDIADYS; we
would say simply their beautiful bodies. ira: ABL. OF CAUSE.
supply esse, they are said to be the first. to make available to the
masses; to prostitute. Vulgasse: vulgavisse.

41/42.nunc: rnow, ADVERB Mars: Mars, NOM SUBJECT animds:
spirits, P AcC OBJECT exercet: exercises, 35 PRES-IND Av in: in PREP
(ABL) externis armis: ﬁoreign arms , ABL; OB) OF PrRepr. at: but
CONJUNCTION Venus: Venus, NOM SUBJECT régnat: rules, 3S PRES-IND
Av in: in, PREP (ABL) urbe: city, S ABL; OBj OF PREP suT Aenéae: of her
Aeneas , GEN POssessIVE. Aeneas was Venus’ son; according to Dipsas
that apparently makes sexual freedom all the more appropriate for the
Rome of her day. sense of shame; decency, chastity. Ovid
imaginatively blends the physiological with the psychological-when
we are ashamed, blood rushes to our faces and we blush, but when we
cease to feel shame and to blush, it is because the blood has hardened in our veins. rigid, stiff; unyielding with
little noticeable change, i.e., from their former nature as "hardened" prostitutes; ABL. OF ATTENDANT

CIRCUMSTANCE.  hard stone, flint (often used of the absence of emotions, or "hard-heartedness,” in
persons-cf. Am. 1.11.9 below).
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1Gd6 sport amorously

- - - _ - - . rusticitds lock of
l[Gdunt formdsae: casta est quam Némo rogavit; sophistication

aut, si rasticitads non vetat, ipsa rogat. rlga wrinkle

vertex a whirl whirlwind,

hds quoque, quae frontis rdgds in vertice portant, summit, top of the head

- - - - . excutio shake out

excute, dé ragis crimina multa cadent. _
arguo accuse

Pénelopé iuvenum virés temptabat in arcy; arcus bow

cornea/us/um made of horn

qui latus argueret corneus arcus erat. \abor £l down =ip
labitur occulté fallitque volatilis aetas, occultg without being noticed
e =1 . . _ volatilis oble to Fly

ut celer admissis labitur amnis aquis. *°

admittd release

aera nitent Gsq, vestis bona quaerit habeéri, nited shine
- = - - . Lo canescd become white
canéscunt turpl técta relicta sita. hoary become oid
forma, nisi admittas, Nnalldo exercente senéscit, situs site
. _ senescd grow old

nec satis effectds anus et alter habent. deferiorate

effectus result

43/44. lidunt: play. 3P Pres-IND Av. ludd can also have an explicitly sexual meaning: such as in the context of
this story, better translated "to sport amorously," or “to be promiscucus. formosae: beautiful women, P
NOM SuBjecT. rogavit: here with an explicitly sexual meaning, "to proposition’ casta: chaste, NOM;
PREDICATE. est: is, 3S PRes-IND Av; VERB IN CLAUSE OF RESULT. quam: whom, Acc OBJECT. némo: no orne, NOM
SujecT. aut: or; CONJUNCTION. sT: i£ CONJUNCTION rusticitds: ‘lack of sophistication,' though with an
ALLUSION to the simple country living of the Sabine women. non: not, ADVERB. vetat: Forbids, 3S PRES-IND Av;
VERB. ipsa: she herself; NOM SUBJECT. rogat: asks, 3S PRES-IND Av

45/46. has: these, P Acc. DIRecT OBJECT; understand féminas. frontis: of the brow, GEN ATTRIBUTIVE. riigds:
wrinkles, P Acc OBJECT. an attribute here of stern matrons, rather than old ones. in: on, PREP (ABL). vertice:
crown / top of head, S AsL; OB) OF PREP. portant: carry, 3P PRes-IND Av. excute: ‘shake out' the wrinkles,
as if shaking out a garment—a bold METAPHOR. dé&: from, Prer (ABL). crimina: "many a guil+y +hough+“
(Barsby) or ‘many (sexual) misdeeds." Given the outrageous rewriting of the story of Penelope in the next

COUPLET, the second option is probably meant. multa: mary, P Nom; ATTRIBUTIVE. cadent: wil £all / be reveadled,
3P FuT-IND Av.

47/48. Chastity now is obsolete (casta est quam nemo rogavit, line 44), and Roman women only pretend to be
chaste. Even Penelope wasn’t really chaste: the contest with Odysseus’ bow was really about male sexual
endowments. Pénelopé: The wife of Odysseus is normally considered a paragon of wifely chastity, but Dipsas
gives a much racier and more cynical version of her relationship with her suitors. iuvenum: of the young men, P
GEN; POSSESSIVE. VIP€s: the PLURAL of vis, f., which can refer to sexual prowess. temptabat: was testing, 3S
IMPERF-IND Av; to feel, is the correct sense here (and with yénae 289, where Pygmalion tests his beauty’s pulse),
but the word’s repetition in this context (at 282, 283, 289, and cf. 254) strongly suggest its common
METAPHORICAL sense of making a sexual advance upon a woman. Since in the Odyssey there was only a single
archery contest, this may be an INCEPTIVE IMPERFECT, indicating that the action has begun but not been
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completed but the IMPERFECT also makes sense in the racier alternative version, given the sexual sense of vir€s,
since Penelope could be seen as working through the long list of suitors. in arcd: ‘with the bow," though
arcus was also used to mean ‘penis," cf. Adams 21 and McKeown ad loc.; IN + ABLATIVE can mean "bearir\g" a

weapon. qui: which NOM SugjecT. latus: ‘side, Flonk," but here "physical strength, vigor," sometimes in
the sexual sense of "Prowess," cf. Adams 49 ff., and McKeown ad loc. argueret: showed / proved, 3$
IMPERF-SUB) Av; RELATIVE CLAUSE OF CHARACTERISTIC. corneus: 'made of horn' in Homer, the bow of

Odysseus was made of horn (a composite bow), but corneus also has an explicitly sexual connotation. erat:
was, 3S IMPERF-IND Av.

49/50. labitur: slps away, 35 PREs-IND Pv (DEPONENT). Dipsas changes her SUBJECT here (ADVERSATIVE
ASYNDETON, cf. on 1.3.19). Poets, in Latin elegy and throughout western literature, have used the transitory
nature of youth (volatile aetas) as an argument in seduction; the tradition is encapsulated in Horace’s carpe diem
poem (Odes 1.11). occulte: "without being noticed' (ADVERB). fallitque: 'to trick, deceive but also
‘elude, be unnoticed" 3S PREs-IND Av. aetads: age / time, NOM SusjEcT. volatilis:
ﬁ/eeﬁng, NOM; ATTRIBUTIVE. Part of the joke here is that of course we do not expect
an aged and dissolute retainer to be an expert in rhetoric. It is the same joke, very
roughly, as when Cockney ladies in Monty Python argue about the relative merits of
JFrench and German philosophers. But Dipsas’ rhetoric also brings her intriguingly
§ close to the poet himself; it is the poet, after all, who relies on his rhetorical skills.
{FMoreover, the arguments with which Dipsas begins (before she gets too preoccupied

Y f/\;_/-“chastlty is overrated in general (lines 39-48), and a g1r1 s beauty does not last long
=2 % < (lines 49-50). Thus Dipsas sounds more and more like a projection of the poet rather
than a real * old woman. This perhaps suggests that we should read the poem not as a story, but as fantasy,

rather like the address to an unresponsive doorkeeper in Amores 1.6. Consider the plight of a poet-lover whose
girlfriend is unavailable or uninterested. A young man in this situation might, in theory, assess the situation
objectively: he might accept that he is not handsome, or interesting, or even much of a poet. But our bumptious
and self-confident poet has an explanation that is much more flattering to his own ego. There is Dipsas talking to
the girl, corrupting her with all that talk about money and presents. He might be handsome, and interesting, and

a great poet, but he is not rich. The mystery of his failure is solved. ut: just as CoNJUNCTION. celer: swift
NOM PREDICATE. amnis: river;, NOM SUBJECT

51/52. aera: “(Pieces of) bronze," i.e. money. hitent: shine, 3P PRES-IND Av; VErs. Gsiti: "“From use,'i.e.,
bronze becomes dull if it is not handled. vestis: garment, NOM SupjecT. bona: good, NOM; PREDICATE.
quaerit: seeks / desires, 35 PREs-IND Av; VERB. habérT: "to be worn' canéscunt: "to become white" with
dust etc., but here the allusion to the human body, which grows white-haired with age, is even more obvious
than in the previous line. turpt: foul S ABL. ATTRIBUTIVE. t€cta: houses / roofs, P Nom SujecT. relicta:
abandoned. P NOM PERF-PART Pv; ATTRIBUTIVE. sitQ: by neglect, ABL OF CAUSE

53/54. forma: beauty, NOM SUBJECT. Risi: unless, CONJUNCTION. admittas: admittd can have the specific
meaning of "receive a lover.' The form can be explained as a generalizing SECOND PERSON SINGULAR in an
INDEFINITE SUBJUNCTIVE (Barsby), or as the protasis of a future less vivid condition, the APODOSIS of which is in
the PRESENT INDICATIVE; in the latter case, Dipsas is addressing her mistress directly. This verb harks back to
admissis (50) but with a completely dlfferent connotation. nill6 exercente: ABLATIVE ABSOLUTE ; exerced
here means "“to employ, put to use." Just as bronze loses its sheen when it isn’t handled and used (51), so
beauty loses its youthful appeal if no one puts it to use sexually. sen@scit: grows old, 35 PREs-IND Av. nec: nor;
CoNJUNCTION. satis effectlis: ‘result, outcome'; satis here is an INDECLINABLE SUBSTANTIVE, with a
PARTITIVE GENITIVE. Gnus et alter: ‘(just) one or +wo." Supply amator with both ADJECTIVES. Having only

two lovers is not enough; one should have many (multis, 55) to keep one’s sexual prowess keen and to make a
surer profit (certior rapina, 55). habent: have, 3P PREsS-IND Av
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invididsa/us/um envious
rapina robber

certior & multis nec toam invidiésa rapina est; * cana/us/um white
grex herd Flock

pléna venit canis dé grege praeda lupis. lapus wo

o lupa she-wolf

ecce, quid iste tuus praeter nova carmina vatés palla cloak
- . .. _ spectabilis visible
donat? amatoris milia multa legés. tractd draw

. - - — .. - inaurata/us/um it
ipse deus vatum palla spectabilis aured consona/us/um harmorious
. - - filum thread

tractat inauratae cénsona fila lyrae. ¢ lyra lyre

- oy . o - - . - - - ingeniésa/us/um falented
qui dabit, ille tibT magnod sit maior Homérs, mercés price
- oy . - . .= redimé buy back

créde mihi, rés est ingeniésa dare. despicia look. oy

- - . . oy — - contemptuous of

nec tuU, si quis erit capitis mercéde redémptus, gypsata/us/um whitened
_ . _ _ . . with gypsum
déspice. gypsati crimen indne pedis. indnis empty

_ _ L. _ . _ . _ décipio catch

nec té décipiant veterés circum atria cérae; % cireum around

atrium atrium
tolle tuds técum, pauper amator, avos. céra wax portrait bust

avus 9rmd£a+her

qQui, quia pulcher erit, poscet sine munere noctem,
quod det, amatorem flagitet ante suum.

55/56. certior: more certain NOM PREDICATE. &: from, PRep (ABL). multTs: mary, ABL; OB) OF PREP. nec:
nor, CONJUNCTION. tam: so, ADVERB. invididsa: envied / provoking envy, NOM; PREDICATE. rapina: capture,
NOM SusjecT. est: is, 3S PREs-IND Av. pléna: full NOM PREDICATE. venit: comes, 3S PREs-IND Av. Dipsas now
turns to her interest in the financial profitability of having lovers. canfs ... lupis: both “to gray wolves' and

‘to white-haired prostitutes. canus, -a, -um means ‘white, gray”; lupis is either from lupus ("wolk") or
lupa (‘she-wolf" or 'prostitute’). dé& grege: '"From a whole Flock." Life is short, and girls in particular
have only a limited time to profit (literally) from their good looks. In fact they should maximize profits by
taking multiple lovers. praeda: prey, NOM SUBJECT. lupTs: o the wolves, P DAT; DAT OF REFERENCE

57/58. ecce: behold INTERJECTION. quid: what Acc. DIRECT OBJicT. iste tuus .. vatés: “that poet of
yours." It is finally revealed that the narrator and the puella are lovers, and it is clear that he has been more than
simply a casual eavesdropper. The PEJORATIVE SENSE of iste underscores the lena’s scornful contempt for a poet
(presumably a man of few financial resources). praeter: besides, PREP (ACC). hova: new, P ACC; ATTRIBUTIVE.
carmina: poems, P Acc; OBj OF PRep. donat: gives 3S PRes-IND Av. amatoris milia multa legés: lego here
means either ‘collect' (Barsby) or ‘read' (McKeown). If ‘collect" is right, the point is both repetitive and

unclear: her mistress will get lots of money (milia nummorum) from a lover, who is different from the poet
under discussion. If "read" is right, it comes as a surprise: we expect that a sentence beginning with "many
thousands of a lover’s things" (possibly milia nummorum) will conclude with "you’ll receive as presents," but
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Dipsas concludes with "you will be reading them"—which won’t do either of them any good.

59/60. ipse deus vatum: the ?od of bards himself Apollo. The point of this couplet seems to be that a
really good poet, like Apollo, would display obvious signs of worldly success, comparable to Apollo’s golden
cloak and lyre, and thus be worthy of attention. pall@: ‘clook'; ABLATIVE of CAUSE or specification (respect).
aured: golden, S ABL; ATTRIBUTIVE here two syllables by syNiZesis. tractat ... fila: "plucks the strings

inaurdtae: gided S GEN. ATTRIBUTIVE. CBNSONA: harmonious, P ACC; ATTRIBUTIVE. lyrae: lyre, GEN POSSESSIVE

61/62. qut dabit: 'he who wil give' gifts; the amator dives who will give gifts and money to his lover.
tibi: DATIVE of REFERENCE, expressing point of view: ‘as £ar as you are concerned'. magng: great, ABL oF
COMPARISON. sit: may be, 3S PrRes-SuB) Av (JussIVE/OPTATIVE). maior: greater, NOM Comp.; PREDICATE. Homérao:
than Homer, ABL oF COMPARISON. créde: believe, 2S PREs-IMP Av. COMMAND. mihi: me, S DAT; INDIRECT OBJECT.
rés est ingeniosa dare: gving takes talent’; dare is a SUBJECTIVE INFINITIVE with est.

63/64. nec ta .. /despice: = noli despicere. ‘Don't despise the man who has bought his Freedom at
the price of his head" refers to a former slave who grew rich enough to purchase his freedom. In Ovid’s
circles, this was a somewhat disreputable class. sT: i, CONJUNCTION. quis: someone, NOM SUBJECT. erit: wil be,
3S FUT-IND Av; VERB capitis: caput can mean 'the status of a free citizen' mercéde: 'price'; ABLATIVE
of PRICE. redemptus: buy back," especially "buy out of slavery NOM Perr-PART Pv; PREDICATE déspice:
despise, 25 PREs-IMP Av. COMMAND. gypsatT crimen indne pedis: “the accusation of (having had) a
Foot whitened with gypsum is pointless,” i.e., 'the taint of slavery When foreign slaves were put up for

sale for the first time their feet were whitened with gypsum. The GENITIVE is perhaps best described as
APPOSITIONAL.

65/66. t1&: you Acc. Direct OsjecT. décipiant: let them deceive, 3P PRES-SUB) AV; JUSSIVE SUBJUNCTIVE.
veterés: old P Nom SUBJECT. circum: around, PREP (Acc) @tria: ‘atrium' (the main reception room in a Roman
house); the plural is regularly used for the singular in poetry. c@rae: ‘wox portrait busts,' but here a
reference to the imagines, wax masks of distinguished ancestors placed in the atrium of an aristocratic Roman
house; to say that a a Roman had imagines was to say that he was a member of the senatorial aristocracy. tolle
.. Tecum: "Pick up and take with you (as you leave)." Note the harsh ALLITERATION of the "t" sounds,
emphasizing the ]1éna’s contempt for potential suitors who offer a lover nothing more than an illustrious ancestry.
tuds: your; P ACC; ATTRIBUTIVE. pauper: poor;, S VOC; DIRECT ADDRESS/ amator: jover; S VOC; DIRECT ADDRESS
avos: a reference to the ancestors (65, veterés circum atria c€rae) in whom a patrician would put so much stock.

67/68 qui: who, NOM SUBJECT. quia: because, CONJUNCTION. pulcher: handsome, NOM; PREDICATE. Dipsas
now turns to suitors who are so good-looking that they think they don’t need to offer presents (or payment) for a
night with the girl. quod det, poscet: will demard, 3S FUT-IND Av. sine: without, PREP (ABL). miinere:

giFt/ payment, S ABL; OB) OF PREP. noctem: night, AcC OBJECT. quod: what / something which, ACC. DIRECT
Osject. amatorem flagitet ante suum: let him First demand something from his own lover to give

(to you)." The 1éna makes the assumption that, if the potential lover is handsome, he has an amator of his own

from whom he can wheedle the money he needs to pay her; she should never give away her charms for free.
(Gross regards this section as part of the preceding one). This brings us (ecce, line 57) to your lover the poet:
poetry is no good, and aristocratic birth is no good, if the lover is poor (pauper amator, line 57). Even being
attractive is no good: nobody gets a night with you for free.

Editors: Adam Mullin-Vanneste, Chase Conliffe (Class of '27).

Researchers: Chaise Black, Ronnell Buckhanon, Aldo Cifuentes, Savannah Davis,
Cheyenne Jackson (Class of '27); Smriti Gajmer (Class of '28).
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exigitd ask for repeatedy

parcius exigitd pretium, dum rétia tendis, parca/us/um thrifty
réte net

né fugiant; captos legibus dre tuis. 7 @rd burn

néve and not

nec nocuit simuldtus amor: sine crédat amari relentescd slacken
repelld drive back

et cave, né gratis hic tibi constet amor. surda/us/um deaf

Tanua door entrance

saepe negd noctés: capitis modo finge dolorem; laxa/us/um wide
exclido shut out

et modo, quae causas praebeat, Isis erit. ndnnumquam sometimes
vanescd disappear

mox recipe, ut nGllum patiendi colligat Gsum 7 repends make up For

néve relentéscat saepe repulsus amor.
surda sit oranti tua ianua, laxa ferentt;
audiat excldsiverba receptus amans;
et quasi laesa prior nénnumquam irascere laeso:
vanéscit culpa culpa repénsa tua. ®

69/70. parcius: more 9Parin@|y COMPARATIVE NEUTER ACCUSATIVE SINGULAR, which is the REGULAR
COMPARATIVE ADVERB. exigitd: ‘demand payment'; FUTURE IMPERATIVE (from the language of Roman law
and religion). pretium: payment, Acc Object dum: whie, Conjunction rétia: nets, P Acc Object
tendis: spread / stretch, 25 Pres-Ind Av; Verb né: lest, CoNJUNCTION fugiant: they Flee, 3P
PRES-SUB) AV. SUBJUNCTIVE IN NEGATIVE PURPOSE captds: captured men, P Acc OBjecT legibus: with
laws, ABL OF MEANS dre: burn / constrain, 2S PRES-IMP Av; COMMAND tuis: your, ABL; ATTRIBUTIVE

MODIFYING l&gibus includes expressions indicating that in accordance with which a thing is done. Smitten
Roman lovers were often said to be subject to the 1€g@€s of their mistresses. 0ird is used especially of causing
lovers to burn with passion.

71/72. nec: nor, CONJUNCTION nocuit: harmed, 3S PERF-IND Av GNOMIC used sometimes to indicate that
what has been true in the past is always true; translate as a PRESENT or PRESENT PERFECT. simulatus amor :
lleigned love, NOM PERF-PART Pv. PREDICATE MODIFYING amor sine: let him, Conjunction introducing
permissive subjunctive crédat: believe, 3S Pres-Subj Av; Jussive

et: and Conjunction cave: beware, 2S Pres-Imp Av. Command IMPERATIVE of caved, here as often with
a short e (iambic shortening, a feature of colloquial speech). Prohibition can regularly be expressed by cave +
PRESENT SUBJUNCTIVe, but cave né sometimes occurs. n€ gratis hic tibi constet amor: ‘lest this love be
worth no+hing to you,“ lest you charﬂe no+hin3 For this love" gratis is the ABLATIVE PLURAL of gratia,
usually occurring in this SYNCOPATED form (instead of gratiis), and (as in English) means “without payment,
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For no+hin3." For the ABLATIVE of PRICE.

73/74. saepe: often Adverb negd: refuse, 2§ Presimp Av. Command noctés: nights, P Acc
Object capitis... dolorem: ‘a headache modo ... modo: 'now X, now Y."g -

finge: pretend, 2§ Pres-Imp Av; Command doldrem: pain, Acc Object et: and,
Conjunction modo: just / ot one time, Adverb quae..praebeat: who may
offer, NOM Subject of praebeat 3S Pres-Subj Av; Subjunctive in
Potential/Future More Vivid causd@s: causa here means ‘excuses' (for not giving

sex). Isis: Isis (the 3oclcless), NOM Subjectthe Egyptian goddess Isis, whose |
worship was popular in Rome and required an annual period of sexual abstinence from
her followers. erit: wil be, 3S Fut-Ind Av

75/76. mox: soon Adverb recipe: take back / admit, 2S Pres-Imp Av. (=
Command ut: so that, Conjunction introducing Purpose nallum: no, Acc;| &
Attributive modifying Gsum patiendr: of enduring, S Gen Gerund; Objective e e
Gen colligat: may gather / accumulate, 3S Pres-Subj Av; Verb in Purpose Ciaust patiendt ... Gsum:
"f—r'equeru’r proctice ie., so that he doesn’t become accustomed to abstinence. nhéve: and lest,
Conjunction relentéscat: grow slack / weoken 3s Pres-Subj Av. Subjunctive in Negative Purpose

saepe: often, Adverb repulsus: rejected, NOM Perf-Part Pv; Attributive modifying amor amor: love,
NOM Subject

77/78. surda: deaf, NOM Predicate sit: let it be, 3S Pres-Subj Av; Jussive oranti... ferentT: For the
begging one bringing aiPrs S Pres-Part Av; Dat with Adjective understand with both participles; DATIVE of
REFERENCE or, more specifically, DATIVE of DISADVANTAGE (Granti) and dative of advantage (ferentl). tua: your,
NOM; Attributive modifying idnua i@nua: door, NOM Subject laxa: open / loose, NOM; Predicate
modifying ianua audiat: let him hear, 3S Pres-Subj Av. Jussive excldst: rejected, GEN Possessive

modifying amans verba: words, P Acc Object receptus amans: admitted lover, NOM Perf-Part Pv;
Attributive modifying amans, NOM Subject

79/80. et: ond Conjunction quasi: as i, Conjunction laesa: wronged NOM Perf-Part Pv.
Predicate modifying tu (understood) prior: earlier, NOM; Predicate nonnumquam: sometimes,
Adverb Trascere: be angry, 2S Pres-Imp Pv (deponent); Command laesd: the ofFended ore, S
Perf-Part Pv; Dat with Verb of Feeling vanéscit: fades, 3S Pres-Ind Av tua culpa culpa: your foult
by Ffoult POLYPTOTON, or repetition of a word in a different form; the first culpa is ABLATIVE, with tud, and the
second is NOMINATIVE. Translators treat culpa as though it meant ‘accusation," which produces clearer English,
but the point is really that the sense of guilt (which the woman would otherwise feel) disappears when balanced
by the sense of guilt felt by the man that she had inspired (hence tud). repénsa: repaid / weighed out, NOM
Perf-Part Pv; Predicate

-- 2025 EDITION OF THE NEREUS COMMENTARY OF OVID'S AMORES VOLUME Il PAGE 23 --



AMORES 1.8 PERFIDIA

spatiosa/us/um wide

sed numquam dederis spatidsum tempus in iram: simultds a state of animosity a
Lfeud
saepe simultatésira morata facit. lacrim weep

dda/us/um wet

quin etiom discant oculi lacrimare coact], gena cheek
perilré swear a false oath
' J0as i i 3 do lend

et faciant gdas illa vel illa genas, commods len

ldsus gome amusement

- - - e — .y = sollers clever
nec, st quem fallés, ta peridrare timéto: %

ancilla female slave

commodat in (Gsds nUmina surda Venus. postmodo late,

— . . bb
servus et ad partés sollers ancilla parentur, stipula stubble

grandis great

qui doceant apté quid tibi possit emi,

acervus heaP

et sibi pauca rogent: multds st pauca rogdbunt,
postmodo dé stipula grandis acervus erit.

81/82. sed: but, Conjunction numquam dederis: never
should you allow Adverb, 2§ Perf-Subj Av. Jussive
Subjunctive prohibition can be expressed by né + the PERFECT
SUBJUNCTIVE, and other negatives can be used instead.
spatiosum tempus: spacious / long time Acc; Attributive
5 # modifying tempus Acc Object

in: into, Prep (Acc) Tram: anger, Acc; Obj of Prep saepe:

often Adverb simultatés: quarrels, P Acc. Direct Object

_ = B
* 251 £
] 4 - e
- S b ' -
2fresw sl
N

Tra mordta: delayed / lingering anger, NOM Subject

Ko\

Perf-Part Pv; Attributive modifying ira facit: produces, 3$
Pres-Ind Av

0
g
e

83/84. quin etiam: moreover, indeed, Adverbial phrase; when used to introduce a statement
confirming what has just been said, quin is often strengthened by etiam. discant: let them learn, 3P
Pres-Subj Av; Jussive ocull: eyes, P Nom Subject lacrimdre: to weep, Pres-Inf Av;
Complementary Inf coacti: forced, P Nom Perf-Part Pv; Predicate et: and, Conjunction faciant:
let them make, 3P Pres-Subj Av. Jussive Gddas gends: wet cheeks, P Acc; Attributive modifying genas P
Acc Object illa: this one, NOM Subject (impersonal demonstrative) vel: or, Conjunction illa: that
one, NOM Subject, She is supposed to act as though the other girlfriends were making her cry.

85/86. nec: nor, Conjunction st i, Conjunction quem: anyone, Acc. Direct Object fallés: you
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deceive, 2S Fut-Ind Av; Verb in Protasis ti: you, NOM Subject peritrare: to swear £a|<;ely, Pres-Inf
Av; Complementary In timétd: fear not, 2S Fut-Imp Av; Prohibitive Imperative commodat: lends, 3S
Pres-Ind Av in |Tsds: for games / amusements, P Acc. Obj of Prep ndmina: divinities, P Acc Object
surda: deaf, P Nom; Predicate Venus: Verus, NOM Subject either 'Venus turns a deaf ear' when
lovers swear falsely (literally, ‘a deaf Venus lends her divinity"); or 'Venus lends her deak divinity'—a
play on ‘lends an eor,' aurem commodare); or 'Venus arranges that the gods be deak to' lovers’

perjuries (taking commodare in the sense of "provide" a witness at a

trial, etc. (Sallust, Bellum Catilinae 16.2). How to get what you want
from your lover: start with small requests, then ask for more once
you’ve got him hooked. Play hard to get, but not so much that he
loses interest; play lovers off against each other; go on the offensive
when you quarrel, and don’t let arguments go on too long. Fake tears
) can be helpful, and lies are acceptable in love affairs.

A 1187/88. servus: servant, NOM Subject et: and, Conjunction
i __ﬁ ad partés parentur: ad partés parare means ‘to prepare one's

part / role' (in a play). sollers: ‘clever, skiled'; construed with

servus as well as with ancilla. ancilla: maidservant, NOM Subject parentur: should be prepared, 3P
Pres-Subj Pv; Jussive Passive qut: who, P NOM Subject doceant: teach, 3P Pres-Subj Av; Verb in

Relative Clause of Purpose apté: suitably, Adverb quid: what, Acc Object introducing Indirect

Question tibi: for you, S Dat; Dat of Reference possit: may be oble, 35 Pres-Subj Av; Verb in Indirect
Question emt: fo be bought, Pres-Inf Pv; Complementary Inf

89/90. et: and, Conjunction sibi: for themselves, S Dat. Dat of Reference pauca: Few things, P
Acc Object  rogent: let them ask, 3P Pres-Subj Av; Jussive multds: many, P Acc Object st: if,
Conjunction pauca: few, P Acc Object rogabunt: they will ask, 3P Fut-Ind Av; Verb Dipsas is looking
at the situation from the slaves’ point of view: if the servus and the ancilla get a little bit from a lot of boyfriends
(multds), it mounts up. postmodo:afterward, Adverb dé&: from, Prep (Abl) stipul@: a stalk / straw, S
Abl. Obj of Prep grandis: large heap, NOM; Predicate modifying acervus:, NOM Subject erit: wil be,
3S Fut-Ind Av
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et soror et mater, nGtrix quoque carpat amantem:
fit cito per multds proeda petita mandas.

cum té déficient poscendi mdnera causae,
natalem libo testificare tuum.

né sécdrus amet nalld rivale cavéto:
non bene, si tollas proelia, ddrat amor.

ille virt videat toto véstigia lectd
factaque lascivis livida colla notis;

munera praecipué videat quae miserit alter:
s1 dederit némo, Sacra roganda Via est. %

cum multa abstuleris, ut non tamen omnia donet,

quod numquam reddas, commodet ipsa roga.

lingua iuvet mentemque tegat: blandire nocéque;

impia sub dulci melle venéna latent.

natrix nurse

carpd pluck

natalis bir‘+hclay
ltbum coke
testificor give proof of
rivalis rival

ddro harden
lasciva/us/um playtul
ltvida/us/um bluish
collum neck

nota sign

praecipué especiolly
blandior charm
impia/us/um impious
mel honey

venénum drug

91/92. carpat: normally "to pluck, harvest' but here 'despoi, Heece' cito: quickly, ADVERB per:
through PrRep (Acc) multds.. mands: many hands, P Acc; OBj OF Prep, praeda: spoil / bao-/y, NOM SuBjecT
petita: sought / attacked, NOM PERF-PART Pv; ATTRIBUTIVE MODIFYING PRAEDA praeda petita per multas manis
cito fit; fit cito here means ‘quickly accumulates’ or ‘is quickly produced' The whole process of
plundering the boyfriend by servants and relatives alike will be successful when there are a lot of people

involved.

o
@,.“/“/

93/94. cum: wher, CONJUNCTION té&: you, Acc. DIRECT OBJECT OF DEFICIENT
deficient: fail / be lacking 3P FUT-IND Av poscendTi... causae: for the sake
of demancdling GERUND. miinera: gifts, P Nom SUBJECT natalem: birthday, Acc.
DIReCT OBJECT I1bd: little cake / ofFering ABL OF MEANs. usually offered as a
sacrifice, especially on birthdays; hence, not quite our 'birthday coke'
testificare: +e9+i1Cy / claim 2S PRES-IMP Pv (DEPONENT); COMMAND tuum...

( natalem: your lair‘rhclay, Acc; (Gross regards this section as part of the

preceding one). Your servants and your relatives are all part of the process: they
can advise your lover on what presents to give, and if they are subtle about it they can acquire presents for
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themselves. l1bd: ‘coke, testificare: 'give proof of" SINGULAR IMPERATIVe: "Indicate by a cake that it is
your birthday."

95/96. né cavéto = cavétdo né nulld rivale sécirus amet. The subject of amet is ille, i.e. the boyfriend.
rivalis, -is, m. and f. 'rival' (in love) ABLATIVE ABSOLUTE. proelia: ‘battle." For military imagery in love
poetry see especially the next poem. né: Jest CONJUNCTION séciirus: secure, NOM PREDICATE MODIFYING
AMANS (UNDERSTOOD) amet: he love, 3S PREsS-SUBJ Av; VERB IN NEGATIVE PURPOSE niille: ro, S ABL; ATTRIBUTIVE
MODIFYING RIVALE rivdle: rival ABL OF SEPARATION cavéto: beware, 2S FUT-IMP Av; PROHIBITIVE IMPERATIVE cavetd
né is a variant of cavé né, for which see on line 72 above. non bene, ndn: not. ADVERB bene: wel, ADVERB sT: if;
CONJUNCTION tollas: you remove, 25 PREs-SuBj Av. VERB IN PROTASIS proelia: battles, P Acc OsjecT dirat:
endures, 3S PRES-IND Av amor: love, NOM SuBJECT, this has the ring of a PROVERBIAL TRUISM.

97/98. factaque ... livida colla: ‘and your neck mode purple’ suggesting that their sexual activities
had been particularly energetic. ille: he, NOM SUBJECT virT: of a man GEN POSSESSIVE MODIFYING VESTIGIA
videat: let him see, 3S PRES-SUB] Av; JUSSIVE t610: whole, S ABL; ATTRIBUTIVE MODIFYING LECTO véstigia:
Footprints, P Acc OBJECT lectd: bed, ABL OF LOCATION facta: mode / caused, P AcC PERF-PART Pv. ATTRIBUTIVE
MODIFYING NOTIS lascivis...notTs: wanton marks, ABL OF CAUSE

99/100. minera: gifts, P AcC. DIRECT OBJECT praecipué: especially, ADVERB videat: let him see, 3S PREs-SuB)
Av; JUSSIVE quae: which, P Acc OBJECT OF MISERIT miserit: sent, 3S PERF-SuBj Av; VERB IN RELATIVE CLAUSE alter:
the other man, NOM SuBJEcT sT: i, CONJUNCTION dederit: shall have given, 3S FUTPERF-IND Av. VERB IN
PROTASIS némd: no one, NOM SUBJECT Sacra: Sacred (street), NOM; ATTRIBUTIVE MODIFYING VIA
roganda...Via: neeohng to be asked the sacred V\lay, NOM SuBJecT est: is, 3S PREs-IND Av, the Via Sacra was

the principal street of the Roman Forum, but it was also notable for both jewelry shops and prostitutes. Here a
girl could easily acquire tokens of an "imaginary" lover’s affections (Ryan/Perkins).

101/102. cum: when CONJUNCTION multa: many things, P Acc. DIRECT OBJECT abstulerTs: you wil have
taken away, 2S FUTPERF-IND Av ut: so that, CONJUNCTION INTRODUCING PURPOSE hon: not, ADVERB tamen:
nevertheless, ADVERB omnia: everything, P Acc OjecT donet: he gives, 3S PRES-SUB) Av; VERB IN PURPOSE
CLAUSE quod: something which ACC. DIRECT OBJECT numquam: never, ADVERB reddds: you return 2S PREs-SuB)
Av; SuB). IN CHARACTERISTIC commodet: let her lend 3S PRES-SUB) Av; JUSSIVE ipsa: she hersel NOM SuBJECT
rogd: ask, 25 PRes-IMP Av; COMMAND ita tamen utnon ‘but without its happening that," "yet not with the
result that'; for the use of a RESULT CLAUSE in a restrictive sense. ipsa roga ut commodet id quod numquam

reddas. For the omission of ut with verbs of commanding, etc. Here commodd has its original sense of "lend";
ask him to lend you things that you do not have the intention of returning. Also, you can invent reasons for your
lover to give you presents: you can pretend it’s your birthday, and you can make him jealous; above all, show
him the presents you get from his rival, and if there aren’t any go buy them yourself. And, finally, if he’s given
you a lot already, you can switch to asking for loans, and simply never pay him back.

103/104.lingua tegat: ‘let your tongue assist and conceadl your intentions’ NOM Supject 3S
PRes-SuB) Av iuvet: let it help, 3S PRES-SUB Av; JussivE mentem: mind Acc OBJECT OF TEGAT que: ard
CoNJUNCTIONJusSIVE blandire: charm 2S PRES-IMP Pv (DEPONENT); COMMAND nocéque: harm 2S PREs-IMP Av;
COMMAND, blandire noceque: both IMPERATIVES. another terse sentiment that carries the authority of a PROVERB
impia..venéna: wicked poisons P NOM PREDICATE sub: under;, PReP (ABL) dulcT... melle: sweet horey, S ABL;

ATTRIBUTIVE S ABL; OB) OF PREP latent: lurk, 3P PRes-IND Av.. argumentatio. How to get the lover you want, and
how to control him. Finally, you should learn the appropriate rhetorical skills.
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viva/us/um dlive
haec si praestiteris Gsd mihi cognita longo

. - = _ défungor die
nec tulerint vocés ventus et aura meads,

e e = - . cubd lie down
saepe mihi dicés vivae bene, saepe rogabis
- . \ lacrimdsa/us/um tearful
ut mea défunctae molliter ossa cubent—

- . - - TURT rigosa/us/um wrinkled
vOx erat in cursd, cum mé mea prodidit umbra;

i o i = ¥ distrahd pull apart
at nostrae vix sé continuére mands ™ pull ap

- - .= — inops r
quin albam raramque comam lacrimésaque vind P pee

- . - - = . - senecta old age
lGmina rdgdésas distraherentque genas.

di tibi dent nullésque Larés inopemque senectam, simis thiret

et longas hiemés perpetuamaque sitiml

105/106. praestiteris: 'bring to bear, apply’; for the long final syllable see on 1.4.31,you wil have
carried out, 2S FUTPERF-IND Av; VERB. nec tulerint: supply si; a continuation of the PROTASIS of the preceding
line. sT: /£ CoNJUNCTION mihi: fo me S DAT; INDIRECT OBJECT coghnita..haec : learned these things, P Acc.
DirRecT OBJeCcT P Acc PERF-PART Pv; ATTRIBUTIVE long®...asa: /ong by experietice, S ABL; ATTRIBUTIVE ABL OF
MEANS nec:rior, Conjunction tulerint: wil have carried away, 3P FutPerf-ind Av. VERB ventus: wind NOM

SuBJECT et: and CONJUNCTION aura: breeze, NOM SUBJECT meads...vOCE: my voices / words, P Acc;
ATTRIBUTIVE modifying VOCES, P Acc OBJECT

107/108. mihi dicés vivae bene: 'you wil speak well of me (or Kindly to me) whie I am alive.’
benedico is a verb taking the DATIVE, and Ovid here splits it into its parts, perhaps to emphasize the key word
vivae. défunctae: "when | have died," parallel to vivae in the previous line. molliter ... cubent: where we
say ‘rest in peace' the Romans said ‘rest comFor{-ably"; the formula sit tibi terra levis was common on

tombstones, often abbreviated s.t.t.l. conclusio. The girl should listen to Dipsas, and if she does she will be
extremely grateful. saepe: offen Adverb dicés: you wil say, 2S FUT-IND Av vivae..mihi: living to me, S
DAT/GEN; DAT OF REFERENCE OR GEN OF DESCRIPTION, INDIRECT OBJECT bene: well, ADVERB saepe: ofter, ADVERB
rogabis: you wil ask, 2S FUT-IND Av ut: that / so that, Conunction mea..ossa: my bones, £ Nom
ATTRIBUTIVE, P Nom SuBjecT defunctae: dead GEN ATTRIBUTIVE (UNDERSTOOD: “OF ME, DEAD") molliter: gently,
ADVERB cubent: may lie, 3P PRES-SUB) AV; VERB IN PURPOSE/RESULT CLAUSE

109/110. in cursd: 'in full Flow" (Barsby). Probably the metaphor is of a river, but the word was often used
of speech (OLD 3d). mé mea prodidit umbra: the narrator’s lurking presence has been discovered. sé€
continuére: 'restrained" (perfect); followed by the quin clause below continuérunt; the narrator reacts angrily
but with restraint to the advice Dipsas has been giving to his girlfriend. vox: voice, NOM subject erat: was, 35
IMPERF-IND Av; VERB in cursii: in progress, ABL OF STATE cum: wher, CONJUNCTION m&: me, AcC OBJECT mea...
umbra: my shadow ,NOM SuBjecT prodidit: be+myed 3S PERF-IND Av at: but Conjunction nostrae..mands:
our hands, P NOM SUBJECT Vix: scarcely, ADVERB s&: themselves, ACC OBJECT (REFLEXIVE) continuére: held back,
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3P PERF-IND Av

111/112. quin distraherentque: "From ripping apart'; quin here is a CONJUNCTION introducing a CLAUSE

of HINDRANCE. rdramque.. comam:ard thin hair ACC OBJECT VINOG: ABLATIVE of CAUSE with lacrimdsa.quin:
and indeed Conjunction albam: white, Acc. ATTRIBUTIVE MODIFYING COMAM lacrimdsaque: and tear+u, NOM
ACTUALLY ACC AGREEING WITH COMA Vind: with wine, ABL OF MEANs |Tmina: eyes, P NOM subject
rdgosds..gends: wrinkled cheeks, P Acc; ATTRIBUTIVE P Acc OBJECT distraherentque: were tearing 3P
IMPERF-SUB) AV; VERB IN SUBJUNCTIVE (CONTINUATION OF QUIN CLAUSE) The speech comes to a sudden end when,
we are told, Dipsas senses that she has been overheard (line 109). The poem then comes to an end almost as
abrupt, with the poet wishing he had beaten Dipsas up (lines 110-112), and praying instead that she should be a
homeless, cold and drunken pauper in what remains of her old age. As conclusions go, this is certainly clear and
definitive, but it is not, at first sight, very interesting, or attractive.

113/114. di: 9ods, P NOM subject tibi: to you, S DAT; INDIRECT OBJECT dent: may give, 3P PRES-SUBJ Av;
Jussive nallosque... Larés: and no household gods, P Acc OBJECT inopemque... senectam: ard poor old age Acc
OBJECT et: and Conjunction longds... hiemes: long winters, P Acc OBJECT perpetuamque... sitim: and unending
thirst Acc OBjecT dT tibi dent:the narrator puts a curse on Dipsas; dent is HORTATORY SUBJUNCTIVE.
ndllosque Larés: 'Lar, household god'; in the PLURAL it often (as here) means ‘home'; the use of -que ...

-que (instead of et ... que) is poetic; i.e., ‘may the aods render you homeless." sitim; probably the worst
part of this curse, since she is an alcoholic. Thus the poem can be read as a study in delusion. Such a reading, I
believe, gives more point to the long speech of Dipsas: we are appalled not by Dipsas herself (too easy a target),
but by a lover who simply can’t face reality. He should be angry at himself, or perhaps
simply at life itself, but he transfers that anger (he is all too human) to his invented
nemesis (lines 110-115). "The bad influence.” This is the longest of all the Amores,
and occupies the central position in Book 1. It is, therefore, an important poem, and it
is intriguingly different. The central speech, by far the longest speech Ovid gives to any
. female character in the Amores, is delivered by an anti-heroine. Dipsas is an old
. woman and a lena, a stock character of the comic stage variously translated as “bawd,”

“procuress, ‘'brothelkeeper' or 'madam.” A better translation might be
“Panderess” (if the word were used these days) or perhaps “enabler,” since Dipsas is

not actually an employer of prostitutes; she is an aged dependent and confidante of the
poet’s girlfriend, presumably a slave or freedwoman, and perhaps originally the
girlfriend’s nurse. She is now trying to control of the girl’s sex life, for entirely mercenary reasons. One of the
least attractive features of Roman literature, and indeed of Roman society, was its selection of elderly women as
the objects of scorn and hostility (Richlin 1984 provides a good introduction). Poets could be unsparing in their
references to wrinkles, bad hair, and worse, and they associated the physical degeneration of such women with
sexual dissolution and drinking (the Romans regarded the two vices as closely associated with each other);
particularly vivid is the Roman copy of a famous Hellenistic sculpture of a drunken old lady, now in the Munich
sculpture museum. Ovid’s character draws from this traditional stereotype: the name Dipsas itself suggests
drunkenness, and the first thing we learn about her is that the name is completely appropriate. But Dipsas is also
dangerous: the name evokes a snake as well as thirst, and the next thing we learn about her is that she is a witch.
Some witches in classical literature are young and beautiful, but others, like Dipsas, are old and ugly.

Editors: Adam Mullin-Vanneste, Chase Conliffe (Class of '27).
Researchers: Chaise Black, Ronnell Buckhanon, Aldo Cifuentes, Savannah Davis,
Cheyenne Jackson (Class of '27); Smriti Gajmer (Class of '28).
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Militat omnis amans, et habet sua castra Cupidg; milits soider
Attice, créde mihi, militat omnis amans.
quae belld est habilis, Veneri quoque convenit aetas: habilis suitea

senilis old man

turpe senex miles, turpe senilis amor.
bellus pretty

quos petiére ducés animos in milite forti, pervigils keep vigi
- oy . .= .= ambo both
hos petit in socid bella puella viro:

requiesco rest

pervigilant ambg, terrd requiescit uterque; foris door

ille forés dominae servat, at ille ducis.

This is an easy poem to like. Part of the appeal is that, for once, we can place it within a specific literary
tradition without the aid of commentaries. We all know that "all is Fair in love and war," and poets have

understood that young men in war and young men in love have much in common.

1/2 amdns: = amator. here, as elsewhere castra: "warfare,"cf. Am. 1.2.32 above. by metonymy. Attice:
Ovid addresses a friend (not otherwise known) by name; note the CHIASTIC structure of the first couplet
(ABBA). milito, -are, -avi, -atum: to be a soldier, serve as a soldier,
repetition of this entire clause at the beginning and of the opening couplet emphatically
announces the metaphor (a variant of the love/war metaphor in Am. 1.2) which the rest
of the poem elaborates. Ovid employs a METAPHOR here, the lover as soldier/warrior.
Roman poets often felt that the lover fought a kind of war either with his mistress, a

rival, or his own overpowering emotion. amans, -ntis (m., f.): a lover. Cupido:

Cupid is not so much seen by Ovid as an enemy but rather the general under whom the
soldier/lover serves.Greek and Latin poets often compared lovers and soldiers. Often,
too, the two professions are regarded as polar opposites: on the comic stage the hapless
young lover is regularly confronted with the miles gloriosus, and a life of love is
stereotypically one of laziness, contrasted with the exertions of a military career. The
paradoxical claim that lovers are like soldiers is usually made rather delicately, as in
Horace’s famous Ode 3.26 (vixi puellis nuper idoneus, et militavi non sine gloria). But
Ovid is taking the paradox and running it into the ground: we are, I think, supposed to
be irritated by his obsession with this one point.Attice: Atticus (the poem's addressee.
named in a few of Ovid's other poems but not certainly identifiable). It is unusual for
Ovid to have an addressee in his love elegies. It is not known, with any certainty, who
Atticus was.Ovid’s poetry, as we have observed more than once already, often reflects
the rhetorical techniques that were the foundation of a Roman literary education. In this poem, he seems to be
going out of his way to put his rhetorical skills on display, almost as though that were the real point. The poet
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speaks directly, in the vocative, to an unknown “Atticus” (line 2), serving notice that he now needs to be

persuasive. The address to Atticus also invites us to wonder, at least in the backs of our minds, what it is the two
men have been talking about.

3/4 quae: the rel. pron. and its antecedent aetas frame the line in a type of Chiasmus.the ANTECEDENT
is aetds; “the (same) age which." belld est habilis, VenerT .. convenit:VenerT: the goddess represents

love in general, of course. just as belld suggests Mars, the god of war; cf. 29 below. the ADJECTIVE habilis
("suited") is linked to a DATIVE OF REFERENCE (belld), and the VERB convenit

("bekfits") takes a DATIVE OBJECT (Venerl). turpe: NEUTER PREDICATE
NOMINATIVE, supply est; 'is a shamekul thing' senilis amor = senex
amans.habilis, -e: habilis, -is. -e + dat. , useful (to) , suited (for).
suitable, Fit. convenio, -ire, -véni, -ventum: convenit: here essentially

= est habilis. to be suitable or adapted For. aetas: the age that suits the

best soldiering and lovemaking is youth, according to Ovid.Ovid addresses this
poem to a man called Atticus, with the pretense that Atticus has accused the poet
of devoting himself to making love and thus of leading a lazy and
non-productive life. Ovid argues that the lover is a soldier and that the rigors of
warfare are identical to those of love. He gives several examples of how these
parallels work, and, typically, provides three mythological examples of famous
warriors, Achilles, Hector, and Mars himself, who were also lovers.Again, the
poet inverts an established theme of elegiac poetry, because the conventional
poetic treatment of Love and War contrasted rather than equated the two. While
the traditional lover preferred otium to negotium, Ovid playfully suggests that
the earnest lover is as busy as the soldier and has no time for leisure.turpis,
-e: loathsome turpe senex miles: turpe . . . amor: supply est; the n.
adj., a loathsome thing, reduces the aged soldier and the aged lover to
objects. Supply a missing est. The NEUTER PREDICATE ADJECTIVE works like a NOUN.senilis, -e: senilis amor:
neat (and metrically convenient) variation for senex amans. old, aged

5/6.petiére = peticrunt; rhyme and anaphora underscore the parallel Ovid is drawing. GNOMIC PERFECT ); see
note on 8.71. quds ... animds: "the (same) courage which"; the ANTECEDENT (animds): take with both

quos and hos has been drawn into the RELATIVE CLAUSE. SOCi0: keeping company (with another). (in the role
of) companion; allied. note that socius can have military overtones: ‘ally." bella: > bella/us/um "pretty,’
NOT bellum, -1 n. Petiere: for the form, see on Met. 1.478 above. the alternate spelling for the 3rd person

PLURAL PERFECT ACTIVE INDICATIVE, a common usage in Ovid.bella: beautiful. lovely. charming. a wordplay of
both sound and sense. The striking assonance with puella and the hint of bellum: beautiful. lovely. charming.
draw attention to the replacement of the general Cupid by the girl.

~/8.forés: Roman lovers conducted long vigils outside their mistresses’ doors, as in Amorés 1.6. servat:

"guard." ducis: ‘of his general'; understand forés servat from the previous clause. ambd: both.terra: supply

in. poetic use of the ABLATIVE OF PLACE where without a PREPOSITION. ille, ille: the lover/soldier guards the
entranceway, i.e., by sleeping on the ground outside the girlfriend’s house or the commander's tent. the first
refers to the lover (amans) and the second to the soldier (miles).foris: door, double door.
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strénuus vigorous

militis officium longa est via: mitte puellom, eimxd take out
duplico double
strénuus exempté fine sequétur amans; © nimbus rain-cloua

congerd gather together

1bit in adversds montés duplicataque nimbéo exterd wear away

nix nivis snow

fretum sea

flumina, congestas exteretille nivés, _
tumidus swollen

- . g = - . - causor plead pretend blame
nec freta pressurus tumidos causabitur Eurds peer

verrd sweep, sweep over, skim
o _ ve or, or if either.or
aptave verrendis sidera quaeret aquis.

frigus cold coldhess

dénsus thick, dense; Freguent

quis nisi vel miles vel amans et frigora noctis ® perfers bear o the end
etdure
et denso mixtas perferet imbre nives? imber rain

9/10. via: = jter, here, march (in a military context); soldiers often had to travel long distances to reach the
field of battle. mitte puellam: IMPERATIVE as the equivalent of a PROTASIS in a condition. exemptd fine:
'with end removed," i.e. “endle;ely"; fine: = sine fine, i.e., to the ends of the earth. ABLATIVE ABSOLUTE .

mitte: mitte: = émitte (on the use of simple for compound verbs, see on Met X.283 above), send the girl forth.
i.e., on some mission; the imper.. Is often used in place of the indic. in the protasis of conditional sentences.
here in the sense of dispatching, sending away or ahead. eximd, -ere, -émi, -emptum: to toke away.

eximd, eximere, exémi. exémptus, to take out. Remove. strénuus... amans: the adj./noun phrase is aptly
extended from the beginning of the verse to the end—another neat Ovidian word-picture. suggesting the long
march (longa... via 9) that the hardy lover is willing to endure.

11/12. nimbd > nimbus, -T, m ‘rain-cloud' hence ‘cloud-burst, downpour." ABLATIVE OF CAUSE/MEANS.
duplico, -are, -avi, -atum: to double in size or amount. nimbus, -T (m.): cloudburst,

rainstorm.congesta/us/um: Piled up. exterd, -ere, -trivi, -tritum: to wear down, tromple on,

to rub away, wear down; to crush. nix, nivis (f.): snow. Tbit in: lit., he will go up against, though one might

consider the expression a kind of zeugma, i.e., he will climb (mont&s) and he will ford (flimina).

13/14: freta > fretum, -7, n. "strait” but also, in both PLURAL and SINGULAR, ‘the sea’; freta pressiirus
= "about to set sail" tumidos "swollen," i.e. ‘causing the sea to swell’ or perhaps in the developed sense
of "raging angry.“ Eurds: "winds"; Eurus is technically the east or southeast wind, but the word is used of
winds generally. verrendis ... aquis: 'For skimming the water.' i.e., for sailing. THE DATIVE OF THE

GERUNDIVE is used with certain ADJECTIVES (like apta), especially those expressing fitness or adaptability.
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sidera: someone considering a sea voyage might claim to be waiting for weather in which he could see stars to
steer by. quaeret: understand nec from line 13. fretum, -T (n.): strait, sea_premo, -ere, pressi,
-ssum; to press on push causor, -arf,
-atus: to plead as an excuse or reason
tumidos: used in an ACTIVE SENSE of causing
the sea to swell here, violent.. Eurus, -T
(m.): the east wind aptave .. sidera:

constellations, which would suggest favorable
conditions for sailing. apta/us/um: (+ DAT.)

appropriate, Pi-H-ina, suited. ve (conj.):™=
or. verrd, -ere, versum:to poss over,
skim sweep, row. sidus, -eris (n.):
constellation. frigus, -oris (n.): cold,
chill. et .. nives: a variation on a GOLDEN LINE in INTERLOCKED WORD ORDER. perferd,

-ferre, -tuli, -latum: to suffer, endure, undergo. aptaque verrendis sidera .. aquis: stars

suited for ..., i.e., skies propitious for sailing; the interlocked order the sound effects—both the roaring
r's and the assonant -is/si-/-is—help us see and hear the ship's oars dipping into and out of the sea.

Editors: Desirae McLin, Kirk Pinnock (Class of 2026)

Researchers: Ahmad Tarrence, Janiyah Jackson, De'Aysia Johnson ('27); Frank
Owusu, Jerriyah Howard, Maliyah Howard, Jerelle Nelson ('28)
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mittitur infestos alter speculator in hostés,
in rivale oculos alter, ut hoste, tenet.

ille gravés urbés, hic durae limen amicae
obsidet, hic portds frangit, at ille forés. %

saepe soporatds invadere profuit hostés
caedere et armata vulgus inerme mana.

sic fera Thréicii cecidérunt agmina Rhési,

et dominum capti déseruistis equr.

infestus hostie, savage
speculator as a spy
rivalis riva

obsided sit down near
soporatus lasleep
invado attack

armo equip

inermis defenseless

17/18. mittitur. is sent, 3S PREs-IND Pv, MAIN VERB. Mittitur: the verb is often used of military missions; cf.
mitte Mittitur ... tenet (18): the entire couplet is an elaborate ABCDEEDCBA. chiasmus, with the

ONAGER

CATAPULT

ROMAN SIEGECRAFT AND WORKS

corresponding elements
Mittitur/tenet, Infestdos/ut hoste,
alter/alter,  speculator/oculds, in
hostes/in  rivale.  infesta/us/um,
hostile, savage, violent. infestos ...
hoste€s:  within  the  extended
chiasmus Ovid uses another favorite
chiastic arrangement, with adjs. first.
nouns following, in
acc./nom./nom./acc. order; the
savage foe “surrounds” the observer.
in ... tenet: the prose order would
alter oculos 1n rivale, ut hoste,
tenet. oculos ... tenet: English has
the same idiom, he keeps his eyes
on infestds.. hostés. Hostie
enemies, P Acc OB} OF
PREPMODIFYING ~ HOSTES. alter

speculator. ore scout, NOM SUBJECT MODIFYING ALTER. in. against, PREP (ACC). in. on/against, PREP (ACC).
rivale. other rival, Acc, OB) OF PREP. oculds. eyes, P Acc OBjecT. NOM SUBJECT. ut. as i, CONJUNCTION.

tenet. holds / Fixes, 3S PRES-IND Av, MAIN VERB.

...19/20. ille. that one (the soldier), chiasmus; roles assigned to the different demonstratives are reversed.
NOM SuBJECT. Gravés urbés. formidable cities, P Acc OBJECT (OF OBSIDET, LINE 20) MODIFYING URBES. hic.

this one (the lover), NOM SujecT. diirae.. amicae. harsh / unyiela’ing of the harsh ﬂirIPrienol ,S GEN
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POSSESSIVE MODIFYING AMICAE. limen. threshold, Acc OBJECT. obsidet. begieges, 3S PRES-IND Av, MAIN VERB.
hic. this one (lover), NOM SuUBJECT. portds. gates, P Acc OBJecT. frangit. breaks, 3S PRES-IND Av, MAIN
VERB. at. but, CONJUNCTION. ille. that one (soldier), NOM SuBJECT. forés. doors, P Acc OBJECT. limen: this

and other words for doors or pathways often have a sexual double entendre in Latin erotic verse; Ovid may such
a nuance in this couplet. Cf. on arma (26). ille forés: cf. ille for€s (8); there the lover was guarding his mistress'd
door, here he is breaking it down

21/22. saepe. often ADVERB. soporatds. asleep, P Acc PERF-PART Pv, DIRECT OBjecCT. lulled to sleep, asleep.
invadere. to attack, PRES-INF Av, SUBJECT INF (OF PROFUIT). pr'6fui1'. it was advam‘aﬁeou;, 3S PERF-IND Ay,
IMPERSONAL VERB. caedere. +o cut dowrn, PRES-INF Av, COMPLEMENTARY INF TO INVADERE. et. and
CONJUNCTION. armata. armed, ABL PERF-PART Pv, ABL OF MEANS MODIFYING MANU. vulgus inerme. urarmed

crowd Acc OBJECT MODIFYING VULGUS. manl. harid S ABL, ABL OF MEANS. caedo, caedere, cecidi, caesus, to
strike; to attack, slaughter. caedere et: = et caedere; anastrophe. note the assonance, the etymologizing
arrangement which has the unarmed throng positioned within the grip, so to speak, of the armed hand (cf. 26
below) or (with a different sense of manus) surrounded by an armed band

23/24.

sic. thus, ADVERB. fera Thréicil.. agmina. of the Fierce
Thracian Rhesus ranks, P NOM SUBJECT, MODIFYING AGMINA.
ceciderunt. fell 3P PERF-IND Av, MAIN VERB. RhésT.
(repea+eal Poseessive), S GEN, SEE ABOVE USAGE. a Thracian
who fought on the side of the Trojans. Odysseus and Diomedes
sneaked into his camp at night, slaughtered his men, and stole
his famous white chariot horses. In Book 10 of the Iliad
Odysseus and Diomedes kill Rhesus, a Thracian ally of the
Trojans, steal his horses, and escape. et. ard CONJUNCTION.
dominim. rmaster, Acc OBJECT. captT. captured P Nom
PERF-PART Pv, ATTRIBUTIVE MODIFYING EQUI. déseruistis. you
deserted, 2P PERF-IND Av, MAIN VERB. Here, an APOSTROPHE
enveloped by the VOCATIVE capti ... equi. agmen, agminis, n.,
stream; sing. or pl., army. capti . . . equi: voc. case. An
important purpose of the mission against Rhesus was to
steal his horses: the apostrophe to those horses here adds a touch of mock pathos. The adj./noun
placement, producing internal rhyme at the pentameter's caesura and line's end, is a favorite Ovidian
device, as we have seen (cf. 6 and 14 above, 38, 42, and 44 below). equi. horses P NOM SUBJECT. IN an
APOSTROPHE with mock tragic effect, the author now addresses the horses of Rhesus in the VOCATIVE. A 4th c.
BC Greek vase from southern Italy shows the scene to which Ovid refers: Odysseus (at right) and Diomedes
take the horses. The Thracians sleep, wearing the multicolored dress of Persians contemporary with the artist,

which gives them an "eastern" look distinct from the Greeks, whose toned bodies are exposed and

emphasized. a variant of a GOLDEN LINE IN INTERLOCKED WORD ORDER.
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nempe cer+ain/y

nempe maritorum somnis Gtuntur amantés %
sOpid put to sleep

et sua sopitis hostibus arma movent: vigil guara

caterva crowd troop

custdodum transire mands vigilumque catervas

resurgd rise again
militis et miseri semper amantis opus. désidia inactivity

experiens active

Mars dubius, nec certa Venus: victique resurgunt,
qudsque negés umquam posse iacére, cadunt. %
ergd désidiam quicumque vocadbat amorem,
désinat: ingenii est experientis Amor.

25/26. nempe. surely, ADVERB. introducing a statement confirming what has just been said, with the
expectation that it will not be contradicted. marttorum..
somnis. of husbands’ sleep, ABL, ABL OF MEANS MODIFYING
SOMNIS. Gtuntur. make use of 3P PRES-IND Pv (DEPONENT), 1
MAIN VERB. amantés. lovers, P NOM SUBJECT. in the context a °
sexual DOUBLE ENTENDRE. They brandish their own weapons;
here. as often in Latin, arma is intended as a metaphor for the
lover's sexual apparatus, a point emphasized by sua (cf, the
similar use of the word in castra I and castris . . . suis 44). For
the double entendre on limen (19); and for the word order, cf. 22,
CONJUNCTION. sua.. arma. their own weapons, P Acc OBJECT
MODIFYING ARMA. sopitis. gleepinﬁ ABL PERF-PART Pv, ABL ABSOL
WITH HOSTIBUS. ABL, ABL ABsoL. Recalls the soporatos hostes of
21. overcome by sleep, sleeping. utor, Gti, Gisus sum + abl., to
use, take advantage of.

27/28: custodum... mands. of guard's hands, P ACC OBJECT MODIFYING MANUS. transire. fo cross, PRES-INF
AV, SUBJECT INF OF OPUS (LINE 28). vigilumque catervas. and of watchmen groups, P AcC OBJECT MODIFYING
CATERVAS. militis... opus. the task of the soldier, NOM SUBJECT MODIFYING OPUS. it is the task of the soldier
(+ infin.). miserT: with militis as well as amantis. et. and CONJUNCTION. miserT... amantis. wretched lover,

S GEN POSSESSIVE MODIFYING AMANTIS. semper. always, ADVERB. The SUBJECT of a missing est to be supplied in
line 28.

29/30: Mars. Mars (War) NOM SuBjecT. dubius. uncertain NOM, PREDICATE. nec. and ot
CONJUNCTION. certa Venus. sure Verus , NOM SUBJECT MODIFYING VENUS. victique. and the conguered. P
NOM PERF-PART Pv, SUBJECT. resurgunt. rise again 3P PREs-IND Av, MAIN VERs. followed by supply illi, and
those who you would say could never lie in defeat. INDIRECT STATEMENT. qudsque. and those whom P Acc
OBJECT OF NEGES. negés. you deny, 2S5 PREs-SuB) Av, SUBJUNCTIVE IN POTENTIAL/GENERAL. umquam. ever,
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ADVERB. posse. fo be able, PRES-INF Av, INFINITIVE IN INDIRECT STATEMENT iacére. fo lie / F£all PRES-INF Av,
COMPLEMENTARY TO POSSE. cadunt. they fal, 3P PRes-IND Av, MAIN VERB. a SUBJUNCTIVE in a RELATIVE CLAUSE
of CHARACTERISTIC.victique . . . / qudsque (30): correlative conjunctions (both . . . and) connect the two clauses;
the verbs are exh set at the end of the verse for
end-rhyme and to underscore the contrasting images
(which again cany a sexual double entendre). The first
thirty lines present almost a caricature of a formal
speech in defense of a particular proposition:_militat
omnis amans. The phrase is repeated word for word, to
underscore that it is a proposition (lines 1-2). There
follows a long list of comparisons, which are clever
but unconvincing; it is not actually true, after all, that
every lover is a soldier, or even very similar (see
Murgatroyd 1999). Lovers and soldiers are alike,
supposedly, in eight different ways: they’re young men
(lines 3-6), they keep watch at night (lines 7-8), they
travel (lines 9-14), they go on scouting expeditions
(lines 15-18), they conduct sieges (lines 19-20), they
conduct night maneuvers (lines 21-26), they evade guards (lines 27-28), and they have both successes and
failures (lines 29-30). The poet uses a variety of verbal formulations to maintain our interest, but also to show
us just how clever he can be. The high point of his rhetorical creativity is with the sudden direct address
(apostrophe) to, of all things, the horses of Rhesus captured in the Iliad (lines 24-25). It is soon followed by
what we might regard as a conspicuous rhetorical failure, when the poet, offering the last of his eight arguments,
stumbles into a sexual double entendre (lines 29-30). Mars dubius, nec certa Venus: chiasmus for Mars and
Venus. cf. 3 above and 39-40 nec certa; litotes for dubia.

31/32: ergo. therefore, ADVERB. désidiam. idleness, Acc, PREDICATE ACCUSATIVE IN OBJECT-COMPLEMENT
CONSTRUCTION. part of a double ACCUSATIVE with vocabat,the indic. mood implies some actual character (the
Atticus of line 2, perhaps), who has been accusing the poet, or the lover in general, of idling away his life.
quicumque. whoever, NOM SuBJECT. vocdbat. was ca//inf} 3S IMPERF-IND Av, MAIN VERB. amorem. love Acc

Object "whoever used to call love ideness. ingenil ... experientis: 'of an enterprising nature';

GENITIVE of QUALITY / DESCRIPTION used instead of a PREDICATE NOMINATIVE. désinat. let him cease 3S
PRES-SUBJ Av, JUSSIVE. ingeniT. of talent / cleverniess, S GEN, GEN OF POSSESSION est. is, 3S PRES-IND Av, MAIN
VERB. experientis. of one who tries / tests, S GEN PRES-PART Av, ATTRIBUTIVE MODIFYING INGENIL. Amor.
Love NOM SuBjecT. Amor: because of the characterization here and the references to Mars andVenus in 29, we
are probably meant to think of Cupid (cf. Cupido 1) and not just amor in general.en. of description, in place of a
predicate nom., of an enterprising nature (we might say instead, Love has enterprising nature).experiéns,
experientis, enterprising, active. The list of comparisons is followed by a tentative conclusion (ergo, line 31):
people should not say that love is lazy, because it’s not. This is a dramatically different claim from the one we
thought we were dealing with, and it forces us to re-evaluate what has been going on. Our poet has been
comparing soldiers and lovers only to support a more general proposition about lovers being lazy. He will return
to this issue at the end of the poem.

Editors: Desirae McLin, Kirk Pinnock (Class of 2026)

Researchers: Ahmad Tarrence, Janiyah Jackson, De'Aysia Johnson ('27); Frank
Owusu, Jerriyah Howard, Maliyah Howard, Jerelle Nelson ('28)
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ardet in abducta Briséide magnus Achillés

abdiico lead away

(Jdum licet, Argéas frangite, Troes, opés); complexus embrace

o 1 1 lea helmet
Hector ab Andromachés complexibus tbat ad arma, % galea heme
summus highest

et galeam capiti quae daret, uxor erat; obsts obstruct
summa ducum, Atridés visa Priaméide fertur

Maenadis effUsis obstipuisse comis.

33/34:_ardet: burns (with love) 3S PRES-IND Av, MAIN VERB. HISTORICAL PRESENT for vividness . It represents both
his anger at Agamemnon (for taking away Briseis) and his passion for Briseis, the first of several famous examples Ovid
gives from mythology of love mixing with war. in.... Bris€ide for Briseis, ABL PLACE. abducta: to carry ofF,

abducted ABL PERF-PART Pv, OB) OF PREP. Briseis was the concubine of Achilles. Her
appropriation by Agamemnon provoked the "wrath of Achiles' on which the Iliad hinges.
For the forms of Greek nouns in the THIRD DECLENSION,. IN + ABL., HERE "over / because

of / in the matter of" magnus Achillés. great, Achiles, NOM SUBJECT. dum. while,

CoNJUNCTION. licet. it is Per‘miH'ed, 3S PRes-IND Av, IMPERSONAL VERB. we might say,
while you can (which was not long, of course, as Troy was doomed to destruction, once
Achilles returned to battle).Arg€a/us/um, Argive, of Argos (an important city of the Greek
Peloponnese); Greek. Achilles’ anger about his loss of Briseis led him to withdraw from the
fighting, allowing the Trojans their best chance of defeating the Greek army. Argéas... opés:
military strength, troops, P Acc OBJECT. used (as in Homer) as an equivalent of "Greek."
maesta/us/um, we might say, while you can (which was not long, of course, as Troy was
doomed to destruction, once Achilles returned to battle); frangite. shatter / crush 2P
Pres-IMP Av, COMMAND, APOSTROPHE. Troes. ‘Trojpns, men of Troy", P Voc

ADDRESS, APOSTROPHE. Troes for the epic apostrophe. cf. 24 above; the exhortation here adds
dash of emotion to Ovid's catalog of heroes unhappy, sad, sorrowful. A more difficult problem
is what comes next, a sudden shift to Homer: Achilles, Hector, Agamemnon, and Mars all had
love interests (lines 33—40). The logic is simply not obvious, and part of the explanation may be

that, as we have seen, our poet is conspicuously bad at RHETORIC. riséis: Achilles’s slave and lover whom Agamemnon

stole but later returned. ABLATIVE OF CAUSE within. Achillés: Greek hero of the Trojan War, son of Peleus and Thetis.
When Agamemnon stole Briseis, Achilles sulked in his tent, refusing to fight and later even refused to take her back. He
was eventually killed in battle by the Trojan Paris. But even if this is right, we would like to understand better than we do
what is going on in our poet’s head. in a story best known from Iliad I, Achilles ultimately withdrew from fighting the
Trojans of because of Agamemnon's seizure of his slave-girl Briseis; in this display of désidia (31) he is, some readers
object, an inappropriate example for Ovid here. But Achilles’ first impulse, in a fit of anger. was to slay the king—hence
ardet, which implies his hostility toward the Greek chieftain as much as his passion for Briseis.

35/36: Hector: Hector, NOM SUBJECT. the chief Trojan prince, eldest son of Priam and Hecuba. He fought valiantly

to save Troy but was defeated and killed by Achilles. ab: from, ABL SEPARATION. Andromachés complexibus.

Andromache’s embraces, S GEN POSSESSIVE. Andromache, the wife of Hector. For the scene of their parting, see lliad

6.369-502, and daughter of Eetion and wife of Greek ca.se erniings are the sank as those of Daphné and Thisbé. Tbat:

went, 3S IMPERF-IND Av, MAIN VERB. ad arma: fo arms, Acc LIMIT. et: and CONJUNCTION. capitt: for the
-- 2025 EDITION OF THE NEREUS COMMENTARY OF OVID'Ss AMORES VOLUME |l PAGE 38 --



AMORES 1.9¢ THE BALLAD OF THE GREEN BERETS

head DAT OF PURPOSE. quae daret: she who miﬁh+ 5/‘\/3, a REL. CLAUSE of PURPOSE, with uxor: wife, NOM,

PREDICATE NOMINATIVE; as ANTECEDENT; the prose order would be uxor erat quae capiti galeam daret, he had a wife to
place his helmet on his head (an elaboration of Horner's account). One problem is that it is not clear what the Homeric
examples are supposed to illustrate. McKeown takes the discussion of Homer as following directly from the claim that
lovers are not lazy. CLAUSE OF PURPOSE. postponed to emphasize galeam: helmet Acc OBJECT. Hector’s helmet figures
prominently in his parting from Andromache, when its plume frightens their little boy ASTYANAX. He had a Bile to place
his helmet on his head. erat: was 3S IMPERF-IND Av, MAIN VERB "was his wife." But, as he says (in his commentary,
AD LOC.), ‘To point out that great warriors have been lovers is of only limited relevance to the thesis
that lovers are active' It seems preferable, therefore, to take the discussion of Homer as an amplification of the central
proposition about lovers and soldiers. There is still a problem: the fact that Homeric warriors were also lovers does not
prove that lovers are also warriors (Murgatroyd 1999). But our speaker has spent most of his poem desperately trying to
make the case that lovers are soldiers; that he should resort with climactic desperation to a logical fallacy seems to me to
make a certain psychological and comic sense. Groucho Marx, examining a patient in Day at the Races, famously says
Hector . . . arma: the famous scene of Hector's farewell to Andromache before rushing off to battle is in Homer Iliad VI
“Either this man is dead or my watch has stopped

37/38.summa: greatest, NOM ATTRIBUTIVE modifying ducum: of the leaders, GEN POSSESSIVE, (summa
ducum: = summus dux. the ultimate leader (in apposition to Atrides), but Ovid's substantive use of the N. PL. ABJ. is more

striking, the quintessence of leaders. but Ovid's substantive use of the N. PL. is more striking) modifying Atridés: son
of Atreus (Agamemnon), NOM SuBjJeCcT. (PATRONYMIC). The quintessence of leaders. Agamemnon was the

paramount Greek king. Vis@: having been seen, ABL PERF-PART Pv, ABL ABsoL. Priam&ide: > Priamgis, -idos f.
"dau6h+er of Priam" ABL ABSOLUTE is as a TEMPRAL CLAUSE (PATRONYMIC), Cassandra, for whom see on 1.7.17 above.

For the forms of Greek NOUNS in the THIRD DECLENSION. fertur: 'is said" 3S PRES-IND Pv, MAIN VERB, INFINITIVE. ferd

is often used, especially in the PASSIVE, to mean ‘relate, tell' Maenadis: of the Maenad, S GEN POSSESSIVE. a female
devotee of Buchus); a frenzied woman. Maenadis . . . comis: Cassandra resembled a Maenad as she wildly tossed her
long, flowing hair in one of her oracular trances; the ALLITERATION of s was perhaps meant to suggest the hissing of her
frenzied prophetic utterances. Cassandra was actually not a Maenad, but since her hair was always messy she is compared
to one of the Maenads, who were notoriously unkempt. obstipuisse: 'to have been stunned at' + DAT. summa: A
NOMINATIVE NEUTER PLURAL standing in APPOSITION to the MASCULINE SINGULAR Atrides effusa/us/um, loose, flowing.

effusus . . . comis: dat. with the compound obstipuisse.. Atridés: a descendant of Atreus, usually used of Agamemnon.

Priaméis: Cassandra, daughter of Priam, king of Troy. She was carried off as a prize of war by Agamemnon; however,
both the hero and his lover were murdered by Clytemnestra, his wife, when they reached Greece. visa Priameide: the abl.
absolute is best translated as a temporal clause. fertur: is said, + infin. Mars . . . sensit: Mars Venus were caught in adultery
by the goddess' husband, the blacksmith god Vulcan, who ensnared them in a bronze netand hung them on display for all

other the Olympians to see and ridicule; Ovid tells the story in Met. IV, and see on Am. 1.2.24 above. Maenas: a female
worshipper of Bacchus, a Bacchante, Maenad. The association here is due most likely to the loose, flowing hair common
to both the Maenads and Cassandra, a sign of madness in both. obstipuisse: fo have been amazed, PERF-INF Av,
INDIRECT STATEMENT efflsis: Flowing, ABL PERF-PART Pv, modifying comis: hair, ABL MEANS. loose, flowing. Part
of the solution, too, may reside in a feature of Roman rhetorical structure, the refutatio (also called confutatio). Orators,
after laying out their main arguments, sometimes mention an objection: ‘But you wil say, | suppose, that my client
has a long criminal record, and to that | say.." But the objection is often unstated: the audience is primed to expect
an objection, usually about four-fifths of the way through the speech, and is thus prepared for an abrupt change in
direction: "My client's criminal record is irrelevant, because .." It is easiest to spot a refutatio in an actual speech,

but similar shifts of direction occur quite often in other prose works, and in some poetry. Thus in Amores 1.9 our poet has
for 30 lines been insisting to ‘Atticus' that lovers are like soldiers. Once we see that the discussion of Homeric warriors

is a refutatio, we can guess at Atticus’ objection: 'Don't be sily; soldiers and lovers are totdlly diFfFerent' or,
perhaps ‘So, give me some exomples.'
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déprendd seize

Mars quoque déprensus fabrilia vincula sensit: fabrilis skilfuly mod

notior in caeld fabula nulla fuit. % segnis slow

. . . . . -y - discinct disciplinea
ipse ego segnis eram discinctaque in 6tia natus; ISeincils unasepine

mollic weaken

mollierant animos lectus et umbra meos; lectus couch bea
impulit ignavum formdsae cura puellae, impelld drive against
ignavus lazy

iussit et in castris aera merére suis. formd )
ormosus ghalpely, beautifu

inde vidés agilem nocturnaque bella gerentem: % agilis light: agie

- - - —- e e T by night, turnai
qui ndlet fierT désidiésus, amet. octurnus By ngnt nectarna
deésididsus slothful ide, lazy

39/40. déprensus: caught, NOM PERF-PART Pv, Predicate modifying Mars: Mars, NOM SUBJECT. placement of
these two words at the CAESURA and line's end accentuates both the assonance and the point that Mars had been “caught”
both literally and figuratively. refers to the story of Mars and Venus who were caught in an adulterous affair by
means of a fine mesh net forged by Venus’s husband, Vulcan fabula nuila fuit: note the assonance with fabrilia
vincula sensit in the preceding line, especially the play on fabrilia/fabula, both deliberately positioned to follow
the CAESURA. quoque: also, ADVERB. Hephaestus made a snare to catch Mars in the act of adultery with his wife
Aphrodite (Odyssey 8.266-366). fabrilia vincula: smith’s chains, P AcC, ATTRIBUTIVE. sensit. felt, 3S PERF-IND
AV, MAIN VERB. notior: more wel-known NOM, PREDICATE. in: in PREP (ABL). caeld: heaven S ABL, OB) OF

Prer. nulla fabula: no story, NOM SUBJECT.ATTRIBUTIVE. fuit: was 3S PERF-IND Av, MAIN VERB. After Vulcan
trapped Venus and Mars_in flagrante delicto with his net of chains (fabrilia vincula), he summoned all the
Olympian gods to witness their humiliating predicament. An astonishing cameo made by the Italian virtuoso
carver Domenico Calabresi in the 19th c., and now in the British Museum, shows Vulcan casting the net to
entrap his wife Venus with her lover, Mars. Vulcan is drawing the attention of the gods of Olympus to this
event: they are represented by the busts surrounding the scene. Exploiting the naturally occurring black and
white alternate layers found in onyx, Calabresi has produced a scene in high relief, deeply undercutting the net
to leave it standing proud of the surface.

41/42. ipse: myselF, NOM, EMPHATIC SUBJECT. segnis: lazy, NOM, PREDICATE modifying ego: /, NOM
SUBJECT. the PRONOUNS make an effective transition. eram. was, IS IMPERF-IND Av, MAIN VERB. discincta...
otia: for easygoing leisure ABL PERF-PART Pv, ATTRIBUTIVE,
HENDIADYS, discinctus means “wearinﬁ a tunic without a belt,

wearring loose clothes," hence "easygoirif} undisciplined." discincta otia
is a striking phrase, in fact a transferred EPITHET, since logically the

ADJECTIVE applies to_ipse ego, not otia. in: IN, PRep (ABL). natus. born,
NOM Perr-PART Pv of nascor,, Predicate modifying ego. used as an

ADJECTIVE.natus: supply sum; + in, I was born for or I was naturally

|inclined to mollierant: had softened 3P PLUP-IND Av, MAIN VERB. animas
| meds: my spirits, P Acc OBJECT. military animos . . . meos: here,

continuing the military METAPHOR 1n animos (5), my fighting spirit; note
the internal rhyme (and cf. castris . . . suis 44).The argument that has been unfolding since line 1 is “Lovers
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are soldiers, Atticus; so +hey’r‘e not lazy." But this, we now learn, has been a response to a personal attack:
| used to be lazy, but now Im not, because I Fell in love. Love is an excelent remedy For
loziness." lectus. bed NOM SuUBJECT coordinated with umbra. shade, NOM SuBJECT = lectus umbrdsus

(HENDIADYS, on which see 1.4.53). The two NOUNS carry the meaning of a SINGLE, MODIFIED NOUN, a shady
couch. et: and CoNjuncTIONThe last six lines change everything. the word looks back to the charge of desidis
on 31; The poem is not really about lovers and soldiers at all; it’s about the poet himself (ever self-absorbed),
and about being in love. Even more fundamentally, the poem is about energy; lovers need it, others don’t. And it
is this, perhaps, that provides the point at the end of the poem. The lover as soldier’ theme returns one last
time. His girl’s beauty made him enlist in her service (line 44). In particular, he is now an energetic participant
in the “wars” that happen at night (nocturnaque bella gerentem, line 45). Sex emerged as a preoccupation at

the end of his long list of comparisons (lines 29-30), and here too what really interests our poet are his night
moves. there is a military allusion here, as otium often referred to the status enjoyed by one discharged from the
army and the adj. (here a transferred epithet) was used of soldiers who were unarmed and had un-belted their
tunics. Readers of Catullus might compare his poem 51 on the perils of otium.

43/44 .impulit: drove / impelled 3S PERF-IND Av, MAIN VERrs. Impulit ignavum: supply me here and with jussit

.. merere (44). ign@vum: lazy / idle, Acc OBJeCT. understand mé. formdsae. .. puellae: of the beautiful
giri S GEN, OBJECTIVE GENITIVE. iussit: ordered 3S PERF-IND Av, MAIN VERB. aera: pay / stipend P Acc
(POETIC), DIRECT OBJECT of merére: to earn PRES-INF Av, COMPLEMENTARY INF._aes, aeris, n. copper, bronze:

money (here with specific reference to the aera militaria, army pay). mereo, -ere, -ui, -itus, to receive (as a
wage). earn (money). The verb was regularly used of earning money for sexual favors (hence the NOUN
MERETRIX, prostitute), a nuance doubtless intended here. et: and CONJUNCTION. in castris ... suls: 'in her
comp," ABL PLACE. the same METAPHOR as in line 1. castris . .. suis: the reflex. adj. here refers to cura = amor;

cf._habet sua castra Cupido (1) clira: concern / love, NOM SuBJECT. subject of both impulit and iussit; with
the OBJECTIVE GEN. puellae the Word means love or the affection, but the military DOUBLE ENTENDRE is

continued(as is clear from eastris 44), since cura + the OBJECTIVE GEN. in castris ... suis: reminiscent of sua

castra. This wording returns the reader to the original intent of the poem. Often referred to the command of an
army or responsibility for some military assignments.

45/46.inde: from there ADVERB. agilem: agile / energetic, Acc, ( agilis, -is, -e, swift agle; active.)
PREDICATE modifying gerentem: waging ACC PRES-PART Av, (agilem . . . gerentem: supply me; the AD). Agilis is
related to agere, and hence implies the opposite of segnis (41) and desidiosus (46).) OBJeCT of vides: you see,
2S Pres-IND Av, MAIN VERB. understand mé as DIRECT OBJECt. perhaps addressing Atticus. vides: with the 2ND
PERSON VERB we are reminded of the poem’s (rather generalized) addressee (Atticus, line 2). nocturnaque

bella: and nocturnal wars, P Acc OBJECT. bella: wars, but perhaps with a play on the adj., lovely (activities);
cf. on bella puella (6). qui: whoever; NOM SuBJECT of ndlet: wil not want 3S FUT-IND Av, MAIN VERB.
désidiosus: ide / lazy, NOM, PREDICATE after fieri: to become PRES-INF Pv, COMPLEMENTARY INF. amet.
would love 3S PREs-SUBJ Av, JussiVE. Qui . . . amet, a final, stirring “call to arms," based on the arguments the
poet has presented.

Editors: Desirae McLin, Kirk Pinnock ('26), Ariel Sender ('27)

Researchers: Ahmad Tarrence, Janiyah Jackson, De'Aysia Johnson ('27); Frank
Owusu, Jerriyah Howard, Maliyah Howard, Jerelle Nelson ('28)
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Qualis ab Eurdta Phrygiis avecta carinis
coniugibus belli causa dudbus erat,

quadlis erat Ledée, quam pldmis abditus albis
callidus in falsa lUsit adulter ave,

qualis Amymoneé siccis errdvit in Argis, °
cum premeret summi verticis urna comas,

talis erds: aquilamque in té taurumque timébam
et quicquid magnod dé love fécit Amor.

nunc timor omnis abest animique resanuit error,
nec faciés oculds iam capit ista meods. ©

car sim mutdtus quaeris? qQuia mdnera poscis:
haec té ndn patitur causa placére mihi.

donec erds simplex, animum cum corpore amavi,
nunc mentis vitio laesa figura tua est.

et puer est et nGdus Amor, sine sordibus annos ®
et nallas vestes, ut sit apertus, habet.

quid puerum Veneris pretido prostare iubétis?

QuO pretium condat, non habet ille sinum.

dveho carry ofF bear
away

carina keel ship
plima Feather down

abdd put away
withdraw; conceal
cover

callida/us/um clever
cmPry, cunning

adulter adulterer

IGdo deceive sport
amorously, be
Promir;cuoug

sicca/us/um dry
dessicated

summa/us/um highest
uPPermosi- Final

vertex a whirl whirlwind
summit top of the head

urna urn pitcher
aquila eagle

taurus bull
resdnescd be healed

simplex artless naive
lacking guile

figura Figure
sordés Fith greed

aperta/us/um open
exposed; LFree

prostd offer oneself
For sale

1/2. qualis: such as, NOM, PReDICATE. The poet begins by comparing his puella to three beautiful heroines,

concluding with talis eras in line 7: “Just as x, vy, and z were.. such (ie, so beautiful) were you” ab:
from, PRep (ABL). Eurgtad: Eurotas, S ABL, OBj OF PRep. Phrygils carinis: Phrrygian ships, ABL, ABL OF MEANS .
avecta: carried off, NOM PERF-PART Pv, PREDICATE. carinis: ships, ABL, ABL OF MEANS. coniugibus ...

ducbus: “For her two spouses,” Menelaus and Paris. But in Ovid the reversal is even more dramatic.

Ovid’s three heroines are cited not because they are in a specific situation (asleep), but simply because they are

spectacularly beautiful: Helen of Troy, Leda, and Amymone (lines 1-6). Now

3/4. qudlis: such as, NOM, PREDICATE. erat: was, 3S IMPERF-IND AV, MAIN VERB. L&dé: Leda, NOM SUBJECT.
quam: whom, Acc OBJECT. albts plimis : white with feathers, ABL, ABL OF MEANS. abditus: hidden, NOM
PeRF-PART Pv. callidus: clever, NOM, ATTRIBUTIVE. in: in PReP (ABL). falsa: False, S ABL, ATTRIBUTIVE. |Gsit:
deceived, 3S PERF-IND Av, MAIN VERB. adulter: adulterer, NOM SuBject. ave: bird, S AL, OBj OF PREP
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5/6. qudlis: such as, NOM, PREDICATE. Amymoné: Amymone, NOM SUBJECT.  siccTs Argis: dry Argos, ABL,
ATTRIBUTIVE. errdvit: wandered, 3S PERF-IND Av, MAIN VERB. in: in, PREP (ABL). cum: when, CONJUNCTION
INTRODUCING TEMPORAL CLAUSE. premeret: Pressed, 3S IMPERF-SUB) AV, VERB OF TEMPORAL CLAUSE. summi
verticis: of the highest crown, S GEN, ATTRIBUTIVE. urna: urn, NOM SUBJECT. comas: hair, P AcC OBJECT.

7/8. tdlis: such, NOM, PREDICATE. erds: you were, 2S IMPERF-IND Av, MAIN VERB. aquilamque: ond the eagle,
Acc, OB) OF TIMEBAM. in agains’r, Prep (Acc). te: you, Acc, OBj OF PRep. taurumque: ond the bull, Acc, OBj OF
TIMEBAM. timébam: | Feared, IS IMPERF-IND Av, MAIN VERB. et: and, CONJUNCTION. quicquid: whatever, Acc
OBJECT OF FECIT. magno: 3rea+, S ABL, ATTRIBUTIVE. dé: From / concerhing, Prep (ABL). Iove: Jupiter, S ABL,
OBs) oF Prep. fécit: made, 3S PERF-IND Av, MAIN VERB. amor: love, NOM SuBJECT

9/10. nunc: now, ADVERB. timor: fear, NOM SUBJECT. omnis: al, NOM, ATTRIBUTIVE. abest: is absent, 3S
PRES-IND AV, MAIN VERB. animique: ond of the mind, S GEN POSSESSIVE. resdnuit: healed, 3S PERF-IND Av, MAIN
VERB. error: delusion, NOM SUBJECT OF RESANUIT. hec: nor, CONJUNCTION. ista faciés: that face , NOM
SUBJECT. oculds: eyes, P Acc OBJECT. iam: now, ADVERB. capit: captures, 35 PRES-IND Av, MAIN VERB. meds:
my, P Acc, ATTRIBUTIVE

11/12. cir: why, ADVERB. sim matdtus: | may be chanﬂec(, IS PRres-SuBj Av, SUBJ IN INDIRECT QUESTION.
quaeris: you ask, 2§ PRES-IND Av, MAIN VERB. quia: because, CONJUNCTION. minera: 3i£+s, P Acc OBJECT.
poscis: you demand, 2S PREs-IND Av, MAIN VERB. haec: this, NOM SuUBJECT. té: you, AcC OBJECT. non: not,
ADVERB. patitur: alows, 35S PRES-IND Av DEPONENT, MAIN VERB. causa: cause, NOM, APPOSITIVE TO HAEC.
placér'e: to please, PRES-INF AV, COMPLEMENTARY INF. mihi: +o me, S DAT, DAT OF REFERENCE.

13/14. donec: os long as CONJUNCTION. erds: you were, 2S IMPERF-IND AV, VERB OF TEMPORAL CLAUSE.
simplex: simple, NOM, PREDICATE.  animum: soul ACC OBJECT. cum: together with, PREP (ABL). corpore:
body, S ABL, OB) OF PREP. amavi : | loved, IS PERF-IND Av, MAIN VERB. nunc: now, ADVERB. mentis: of mind, S
GEN, GEN OF DESCRIPTION. vitio: by a Flaw, S AbL, AL OF CAusk. laesa figlira: appearance injured, NOM
PERF-PART Pv, PREDICATE. tua: your, NOM, ATTRIBUTIVE. est: is, 3S PRES-IND Av, MAIN VERB.

15/16. nidus: devoid of wealth . annds: OBJECT of habet; the point is that Amor is a child, uninterested in
money or possessions. sordibus: . ut sit apertus: so that he is open in his ways, RESULT CLAUSE. et:
both, CONJUNCTION. puer: looy, NOM, PREDICATE OF AMOR. est: is, 3S PREs-IND Av. nidus: naked, NOM,

PREDICATE OF AMOR. amor: love, NOM SuBJECT.  sine sordibus: without greeol ABL, OB) OF PREP. annds:
years, P Acc, Acc OF EXTENT. et: and, CONJUNCTION. nilla@s: no, P Acc, ATTRIBUTIVE MODIFYING VESTES. vestes:
clothes, P Acc OBJECT. ut: so that, CONJUNCTION INTRODUCING PURPOSE CLAUSE. sit: he may be, 3S PrREs-SuBj

Av, VERB OF PURPOSE. apertus: open, NOM PERF-PART Pv, PREDICATE. habet: he has, 3S PRES-IND Av, MAIN
VERB

17/18. quid: what, Acc OBJECT. puerum: the boy, Acc, OB) OF prdstare. Veneris: of Venus, S GEN POSSESSIVE.
pretio: for a price, S ABL, ABL OF price. prostare: to be sold, PREs-INF Av, COMPLEMENTARY INF. iub&tis: you
order, 2P PREs-IND Av, MAIN VERB. qud: where , S ABL, ABL OF RESPECT. pretium: price, Acc OBJECT. condat:
he may put 3S PRrEsS-SuBJ Av, VERB OF SUBORDINATE CLAUSE. nhon: not, ADVERB. habet: has, 3S PRES-IND Av,
MAIN VERB. ille: he, NOM SUBJECT. sinum: Fold, Acc OBJECT.
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imbellis unwarlike

peaceful

nec Venus apta feris Veneris nec filius armis: meretrix harlot
courtesan

non decet imbellés aera merére deds. ?° mercabilis purchasable

. _ .o . dévoved consecrate

stat meretrix certd cuivis mercabilis aere 1éns o procurer pimp
. - . - . - . avara/us/um greedy

et miserds iusso corpore quaerit opeEs; ricerly

sponte naturally loy
nature; volunJrar'in

dévovet imperium tamen haec [éndnis avari

pecus beast animal

et, quod vos facitis sponte, coacta facit.

mitis mid soft

simite in exemplum pecudés ratidone carentés: equa mare
vacca cow

turpe erit, ingenium mitius esse feris. ariés rom

capto wo, court

non equa mUnus equum, NON taurum vacca poposcit, ovis sheep
_ L . _ spolium plunder spoils

non ariés placitom munere captat ovem. exultd exult rejoice

triumph

sOla vird mulier spoliis exultat adémptis, adimd remove
- _ _ . .1 30 locd place position set

sola locat noctés, sola licenda venit hire out

liceor bid For

et vendit, quod utrumque iuvat, quod uterque petébat,
et pretium, quanti gaudeat ipsq, facit.

19/20. nec: rnor, CONJUNCTION. Venus: Verus, NOM SuBJECT. apta: suited, NOM,
PREDICATE GOVERNS not only Venus but also filius. An ADJECTIVE modifying two or more
nouns is usually PLURAL, but it can be SINGULAR, and agree in GENDER with the nearest of the

NOUNS; supply est.. ferts: wid beasts, P DAT, DAT OF REFERENCE, construe with armis.
¥ Veneris: of love, S GeN, GEN OF DEscRrIPTION. filius: son (Cupid), NOM SUBJECT. armis:
. arms, ABL, ABL OF RESPECT ndn: not, ADVERB. decet: i+ is £i++ing, 3S PRES-IND Av,
 IMPERSONAL. imbell&s: unwarlike, P Acc, PREDICATE ACCUSATIVE OF deds: gods, P Acc,
LOGICAL SUBJECT OF INFINITIVE. aera: pay / wages, P Acc OBJECT OF MERERE. merére:
to earn, PREs-INF Av, COMPLEMENTARY INF aera merére: “serve for mone\/” or
perhaps “serve as mercenaries”; there is an untranslatable pun here, since mered is used
for the activities of prostitutes, and (esp. with stipendium) can mean simply ‘serve in the
arm\/."

21/22. stat: stands, 35 PRES-IND Av, MAIN VERB. meretrix: prostitute, NOM SUBJECT. certd: Fixed / definite,
S ABL, ABL OF PRICE. cuivis: fo anyone, S DAT, DAT oF REFERENCE. mercabilis: for sale, NOM, PREDICATE
MODIFYING MERETRIX. aere: morey, S ABL, ABL OF MEANS. et: and, CONJUNCTION. miserds: wretched, P Acc,
ATTRIBUTIVE MODIFYING OPES. iUss0: commatided, ABL PERF-PART Pv, ABL ABSOLUTE. corpore: body, S ABL, ABL
ABSOLUTE. quaerit: she seeks, 3§ PRES-IND Av, MAIN VERB. op€s: wealth, P Acc OBJECT certd ... aere: “at a set
charge” (ABLATIVE OF PLACE. CUIVIS: “by anyone”; DATIVE of AGENT with mercabilis). mercabilis: “purchasable”
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(rare); she can be bought. iusso6 corpore: that is, by being forced to sell her body; ABLATIVE ABSOLUTE.

23/24. dévovet: she dedicates / socrifices, 3S PREs-IND Av, MAIN VERB. imperium: control / authority, AcC
OBJECT. tamen: nevertheless, ADVERB. haec: this woman, NOM SUBJECT. |éndnis avart: of a ﬁr‘eec/y pimp, S
GEN POsSESSIVE. et: and CONJUNCTION. quod: what | the thing which, ACC OBJECT. v0s: you, NOM SUBJECT OF
facitis: you do, 2P PRES-IND Av, VERB IN RELATIVE CLAUSE.. sponte: wi//ing/y, S ABL, ABL OF MANNER. coacta:
compe//ed, NOM PERF-PART Pv, PREDICATE MODIFYING SUBJECT OF FACIT. facit: she does, 3S PRES-IND Av, MAIN
VErs dévovet ... avar': ‘even so she (haec, the prostitute) curses the power of the greedy pimp.” facitis

sponte, coacta facit: the CONTRAST between the willing puella and the unwilling meretrix is underscored by the
reversed order of words (CHIASMUS).

25/26. simite: fake (you pl:), 2P Pres-IMp Av, COMMAND. in exemplum: as example, Acc, OB OF PREP.
ratione: reason, S ABL, ABL OF SEPARATION. carentés: /acking, P Nom PRES-PART Av, ATTRIBUTIVE MODIFYING
pecudés: animals, P Acc OBJECT. turpe: shameful, NOM, PREDICATE (NEUTER). erit: wil be, 3S FUT-IND Av, MAIN
VERB. ingenium: nature / character, NOM SUBJECT. mitius: mider, ACC, PREDICATE ACCUSATIVE IN INF CLAUSE.
esse: fo be, PREs-INF Av, COMPLEMENTARY INF. feris: to beasts, P DAT, DAT OF COMPARISON. in exemplum: in +
ACC., “For the sake of” ratione: ABLATIVE of SEPARATION with carentes. turpe ... fers: “it wil be disgroceful
For beasts to have a nature more gentle (+han you).” mitius: COMPARATIVE ADJECTIVE modifying ingenium, “a
gentler nature”; supply qguam vobis. feris: “beast, animal” (not necessarily wild animal); DATIVE of POSSESSION.

27/28. non: not, ADVERB. equa: mare, NOM SUBJECT. minus: 9/‘£+, Acc OBJECT. equum: stallion, Acc, OB) OF
POPOSCIT. non: not. taurum: bul, Acc, OB) OF POPOSCIT. vacca: cow, NOM SUBJECT. poposcit: demanded, 35
PERF-IND AV, MAIN VERB. ndn: not, ADVERB. ari€s: ram, NOM SuBJecT. placitam: pleasing, ACC PERF-PART Pv,
ATTRIBUTIVE MODIFYING OVEM. minere: with a giﬁt S ABL, ABL OF MEANS. captat: tries to win, 3S PRES-IND Av,
MAIN VERB. ovem: sheep / ewe, Acc OBJECT. poposcit: GNOMIC PERFECT; note that poscd takes a DOUBLE ACCUSATIVE
(“ask X for Y”). placitam: “pleasing to him.” captat: “try to catch (a lover)”.

29/30. sola: alone, NOM, ATTRIBUTIVE MODIFYING MULIER. Viro: by the man, S ABL, ABL OF COMPARISON. mulier:
worman, NOM  SUBJECT. spolnTs: spoils, ABL, ABL OF MEANS. exultat: exults, 3S PRES-IND Av, MAIN VERB.
adémpftis: taken, ABL PERF-PART Pv, ATTRIBUTIVE MODIFYING SPOLIIS. sola: alone, NOM, ATTRIBUTIVE MODIFYING
MULIER (UNDERSTOOD). locat: leases | sells, 3S PREs-IND Av. nocteés: nights, P Acc OBJECT. sola: alone, NOM.
licenda: to be hired, NOM GERUNDIVE PV, PREDICATE MODIFYING MULIER. venit: comes, 3S PRES-IND Av, MAIN
VERrB. ademptls: ademptum “to remove”; take with vird, DATIVE of DISADVANTAGE, “token away From a man.”
locat noctés: supply s&, “hires herselt out for the night.” licenda: “to bid for”; the GERUNDIVE INDICATES
PURPOSE: “comes to be bid upon.”

31/32. et: and, CONJUNCTION. vendit: sells, 3S PRres-Ind Av, MAIN VERB. quod: that which, AcC OBJECT.
utrumque: each, P Acc OBJECT OF IUVAT. iuvat: pleases, 35 PREs-IND Av, VERB OF SUBORDINATE CLAUSE. quod: that
which, AcC OBJECT. uterque: each (of the two), NOM SuBjecT. petébat: sought, 3S IMPERF-IND Av, VERB OF
RELATIVE CLAUSE. et: ard, CONJUNCTION. pretium: the price, Acc OBJECT. quantT: of what amount, S GEN, GEN
OF VALUE. gaudeat: she may rejoice, 3S PRES-SUBJ AV, VERB IN INDIRECT QUESTION. ipsa: she herself, NOM
SuBJECT. facit: makes | sets, 3S PRES-IND Av, MAIN VERB. quod: "that which” pretium ... facit: “sets her fee.”
quanti gaudeat ipsa: “For as much as she herself would like.” quantT is GENITIVE to express INDEFINITE VALUE.
gaudeat is POTENTIAL SUBJUNCTIVE.
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quae Venus ex aequd ventura est grata dudbus,
altera cuar illam vendit et alter emit?

cdr mihi sit damng, tibi sit lucrésa voluptads, °°
quam socido maotd féemina virque ferunt?

nec bene conductivendunt peridria testés
nec bene sélectiitdicis arca patet.

turpe reds emptd miserds défendere lingug,

LADY MARMALADE

vendd sell vend

emd buy purchase
lucrésa/us/um lucrative
motus motion

conddicd hire

peridrium false oath lie
séligdo choose select
arca chest money box
tribdnal tribunal

torus bed couch
reditus revenue return
census census wealth
paterna/us/um of a

Father paternal
ancestral

lucrum profit
prostitud prostitute

merita/us/um
deserving meriting

inempta/us/um

gratia pro rébus meritd débétur inémptis; urbought

conductor contractor

quod faciat magnas, turpe tribdnal, opés; *°
turpe tori reditd cénsds augére paternos
et faciem lucro prostituisse suam.

merceés hire pay wages
débitor debtor
formGsa/us/um shopely
paciscor negotiate

ero male conductd gratia nalla tord.
omnia conductor solvit mercéde solata; ©°

NON manet officio débitor ille tuo.

éventus consequence

33/34.quae: which, NOM SusjecT. Venus: love / pleasure, NOM, APPOSITIVE. ex: £From / on, PREP (ABL).
aequo: equal terms, S ABL, ABL OF MANNER. ventira: about to come, NOM FuUT-PART Av, PREDICATE
MODIFYING VENUS. est: is, 3S PREs-IND Av. grata: Ipleaginﬁ, NOM, PREDICATE MODIFYING VENUS. dudbus: +o both,
P DAT, DAT OF REFERENCE. altera: one woman, NOM SUBJECT. €iir: why, ADVERB. illam: her, AcC OBJECT. vendit:
sells, 3S PRES-IND Av, MAIN VERB. et: and, CONJUNCTION. alter: the other (mar), NOM SUBJECT. emit: buys, 3S
PRes-IND Av, MAIN VERB. quae ... dudbus = Venus quae ventira est grata ex aequd dudbus. Venus: here not the
goddess, but sex itself. Note the word play on Venus ... ventiira ... / ... vendit. ex aequo: “equally, to an equal
extent.” ventira est: for the FUTURE ACTIVE PERIPHRASTIC, constructed from the FUTURE ACTIVE PARTICIPLE and forms
of sum. illam: i.e. Venerem.

35/36. cir: why, ADVERB. mihi: +o me, S DAT, DAT OF DISADVANTAGE. sit: may be, 35S PRES-SuB) Av, VERB OF
SUBJUNCTIVE QUESTION. damna: Joss, S DAT, PRED DAT WITH SIT. tibi: fo you, S DAT, DAT OF REFERENCE. sit: may
be, 3S Pres-SuB) Av. lucrosa: Proﬁh‘ab/e, NOM, ATTRIBUTIVE MODIFYING VOLUPTAS. volup'l'as: pleasure, NOM
SUBJECT. quam: which ACC OBJECT. S0Cid: shared, S ABL, ABL OF MANNER. motd: movement / impulse, S ABL, OB
OF ABL PHRASE. fémina: woman, NOM SUBJECT. virque: and man, NOM SuBjECT. ferunt: bear | experience, 3P
PRes-IND Av, MAIN VERB. damna: ‘“(a cause of) Financial loss”; DATIVE of PURPOSE or END, also called the DOUBLE
DATIVE CONSTRUCTION in combination with the DATIVE of REFERENCE (mihi); it indicates that for which a thing serves or
what it accomplishes. lucrésa: “lucrative, ProPH-alole” (rare). soCi6: “shared, common,” but the legal and political
meanings of socius, -ii (“partner, ally”) are also relevant; socio motd : sex, with an emphasis on mutuality.

37/38. nec: nor, CONJUNCTION. bene: wel, ADVERB. conducti: hired, P NOM PERF-PART Pv, ATTRIBUTIVE
MODIFYING TESTES. vendunt: sel, 3P PRes-IND Av, MAIN VERB. peridria: perjuries, P AcC OBJECT. testes:
withesses, P NOM SUBJECT. nec: rnor, CONJUNCTION. bene: well, ADVERB. sélectT: chosen, P Nom PERF-PART Py,
ATTRIBUTIVE MODIFYING 10DICIS (IMPLIED MEN). iGdicis: of the judge, S GEN POSSESSIVE MODIFYING arca:

-- 2025 EDITION OF THE NEREUS COMMENTARY OF OVID'S AMORES VOLUME |l PAGE 46 --



AMORES 1.I0® LADY MARMALADE

strongbox, NOM SUBJECT. patet: stands open, 35 PREs-IND Av, MAIN VERB. hec bene: nor well (litotes),
‘unethically”; other forms of unethical behavior are underscored by the ANAPHORA. conductT: “hired.”
sélectT itdicis: Roman trials, both civil and criminal, were decided by juclgee (itdicés) chosen (sélecti) by
the practor urbanus for inclusion on a list of potential jurors. arca: “chest,” especially “money box.” arca
patet: i.e., the chest is open to receive bribes.

39/40. turpe: shameful, NOM (NEUTER), PREDICATE. emptd: purchased, It was illegal for lawyers to receive
payment for their services; they were supposed to speak as a personal favor when, in theory, they were
convinced of the justice of the litigant’s cause. ABL PERF-PART Pv, ABL OF MEANS MODIFYING lingua: tongue /
speech S ABL, ABL OF MEANS. miserds: wretched, P ACC, ATTRIBUTIVE MODIFYING reos: defendants, P Acc
OgJecT. défendere: to defend, PRES-INF Av, SUBJECT INF. quod: because / that, CONJUNCTION INTRODUCING
CLAUSE OF EXPLANATION. faciat: makes, 3S PRES-SUB) AV, VERB OF SUBORDINATE CLAUSE. magnas: grem‘, P Acc,
ATTRIBUTIVE MODIFYING Op&s: wealth, P Acc, OBJECT OF FACIAT. tribdnal: court, NOM SupjecT. défendere:
SUBJECTIVE INFINITIVE. quod faciat magnds, turpe tribiinal, opés: tribinal turpe est. quod faciat
magnas opés; faciat is SUBJUNCTIVE in a RELATIVE CLAUSE of CHARACTERISTIC. triblinal: “tribunal,” the
platform on which a magistrate sat while judging cases.

41/42. turpe: shameful, NOM (NEUTER), PREDICATE. torT: of the marriage-bed, S GEN, GEN OF ORIGIN. rediti:
by return (o), S ABL, ABL OF MEANS. cénsiis: wealth, P Acc OBJECT. augere: fo increase, PRES-INF Av, SUBJECT
INF. paternos: paternal, P Acc, ATTRIBUTIVE MODIFYING CENSUS. et: and, CONJUNCTION. lucro: for gain, S ABL,
ABL OF PURPOSE. prostituisse: to have pr'09+i+u+ec/, PERF-INF Av, COMPLEMENTARY INf. suam: her own, ACC,
ATTRIBUTIVE MODIFYING faciem: face / appearance, ACC OBJECT. reditd: “revenue, return” here of
money made in bed (torl). prostituisse: either a GNOMIC PERFECT or an AORISTIC use of the PERFECT
(indicating that the action has occurred but making no statement about when, The poets often use perfect forms
with this AORISTIC meaning as metrically convenient substitutes for the PRESENT TENSE.

43/44. gratia: gratitude / Favor, NOM SUBJECT. pro: for / in return For, PReP (ABL). rébus: things, ABL,
OB) OF PREP. merito: c/eser‘vec//y, S ABL, ABL OF MANNER. débétur: is owed 3S PRES-IND Pv, MAIN VERB.
inemptis: not bough-/; ABL PERF-PART Pv, ATTRIBUTIVE MODIFYING REBUS. male: bad/y, ADVERB. conductd: hired,
ABL PerF-PART Pv, OB) OF PRep. gratia: gratitude / Ffavor, NOM SupjecT. nilla: none, NOM, PREDICATE
MODIFYING GRATIA. tord: bed S AL, OB) OF Prep. pro male conductd tord. male: “with base intent,” i.e., in
the exchange of sex for money.

45/46. omnia: all things, P Acc OBJECT. conductor: hirer / client, NOM SUBJECT. solvit: pays, 3S PRES-IND Av,
MAIN VERB. solGta: paid / released, ABL PERF-PART Pv, MODIFYING mercéde: with payment, S ABL, ABL OF
MEANS. non: not, ADVERB. manet: remains, 3S PRES-IND Av, MAIN VERB. officio: c/u+y / obligation S ABL, ABL OF
ResPECT. ille: he, NOM, ApPOSITIVE TO débitor: debtor; NOM SUBJECT. tud: your; S ABL, ATTRIBUTIVE MODIFYING
OFFICIO. omnia solvit: 'has paid ofF everything”; solGtum, here “discharge the cost of, pay” (OLD
19); i.e. there are no strings attached. mercéde sollGta: ABLATIVE ABSOLUTE; “after the payment has been
made in £ul.” non manet officio débitor ille tud = ille non manet débitor officid tud. officid tud is
probably DATIVE, “under any obligation to you

Editors: Adam Mullin-Vanneste, Chase Conliffe (Class of '27).

Researchers: Chaise Black, Ronnell Buckhanon, Aldo Cifuentes, Savannah Davis,
Cheyenne Jackson (Class of '27); Smriti Gajmer (Class of '28).
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sordida/us/um Pith

armilla bracelet

parcite, formodsae, pretium pro nocte pacisct: pangd Fasten, £ix sette

non habet éventls sordida praeda bondss. For agree upon

contract For

non fuit armillas tanti pepigisse Sabinas trdicid throw across
. L pierce pass +hr'ouﬂ|n
ut premerent sacrae virginis arma caput; *° viscus internal organs

womb

é quibus exierat, traiécit viscera ferro

monile necklace

filius, et poenae causa monile fuit. indigna/us/um
. . . . _ unworthy, beneath
nec tamen indignum est a divite praemia posct: one's digity

U 1 i 5 pluck
muanera poscenti quod dare possit habet; carpo plue

vitis vine grapevine

carpite dé plénis pendentés vitibus Gvas, °° ava grope
.- = . omum Fruit +

praebeat Alcinol pdma benignus ager. pomim T e

officium pauper numeret studiumque fidemque; benigna/us/um kind

. . _ ﬁenerous

quod quis habet, dominae conferat omne suaoe. numerd count count

out as Paymeh-f

est quoque carminibus meritas celebrare puellas

dos 3i£+ endowment

dds mea: quam volul, nota fit arte mead. ¢ dowry
. _ scind6 cut rend tear
scindentur vestés, gemmae frangentur et aurum; asunder

gemma jewel

carmina quam tribuent, fdma perennis erit. .
tribug grant

nec dare, sed pretium posci dédignor et odi; perennis perennial

- - . - dédignor refu
quod nego poscenti, désine velle, dabd. gnor rereee

47/48. parcite: refrain (you pl), 2P PRes-IMP Av, COMMAND. formasae: beautiful women, P VOC ADDRESS..
pretium: price, AcC OBJECT. pro nocte: For, PRep (ABL). nocte: night, S ABL, OBJ OF PREP. pacisct: to bargain |
negohm‘e, PRES-INF Pv (DEPONENT), COMPLEMENTARY INF. non: no#, ADVERB. habet: has, 3S PRES-IND Av, MAIN
VERB. éventls: outcomes, P Acc OBJECT. sordida.. praeda: a/ir+y/ shameful. spoil | booty, NOM SUBJECT.
bonds: gooa/, P Acc, PREDICATE ACC (POETIC CONSTRUCTION WITH HABET).

49/50 ndn fuit armillds tantT pepigisse Sabinds = non fuit tantl pepigisse armillds Sabinas. pepigisse: “Fix;
strike a bargain (For),” PERF-INF Av, SUBJECT INF OF fuit. The reference is to Tarpeia, the Vestal Virgin who betrayed
Rome to the Sabines because they promised her the golden bracelets they wore on their arms. They fulfilled their promise
by crushing her with their shields (also worn on the arm). armilla@s: bracelets, P Acc, OBJECT IN VALUE EXPRESSION.
non fuit tantt: “it wasn't of much value,” i.e. “it wasnt worth it” Certain adjectives, including tantus, are used in
the genitive to express indefinite value. ut: “with only this resut”; for the use of a RESULT CLAUSE in a RESTRICTIVE
SENSE. Sabinds: sabine women, P Acc, OB) OF pepigisse. ut: so that, CONJUNCTION INTRODUCING RESULT CLAUSE.
premerent: might press, 3P IMPERF-SUBJ Av, VERB OF RESULT. virginis... arma: of the maiden arms, S GEN
POsSESSIVE. caput: head, Acc OBJECT.

51/52. & out of, PREP (ABL). quibus: which (them), ABL, OB) OF PREP. exierat: haa/gone out, 3S PLup-IND Av,
MAIN VERB. trdiécit: pierced, 3S PERF-IND Av, MAIN VERB. viscera: vitals, P Acc OBJECT. ferrd: with iron | with
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a sword, S ABL, ABL OF MEANS. filius: the son, NOM SUBJECT. et: and, CONJUNCTION. poenae: of putishment, S
GEN, GEN OF PURPOSE (“AS A PENALTY”). causa: cause, NOM, PREDICATE NOMINATIVE. monile: necklace, NOM
SuBjeCT of fuit. fuit: was, 3S PERF-IND Av, MAIN VERB. Alcmaeon killed his mother Eriphyle, to whom Polynices had
given a golden necklace in return for persuading her husband Amphiaraus to join the expedition against Thebes, where he
was killed. monile: emphatic: “and a hecklace was the cause” The most conspicuous feature of his “speech” is its

variety, reflecting the age-old debating technique of trying out argument after argument in hopes of finding one that will
work. And indeed, as he proceeds, our speaker seems to get more and more desperate to find a valid argument. His first
point is the light-hearted one that neither Cupid nor Venus, as portrayed in literature, have any interest in money (lines
15-20). He then moves to the opposite end of the emotional spectrum and compares girls who ask for presents to common
prostitutes (lines 21-24). This is followed by the equally insulting observation that female farm animals, unlike some
women, require no payment for sex (lines 25-32). Less insulting, though equally carnal, is the argument that payment
makes no sense, since sex is pleasurable for women alike (lines 33—36). The next argument is even more obviously
flawed: since it is immoral for a witness, juror, or lawyer to accept payment, it must be wrong for a woman to profit from
her love affair (lines 37—42). The final argument is perhaps almost as weak: paying for favors dissolves any sense of
gratitude (lines 43—46). The attack concludes with a flat assertion: nothing good ever comes of women trading sex for
presents. The claim is supported by the examples of Tarpeia, who betrayed Rome to the Gauls for gold, and Eriphyle, who
betrayed her husband in return for a necklace (lines 47-52). But of course just because deals sometimes go wrong is no
proof that they always do.

53/54. minera poscentT quod dare possit habet = habet (id) quod possit dare poscenti miinera. The subject is
the dives mentioned in line 53. nec: nor, CONJUNCTION. tamen: nevertheless, ADVERB. indignum: not unﬁiHing,
NOM (NEUTER), PREDICATE. est: is, 3S PRES-IND Av, MAIN VERB. @: £om, PReP (ABL). divite: rich man, S ABL, OB
OF PREP. praemia: rewards, P Acc, OB) OF posci. poscCT: to be demarided, PRES-INF Pv, COMPLEMENTARY INF.
minera: gifts, P Acc OBJECT. poscentT: o one requesting, S DAT PRES-PART Av, DAT OF REFERENCE. quod: what,
Acc OBJECT OF dare. dare: fo give, PRES-INF AV, COMPLEMENTARY INF. possit: may be able, 3S PrRes-SuBj Av, VERB
IN RELATIVE CLAUSE OF CHARACTERISTIC. habet: he has, 3S PRES-IND AV, MAIN VERB.

55/56. carpite: pluck (you pl:), 2P PRes-IMP Av, COMMAND. d&: £rom, PRep (ABL). plénts... vitibus: full. vines,
ABL, OBj OF PRrep. pendentés: hanging, P Acc PReS-PART Av, ATTRIBUTIVE MODIFYING uvas. Gvas: grapes, P Acc
OBJECT. praebeat: may ofFer, 3S PRES-SUB] AV, HORTATORY SUBJUNCTIVE. Alcinot: to Alcinous, S DAT, DAT OF
REFERENCE. Alcinous was king of the Phaeacians. His rich orchards welcomed Odysseus after his escape from Calypso
and shipwreck. péma: fruit, P Acc OBJECT. benignus... ager: bountiful. Field NOM SUBJECT.

57/58. officium: service, Acc OBjECT. pauper numeret: “let the poor man pay' (+ Acc.). studiumque: ana
zeal, Acc OBJECT. fidemque: and loyalty, Acc OBJECT. quod quis haberet: “that which each man possesses.”
quis is an INDEFINITE PRONOUN, which can be used in generalizations. dominae... suae: fo his mistress. his owr, S
DAT, DAT OF REFERENCE. conferat: let him bring/ contribute, 3S PRES-SUB) Av, JUsSIVE. omne: al, ACC OBJECT
(OBJECT OF conferat).

59/60. est quoque .. dos mea: “it is my gift (iterally ‘dowry?) dso.” carminibus: by poems, ABL, ABL OF
MEANS. meritas: deger'vinﬁ. P Acc PERF-PART Pv, ATTRIBUTIVE MODIFYING puellds. celebrare: to celebrate,
PRES-INF Av, COMPLEMENTARY INF. puell@s: girls, P Acc OBJECT. dos... mea: dowr‘y/ 5iﬁ+. my, NOM SUBJECT.
quam: her whom, Acc OBJECT OF yolui. voluT: | wished, IS PERF-IND Av, understand celebrare. nota: knowrn, NOM,
PREDICATE. fit: becomes, 3S PRES-IND Av, MAIN VERB. arte... mea: by sKil. my, S ABL, ABL OF MEANS.

61/62. carmina quam tribuent, fama perennis erit = fama quam carmina tribuent perennis erit. scindentur: wil
be torn, 3P FUT-IND Pv, MAIN VERB. vesteés: clothes, P NOM SuBJECT. gemmae: Jewels, P NOM SusjecT.
frangentur: wil be broken, 3P FUT-IND Pv, MAIN VERB. et: and aurum: gold, NOM SUBJECT. carmina: songs, P
NOM SUBJECT. quam: which (Fame) Acc OBJECT OF tribuent. tribuent: wil bestow, 3P FUT-IND Av, MAIN VERB.
fama: fame, NOM SUBJECT. perennis: ever/agﬁng, NOM, PRrREDICATE. erit: will be, 3S FUT-IND Av, MAIN VERB.

The emphatic word is placed first. At this point our speaker apparently contradicts everything he has said so far: it is
acceptable, he says, for a girl to ask for gifts when her lover is rich (lines 53-56). It helps a little if we see this as a
refutatio (here an “answer” to a question like “Are there any circumstances in which a girl should accept presents?”)
But certainly we now have to re-evaluate. The mention of wealthy givers of gifts leads to the subject closest to our
speaker’s heart, the question of what a poor man has to offer: love and devotion, certainly, but also poetry, which is better
than fancy clothes and jewelry (lines 57-62). As we learned in Amores 1.3, poetry can make a girl immortal.

63/64. nec dare, sed pretium poscT: OBJECTS of dédignor and odi. nec: nor, CONJUNCTION. dare: to give,
PRES-INF Av, COMPLEMENTARY INF. sed: but, CONJUNCTION. pretium: price, Acc Oject. dédignor: “to reluse
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scornfully” (+ INFINITIVE). poSCT: fo be demanded, PREs-INF Pv, COMPLEMENTARY INF. et: and  &dT. | hate,
PERF-IND Av (PRESENT MEANING), MAIN VERB. quod: what, AcC OBJECT. nhego: /c/eny, IS PRES-IND Av, MAIN VERB.
poscentT: to one asking, S DAT PRES-PART Av, DAT OF REFERENCE. désine velle = si desieris velle. daba: | will give,
IS FuT-IND Av, MAIN VERB. The final couplet adds a final twist: it’s not payment (pretium, line 63) that the poet objects
to, it’s being asked. The girl will in fact get what she wants, but it has to be a surprise (desine velle, line 64). Her request
for a present has not in fact led the poet to end the relationship, and we remember, now, that the girl is (supposedly) one of
the great beauties of all time. The crisis has been averted, and the relationship looks solid after all. But there is one slight
problem. The girl surely did not ask for a poem; that would make nonsense of the poet’s reaction. But that is what she
gets: the poet uses the future (dabo, line 64), but of course the poem is already there. We might wonder if that’s going to
be enough.
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Forward

This edition of The New Nereus Commentary Series on Ovid's Amores represents the work of
years of Classicists before and the diligence of current students at The Cleveland School of
Science and Medicine. This text will be used for the U of A dual-matriculation course, LATN
202, offered at The John Hay Campus for Innovation. Rejecting the ever-present paradigm of
student-as-consumer and prepackaged curricula for mythical prepackaged students, The New
Nereus Commentary unleashes students upon college commentaries to tackle them with the
new tools of the Internet age. Researching online commentaries, finding scanned texts
moldering away in unused corners of the web, utilizing the current suite of OCR software as
well as Google Docs and good old-fashioned skull sweat, our students have developed a
one-of-a-kind commentary: one generated by current students for future students.
Resultantly, this digital document has become a living one that sees a new generation of Latin
students adding, polishing, and correcting.

We have included the first few lines of Vergil's Aeneid in order to give the students of The
Amores a literary backdrop of the subversive nature of Ovid's Amores and to better
understand the satiric nature of the author and his works.
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