
The Crucible—Arthur Miller    

Close Reading Questions 

Mrs. Dolhon 

Key Learning Objective: You will be able to identify and analyze elements of drama. 

 

Act I    (pp.458-461) 

1. The list of characters in a play can provide information as to what the play might be about. 

Details like characters’ names and job titles can also be clues as to how characters might 

think, feel, or behave. Read the list of characters, and find any clues as to what theme or 

themes the play might explore. 

 

2. Stage directions are the playwright’s instructions to the play’s director, cast, and crew. The 

mood is the general feeling or atmosphere that the playwright establishes. Read the stage 

directions at the beginning of Act I. Explain how the details in the stage directions establish 

a certain mood. Cite textual evidence. 

 

3. Miller includes passages of exposition---text that explains things to readers---throughout 

Act One that offer information about the characters, setting, historical context, and the 

playwright’s own perspective on his subject. Read the first paragraph of Act I (p. 459). What 

does the exposition tell you about Parris and why he will behave the way he does? Cite 
textual evidence. 

 

4. The exposition offers rich detail about the people of Salem as a whole. Cite details from the 

exposition that support the idea that the people of Salem lived, for the most part, a “strict 

and somber way of life.” 

 

5. The exposition (p. 460) offers more about what is behind the attitudes and beliefs of the 

people of Salem. Identify the reasons why people of Salem felt persecuted. 

 

6. Miller provides historical background in the exposition and compares Salem to two other, 

earlier colonies (the Jamestown settlement in Virginia and the Puritans in Massachusetts). 

Compare and contrast Salem and the earlier colonies, citing specific evidence from Miller’s 

text to support your findings. 

 

7. The exposition expresses Miller’s own perspective on the issues of his play. Explain the 

paradox Miller refers to in the final section of the exposition. A paradox is a statement that 

seems to contradict itself, but may nevertheless suggest an important truth. How does the 

paradox illuminate Miller’s perspective on his subject? 

 

(Pp. 461-468) 

8. The opening stage directions reveal details about the characters. Make an inference about 

Parris’s character based on the stage directions. 



 

9. Characters are revealed in a play directly and indirectly. In direct characterization, 

specific details about a character are stated explicitly---often in the stage directions. 

Indirect characterization occurs when readers infer what a character is like based on 

clues, but you should also look closely at what characters say (their dialogue) and do (their 

actions). Of all the details given about Abigail in lines 34-39, infer which character trait is 

the best clue as to whether or not Parris (and the reader) should believe what she may say. 
 

10. Reread lines 70-79, and determine why the characters speak and behave as they do, 

particularly in light of the issues raised in the exposition. 

 

11. The playwright makes choices as to how to develop his or her characters throughout the 

play. The choices are revealed though the characters’ dialogue and actions, as well as the 

stage directions. How do Parris and Abigail’s perceptions of the events in the forest in lines 

101-145 differ? What does this reveal about their personalities? Cite specific examples in 

the text, referring both to what the characters say and to the stage directions. 

 

12. Characters will develop and change over the course of the play. Reread lines 147-193. Is 

Parris’s behavior in this section in keeping with what you have already learned about his 

character? Cite a stage direction to support your answer. 

 

13. In lines 168-197, we see a new side of Abigail. Reread lines 168-197. What new side of 

Abigail is revealed in her behavior and the stage directions in these lines? Be sure to cite 

specific examples from the text, and consider what you have already learned about Abigail. 

 

_____________________________________________________________________________________________________ 

(pp. 468-471) 

14. Another element of drama that a playwright establishes and develops throughout a play is 

mood. Mood is the feeling or atmosphere created by the playwright. Describe how the 

mood of the play changes when Mr. and Mrs. Putnam enter. Cite examples from the stage 

directions to support your answer (Lines 227-253). 

 

15. One of the ways a playwright develops the drama of a play is by raising or lowering the 

stakes of the central characters. Stakes are what the characters stand to lose or gain. For 

example, up to this point in the play, we know that Parris’s job may be at stake if witchcraft 

is proven to be in his home. Assess what the characters have at stake at this point in the 

play. Think about how the stakes for Parris are raised in lines 260-266. 

 

16. Dialogue and stage directions often illustrate the power dynamics in characters’ 

relationships. What does Mr. Putnam threaten to do to Parris if Parris does not agree that 

witchcraft is at work in Betty and Ruth’s illnesses? Cite specific stage directions that offer a 

reason for Mr. Putnam’s behavior (Lines 267-274).  

 

17. In lines 351-366, the reader learns more about Parris’s character. Reread lines 351-266 and 

explain what you learn about Parris through indirect characterization. Cite evidence from 

the text to support your answers. 



 

18. Throughout the play, miller has been slowly raising the stakes for the main characters. How 

are the stakes raised in lines 410-415, and for whom are they raised? Cite evidence. 

 

19. Aspects of a character are revealed by that character’s actions. What does Abigail’s 

behavior reveal in lines 425-470 about her character? 

 

20. Lines 441-470 reveal still more about Abigail’s character and her stake in the play’s action. 

Tell you learn in these lines about Abigail and her stake in the action. 

 

(Pp. 469-471) 

21. The expositional sections Miller inserts in this act provide facts and background about the 

characters. What do you learn about Proctor’s character in the exposition (pp. 468-469)? 

Cite textual evidence. 

 

22. Indirect characterization requires that you infer from the characters’ behavior what the 

characters are really feeling. To infer the nature of Proctor and Abigail’s relationship from 

their behavior as described in the stage directions in lines 498-547. Give specific examples 

from the text for support. 

 

23. A playwright uses both dialogue and actions to flesh out a character. You should look at 

both of these elements of drama to uncover the real reasons for a character’s behavior. 

Reread lines 571-590. Explain what may be motivating Abigail’s behavior in this section. 

Cite specific examples in the text to support your explanations. 

 

24. The plot of the play is the series of events that make up the story. One element of drama 

that is part of plot is conflict. Conflict is the struggle between opposing forces (often 

characters) in the story. The conflict (or conflicts) of a play drive the play’s action by 

creating tension. Determine the nature of the conflict between Abigail and Proctor in this 

section (Lines 577-587). Cite textual evidence. 

 

25. Stage directions help establish mood. A stage direction can also trigger a change of mood. 

How does the mood of the scene change once the psalm is heard?  Specifically, how is the 

change of mood reflected in Abigail’s dialogue? (Lines 599-611) 

 

26.  Keep track of the development of minor characters like the Putnams and Betty Parris. 

Minor characters are often included to provide commentary on major events. How are Mr. 

and Mrs. Putnam’s reaction to the psalm (and Betty’s reaction to it) consistent with their 

characters?  Cite textual evidence. (Lines 634-654) 

 

(Pp. 472-475) 

27. As you know, Miller’s sections of exposition offer insight into the motivations behind 

characters’ behaviors. Read the exposition (p. 472). What is the reason for the complaints 

against Rebecca Nurse? Cite evidence. 

 



28. Look at the characters’ dialogue for insight into their nature. Reread Rebecca’s dialogue in 

lines 679-690. Tell what her dialogue reveals about her character. Cite textual evidence. 

 

29. A playwright will develop and deepen the conflicts between his or her characters as a play 

goes on. Describe the nature of the conflict between Proctor and Putnam in this section 

(Lines 711-766). 

 

30. Using dialogue is one of the ways that playwrights develop characters. Read the dialogue in 

lines 723-743. In what way is Rebecca Nurse religious? How does her faith in God differ 

from that of Mrs. Putnam? Cite evidence. 

 

31. Facets of character can be revealed though both direct and indirect characterization. Do you 

learn more about Parris in this section (Lines 781-844) through direct or indirect 

characterization? Explain your answer and provide support. 

 

32. When a play has as many characters as The Crucible has, a skilled playwright will create 

conflicts between many of them, creating a complex web of drama. Reread this section 

(Lines 809-853), and describe the nature of the conflict between Proctor and Parris. Cite 

evidence. 

 
33. Continue to keep track of minor characters throughout the play. Explain how Rebecca’s 

dialogue in lines 854-857 supports what is known about her character thus far. 

 

34. Playwrights employ complications to develop plot, or events of the play. Complications are 

the problems that make the conflicts of a drama more difficult to resolve. Any event that 

adds intensity to the conflicts of the play qualifies as a complication. Summarize the 

complications that arise in this section (Lines 893-925), and explain how they deepen the 

conflicts that already exist between the characters. Cite evidence. 

 

(Pp. 476-478) 

35. As you know, Miller sometimes uses direct characterization in his exposition, directly 

stating facts about the characters. What do you learn in the exposition (p. 476) about Hale 

and what qualifies him to discern witchcraft? Cite evidence. 

 

36. Miller sometimes reveals his own perspective on his subject in his exposition. What is the 

playwright’s perspective on the Devil, as described in the exposition (p. 476)?  What 

historical background does Miller cite in support of his ideas? 

 

37.  Arthur Miller wrote The Crucible in the early 1950s during the height of the Red Scare. The 

Red Scare was a period in American history when the U.S. government, suspicious of 

Communist activity in various parts of society, held hearings in hopes of rooting out any 

sympathizers with the Communist cause. The Red Scare frightened people into conformity 

and disloyalty. How does Miller draw a comparison between the use of the Devil as a 

spiritual threat and the fight against Communism in America in the 1950s? 

 



38. As you know, Miller uses his extended expositions to expand upon the ideas put forth in his 

play. He also offers historical background of the setting as a way to support his points. How 

does Miller connect sex to the concept of diabolism in his exposition/ how does Miller use 

historical background to argue that connecting sex with the Devil is hypocritical? Cite 

examples. 

 

39.   As you know, Miller’s expositions offer details about characters. What did you learn about 

Reverend Hale from the exposition (p. 478)? Why is Hale so eager to help in this situation? 

 

(Pp. 479-480) 

40. Look out for dialogue or behavior from the characters that is unexpected or conflicts with 

something they said or did earlier in the play. When this occurs, consider the motivation for 

the change. Motivation is the stated or implied reason for a character’s behavior. Read John 

Proctor’s line of dialogue in lines 966-967. Explain what you think motivates John to say this 

when he has said earlier that he is mistrustful of the way Salem uses religion to control 

others. 

 

41. You can infer what is motivating a character’s beliefs from looking at the character’s 

dialogue and actions. Tell what you learned in this section (Lines 1018-1028) about Mrs. 

Putnam that helps her fervent belief in witchcraft. Cite specific lines. 

 

42. Remember to look to characters’ dialogue and actions when figuring out their feelings and 

motives. Read lines 1047-1063. Tell what Rebecca’s lines of dialogue and actions reveal 

about how she feels about the procedure Hale is about to perform. Cite specific lines for 

support. 

 

43. Watch for foreshadowing in the play. Foreshadowing is a suggestion of something that will 

happen at a later point in the play. Tell how Giles’ story about his wife may be an example of 

foreshadowing. 

 

______________________________________________________________________________________________________ 

(Pp. 480-485) 

44. Characters may have many reasons for behaving and speaking as they do. Students should 

infer from the text what motivates each character. Review Abigail’s admission that Tituba 

was present in the forest. Infer from what you have read as many reasons as you can why 

Abigail raises Tituba’s name in this situation. 

 

45. As you know, plot complication is an additional problem that makes the main conflict more 

difficult to resolve. Explain how the addition of Tituba to the scene qualifies as a plot 

complication (Lines 1181-1205).  

 

46. In a scene like Lines 1201-1236 where the truth is not completely clear, readers should use 

what they have already learned about the characters to help decide whom to believe. 

Reread the dialogue between Hale, Abigail, and Tituba in lines 1208-1236. What do you 

know about the character of Abigail that would affect your belief in what she is saying? 

 



47. Continually ask yourself whether a character’s behavior is surprising or consistent with 

what you already know about the characters. Read Putnam’s dialogue in lines 1276-1277. 

Putnam brings up Sarah Good’s name out of the blue. What do you think is his reason for 

saying her name here? Is this consistent with his character as you understand it so far? 

 

48. Dramatic irony occurs when the audience of a drama understands something that some or 

all of the characters do not. Reread lines 1302-1317 and explain why Tituba’s prayer is an 

example of dramatic irony. 

 

49. As you know, stage directions offer clues about characters’ behavior. Review the dialogue in 

lines 1321-1348. What motivates Tituba to suddenly offer these names after having denied 

being under the spell of the Devil earlier in the scene? Look for clues in the stage direction 

and cite specifics. 

 

50. Stage directions also help create the mood of a play. Describe the mood of the play as the 

first act ends. Cite specific stage directions. 

  


