harm and also from, thie losg of:;s should protect info h :
research. Let’s say, f,

fauc_n on hard times, Yo, WIIte an excit
sell it to a magazine, In this j i

ethical researcher, yoy should e » YOU are profiting ﬁ'omﬂm&r :
3. Justice  We need 1o sele i %
: ct . : .
pressure, especially for peoplh Whoc::ll:el;g;rma:lgefaul% uv:xdthout. cl
E(I)r tzcamp le, in th; 19405, the Tuskegee Sypeh’i‘ﬁs sn:ldc; el <.
ack men to study the unt :
fined to that popul);.tion. e disease

READING AN OBjEcCT: THE CuLTUuRAL ARTIFACT

As-you enter the field, you should train ourself to notice materi jects—
artifacts—that represent the culture of thzt site. Karen’s wﬂﬁngtzgloaitotl;i:cé‘;rw
phone calls she made to gain access to the Photo Phantasies store (see pp-138-39)
revolves around one particular artifact, the letter she sent to Ginny, the manager
who finds reasons not to talk with her. She also uses artifacts—the black turtle-
neck, brown jeans, minimal jewelry—to explain what she calls her “standard
look” and contrast it with the glamorized look that belongs, she thinks, to Photo
Phantasies. _ et
Objects are readable texts. As you read an object, your position as researcher
affects your reading just as it affects the way you read a fieldsite. You can investi-
gate the surface details of an object, research its history, or learn about pe
rules and rituals for using and making the object. Researchers—folklorists
anthropologists—use the term material culture to refer to those perso!
facts loaded with meaning and history that people mark as special: tools
instruments, foods, toys, jewelry, ceremonial objects, and clothes.
Everyone wears jeans. But not all jeans convey the same cultural
Some mean utility, some fashion, some status. Jeans that have be:
beaded, patched, stone-washed, bleached, ripped, or tie-dyeql by
(not purchased that way in a store) can be read as objeci.:s thi mi
place in popular culture. But we cannot know the meaning of
observation alone because our eyes can deceive us and there
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(Photos: Bruce Drummond)

try coil basket:

lina Low Coun

South Carol

|lectors, for instance, pay th()uy
s. To search for the mean-
he people who LTCEll't?,_Coucct,
g and value of an artifact is tq

- _Japanese (_:O oy
lie beyond the surface of ¢ P American denim je
e Ffdd::irlsruffr 54 %8 e need t0 look at t
ings of any 1

i best way to 1€ : ly.
and use it. The bes and listen carefull) hink about the kinds of

; bject bsave; £
ask questions about the o f the basket abOVEs e
?é\s vou look at the photogrzll(ptl;ls Oowner " the basket aker. How is it made>

4 C "

questions you might want to 5

45 g2 d for? . S A e
How old is it? What 15 1£US€ 1y basket with 2 lid. But thc basket hnlds_a coiled
On the surface, it 1s 2 WOV kers, its sellers, and its own-

. ma
history, a COHEC_ﬁO“ c_.fstorn??ft };?r Eg:iounciiitgvlzseveml interconnected cultures, It
;rs.The baskcr'ltselﬂs an artifa Ogmn e ot of & uth ICtlruil_nar e il
is made by African American W Glori Nl fictional Willow Springs. The
city of Charleston, not far from . O?caoastzll R inis, palmetto f‘l‘tm\ds, .
basketmakers use natural materials B iiied States, muchi ik
pine needles) found on the southeastern coast ©% B A frice These beshet
the plants their ancestors knew on the western_todlb‘ i I‘ g i ets
come out of a strong craft tradition of using available materia a [H.}Iﬂ.ll ¢ every-
day objects. It is a tradition that daughters _learn from mothers, who Farncd it
from their mothers, who learned it from their mothers. The baskcrm.lkmg rcch—’
nique represents a long chain of informal instruction over many generations of
craftswomen. And each generation—in fact, each basketmaker herself-—adds
her own technique and her own circumstances to what she has learned. During
their years of American slavery, for example, African American women modi-
fied kitchen implements, such as spoons, to create the tools they needed to con-
tinue making baskets according to their traditional designs.

But knowing the history of this craft and even holding the basket in your
_hand doces not speak about the object the way the maker does. When Bonnie
interviewed a basketmaker in the Charleston marketplace, a middle-aged woman
Saqu Wilma, she l_earned more than the observable and historical details we

escribed here. Bonnie was already positioned by knowing the history of this craft
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from reading about the traditi
e chlec exactlc; :;‘:ls s g heard her mentor, folklorist Burt
eager to find a basketmaker wh pi .
one of Wilma’s baskets, one wi

i th
it together, Wilma explained the ihaﬂ

ing in palmetto fronds, and kees enge of pulling the fresh sweet rass, weav-
the basket is finished, Wilms S;]_:&n% :}Su: pine needles fresh enough togbcnd. After
with an awl-like tool made from‘ Important

- to coil it all carefully and work it
“Oh, 1 didn't make this” W?ﬁgzon. Bonnie complimented her on the top.
so well. “My cousin is the only persona;l]s‘:{frefd as she stroked the top that fit
My tops just float around, She’s good e
This conversation contained im

portaat making tops. 'm good at selling them.”
that lie inside cultural objects. Th

cousin, the awl-like tool made from :-Slf(;formauon from Wilma—about her
cousin‘tOOkgexplained_that the craft Ef gzs’l?:t?njgscpﬁtte role}:}s Ekﬁ( and her
collective endeavor that involves not only a long historg’of 1?1:: 5 t ; b art,lls ;
family of craftspeople who establish rules, determin):a roles ruc c;qn ut also a
methods to carry on an old tradition, Bonnie’s subjective os’ita;;lnirlunvgrcl;nnﬁz
IUIUW‘!Cdg.e Of‘ folklore and her history as a basket collcctorpaffected t%e way she
“read” W 11ma.5 basket. And Wilma’s story of her family’s craft unpacked anzt’ner
Jayer of meaning and cultural knowledge. :

When researchers read an artifact
inside it and to understand the inte
Objects carry traditions of form, functi
they are used, and what they mean to

tradition such as making pottery, coo

ut the stories

, they try to unpack the stories that lie
rplay between tradition and creativity.
on, and symbol: how they are made, how
people. But while they carry on a cultural

1g po lk_ing foods, or working with wood, objects
can also show how individuals digress from tradition. Each craftsperson

remakes the object in a unique way according to what materials are available,
what needs it must serve, and what the craftsperson’s artistic sensibility brings to
it. Wilma, her cousin, and her great-grandmother each had an opportunity to
put their own creative mark on the basket-weaving tradition. They were repro-
ducing an ancestral tradition in their culture, a stable core of purpose and tech-
nique. But at the same time, each had an opportunity to remake it as her own.

Reading an Artifact

Purpose

The everyday objects people use inside a culture are often so uti!itarian and
taken for granted that the members of the culture don't recognize them as
being important or symbolic of their history. An outsider is more likely to notice
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bje
them and wonder where the © (Jje the W eb
makes them, and wh es, and

clues to the tradition
strument, a tool|

; : -a musical in
Action guancnine verydaY ¢ ject " re already involved in your
Try your fieldwo “rticle of clothing thing you've collected from
a piece of furniture, OF 1!’: e O me " while you study it. As Pro..
ﬁeld“ro”? y::i!lef;?ct;:e.)é erve it. Tak r fish
3’;‘;'351233;2 would have said: "2 attoyc;:scrsbe B e =
it. If you cans read about its history in
r the creator. Then make

tes,

ith the help of your n°
Wit i photogfap 5
: er the owne _
who uses it? The person

object. Sketch it, map R
the library or online, and 'mer.vlew about the person :

What does It say 4 to see the object? What did you already
e hat does the object teach

an interpretation:
who made it? How are you position€ e Srdily W
know? Why did you choose the bject:

about the culture from
the cotton quilt made

n wrote about
aught. Her positioning

here Jeanneé t

Response
ent Jeanne Janso
4 this quilt in ways that an outsider

Our colleague and stud ;
he reservation w

by a Lakota woman ont e
i mericans allowe ertor
among Native Ameri grandmother of one of Jeanne’s high

. . he

might not see. The quilt maker was t

school students who was grateful for the extra help that Jeahne .had offered

her grandson. This excerpt from Jeanne's written account of this quilt as an arti-
ts tradition and creativity:

fact shows how she reads its history and culture, i
standing Rock Indian Reservation

Even though this quilt was made on

in South Dakota, | suppose it does have much in common with the
European and North American tradition of quilting. The materials and
techniques used—the appliquéd scraps and the double layers of cloth
with batting between—were no doubt borrowed from the European
quilt tradition. But the designs the Lakota Sioux women use go back in
their own culture for at least a thousand years, long before the arrival

of Columbus.
Originally the designs appeared in porcupine quillwork, which

used either normal porcupine quills laid out and sewn into hide or flat-
tened porcupine quills, which were dyed colors and were wound
;ro_und cords to form intricate designs when the cords were sewn
u,e;rlc:: t:‘d} ot;ler on the hide. When Queen Victoria made beads pop-
i é]ezzwankd Ithey spread to‘North America, Native Americans
s c:jr instead of quillwork because the beads were

yed and they were much more durable than the delicate
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(Photo: Jeanne Janson)

Lakota Sioux star quilt.

porcupine quills. But the designs used for the beadwork remained the
same as they had been for the porcupine quillwork.

| think the Lakotas’ exposure to cotton quilts came a bit later—I'd
guess the 1890s, when they were forced to stay on the reservation and
use government-issue wool blankets on beds in houses instead of buf-
falo robes on hides in teepees. The Bureau of Indian Affairs schools
taught girls how to sew the “white man’s way,” so that was probably
where they learned how to make quilts. But the designs they use today
on the quilt covers are the same star designs used in the traditional
quillwork and beadwork.

— |
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