2nd Quarter Test, Part I

Name:________________________________________________

Catullus 64: 50 – 153

1.  Catullus 64 belongs to what genre of poetry?


1. epyllion

2. elegy

3. lyric

4.didactic

2.  An epyllion means


1. elegiac love poem
2. mega kakon

3. little epic
5. hair remover

3.  What is the meter of Catullus 64?


1. elegiac couplet
2. hendecasyllables
3. Sapphic
4. dactylic hexameter

4.  This poem contains a story within a story involving the literary description of an object, known as


1. epic simile

2. ecphrasis

3. apostrophe
4. transferred epithet

5. Some of the recurrent themes in this poem
 are


1. love and betrayal



2. memory/forgetfulness


3. abandonment and faithlessness

4. all of these

6. Indomitos . . . furores (54), spinosas . . . curas (72), Androgeonae . . . caedis (77), quales . . . myrtus (89), and clarisonas . . . voces (125) are examples of


1. anaphora

2. asyndeton

3. hyperbaton
4. syncope

7.  Minois (60) is a


1. city on Crete



2. the name of the Minotaur


3. a patronymic, “daughter of Minos”
4. the palace of Minos

8.  credit sese visere (sese. . . visere credit, in the text) (55) is


1. complementary infinitive


2. indirect statement


3. indirect question



4. purpose clause

9. Identify and explain the case of the relative pronoun quae (55).


1. nom. sing., subject of visit


2. acc.pl., object of visit


3. nom.pl., subject of credit


4. nom.sing., subject of tuetur

10. aurave distinctos educit verna colores (90) is an example of


1. chiasmus

2. polysyndeton
3. synchysis
4. ellipsis

11. virgo/ regia (87-88) and robur/eruit (107-108) are examples of


1. ellipsis

2. enjambment

3. hyperbaton
4. hendiadys

12. funera . . . nec funera (83) is an example of 


1. oxymoron

2. hyperbaton

3. metonymy
4. hyperbole

13. Sancte puer (95) refers to 


1. Theseus

2. Ariadne’s brother
3. Aegeus
4.Cupid

14. The digression starting in line 94 is called an


1. anaphora

2. alliteration

3. ellipsis
4. apostrophe

15. sudanti cortice (106) is


1. abl. of means
2. abl. of description
3. abl.of agent
4. abl.of comparison

16. velut (105) introduces  a poetic device which is sustained until the sic (110).  This device is


1. simile

2. metaphor

3. syncope
4. personification

17. perhibent . . . Cecropiam poenas exsolvere (76-79) is


1. indirect question



2. indirect statement



3. relative purpose clause


4. result clause

18. colores (90) is an example of


1. alliteration

2. hyperbaton

3. metonymy
4. personification

19. Identify and explain the mood of commemorem (117).


1. subjunctive – hortatory


2. indicative – declaratory 


3. subjunctive – deliberative


4. subjunctive – purpose clause

20. fudisse (125), conscendere (126), procurrere (128), dixisse (130) are all


1.syncopated perfects
2. infinitives

3.subjunctives
4. participles


21. fudisse (125), conscendere (126), procurrere (128), and dixisse (130) are all dependent on


1. venerit (122)



2. furentem (124)

3.perhibent (124)



4. liquerit (123)

22. mollia nudatae tollentem tegmina surae (129) is an example of


1. chiasmus

2. polysyndeton
3.hendiadys
4. Golden Line

23. Line 129 above is organized as 


1. adjective a, adjective b, verb, noun a, noun b


2. abba


3. abcde


4. 2(a-b)  + 3(b-a)
                                   a
24. meminere (148) is an alternate form for


1. meminisse

2. meminerunt

3. memini
4. meminit
25. Identify and explain the case of both nihil’s in line 145.


1. accusative, direct object


2. accusative of respect


3. nominative, subject



4. accusative, subject of infinitive

26. What is a tmesis?


1. Ariadne’s hat



2. Theseus’ boat


3. a Greek accusative



4.the separation of a compound word

27. potius . . . quam (150-151) is


1. a tmesis

2. comparative

3. hyperbaton
4. hendiadys

28. Identify and explain the case of tibi (151).


1. dative of agent



2. dative, indirect object


3. dative with compound verb dessem
4. dative of reference

29. Identify and explain the case of feris and alitibus (152).


1. dative of agent



2. dative, indirect object


3. dative with compound verb dessem
4. dative of reference

30. What is dilaceranda (152)?


1. gerund




2. present participle


3. perfect passive participle


4. future passive participle/gerundive

31. What are the case, number and gender of dilaceranda (152)?


1. neuter accusative plural


2. neuter nominative plural


3. feminine nominative singular

4. feminine ablative singular

32. dilaceranda (152) modifies what word?


1. praeda (153)



2. tempore(151)


3. terra (153)




4. modifies no word, stands alone

33. Identify and explain the mood of credat (143).


1. indicative – declaratory main verb

2. subjunctive = jussive


3. subjunctive – result



4. subjunctive - purpose
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Catullus 64: 154 – 253

1.  quaenam te genuit . . . leaena (154), quod mare . . . exspuit (155), quae Syrtis, quae Scylla . . . quae . . . Charybdis (genuit) (156) are


1. indirect questions
2. rhetorical questions
3. hyperbaton
4. hendidys

2.  Line 156 makes use of the rhetorical device


1. anaphora

2. hendiadys

3. hyperbaton
4. synecdoche

3.  The device identified above is arranged as a 


1. synchysis

2. Golden Line
3. chiasmus
4. tricolon crescens

4.  These devices used in lines 154 – 156 help to emphasize Ariadne’s


1. bewilderment
2.indignation & anger 3. hurt

4. all of these

5.  Lines 154 – 157 call to mind another poem of Catullus.  Which poem is this?



1. 11


2.  31


3.  60

4.  101  

6.  Catullus chooses words in line 155 which allow you to hear the sea spitting out Theseus.  These words utilize


1. metonomy




2. asyndeton


3. alliteration & onomatopoeia

4. polysyndeton

7.  si tibi non cordi fuerant conubia nostra (158) is idiomatic and is best translated


1.  If you did not have the heart for our wedding


2. If our marriage had not been pleasing to you


3. If the cord of marriage scared you


4. If our marriage had not been bound by you

8.  Identify and explain the mood of famularer (161).


1. subjunctive – result



2. subj. – relative purpose clause


3. subj. – relative characteristic clause
4. subj. – indirect command

9.Line 163 is an example of


1. personification
2. tricolon crescens
3.chiasmus
4. Golden Line

10. Line 163 recalls


1. the beginning of the passage from Catullus 64  (veste 163/vestis 50)


2. involves pathos, Ariadne is willing to be a slave in the house she had thought to   

                be mistress of


3. involves irony, Ariadne as a slave is making the bed she should be sleeping in 

                as Theseus’ wife


4. all of these

11. nec quisquam . . . mortalis (168) looks forward to the end of this passage in that


1. Ariadne is only human and will die


2. no one mortal, but a god, is going to rescue Ariadne


3. the passage ends on the deadly algae


4. Ariadne will go crazy and end with an empty mind

12. Identify and explain the case of questibus (170).


1. ablative of cause


2. ablative of means


3. dative of purpose


4. dative with verb invideo, invidere

13. Identify the tense and the mood of tetigissent (172), religasset (174), requiesset (176).


1. imperfect subjunctive

2. perfect subjunctive


3. pluperfect subjunctive

4. pluperfect indicative

14. Explain the tense & the mood  tetigissent (172), religasset (174), requiesset (176).


1. wish incapable of fulfillment in the past


2. wish incapable of fulfillment in the present


3. wish capable of fulfillment


4. deliberative 

15. Identify the tense & mood of referam(177),petam(178),speram(180)& consoler(182).


1. future indicative


2. present indicative


3. present subjunctive


4. perfect subjunctive

16. Explain the mood of  referam (177), petam(178) ,sperem (180) & consoler (182).


1. deliberative subjunctive

2. optative subjunctive


3. purpose clause


4. indirect question

17. Identify and explain the case of cingentibus undis (185).


1. ablative of source


2. ablative of agent


3. ablative of cause


4. ablative of degree of difference

18. The Eumenides whom Ariadne invokes in line 193 are also known as


1. Gorgons

2. Erinyes
3. Graces
4. Muses

19. By invoking the Eumenides, Ariadne is demanding


1. deliverance

2. mercy
3. death
4. justice & vengeance

20. has . . . maesto . . . pectore . . . voces (202) is an example of


1. chiasmus

2. synchysis
3. hyperbole
4. asyndeton

21. has . . . voces (202) is an example of


1. meiosis

2. hyperbole
3. hyperbaton
4. asyndeton

22. Who is the rector of line 204?


1. Minos

2. Bacchus
3. Theseus
4. Juppiter

23. What are the dulcia . . . signa referred to in line 210?


1. Erectheum . . . portum (211)


2. candida . . . vela (235)


3. gnate (215)


4. nostros . . . collis (233)

24. vita (215) is dependent on


1. unice (215)



2. longe (215)


3. gnate (215)



4. iucundior (215)

25. Identify the tense and mood of sustollant (235).


1. future indicative


2. present subjunctive


3. present indicative


4. perfect indicative

26. Explain the mood of sustollant (235).


1. substantive result clause

2. future more vivid condition


3. purpose clause


4. main verb

27. parte ex alia refers to


1. the quilt
2. Theseus’ ship
3. Athens
4. the labyrinth

