	Introduction

Attention getter
	A legend is born Stories of king Arthur and his glorious kingdom of Camelot have been enchanting listeners for over 1,000 years. Scholars still cannot agree, however, whether Arthur was a real person.
	

	Direct quotation
	Most Scholars believe that if Arthur lived, “he most certainly was not a king, did not wear shining armour, and in all probability was not accompanied by a band of noble knights who sat together at a round table” 
	

	Source (with two authors)
	(Matthews and Stead 11).
	

	Thesis Statement
	Yet an elaborate and enduring legend developed around Arthur by the combination of a bit of history, a strong oral tradition, and writers who picked up and expanded the story.


	

	Background information: Paraphrase
	The legend has many forms and variations, but the story that readers recognize tells of a young boy who pulls a sword from a stone, becomes a king, forms a fellowship if knights called the Round Table, and lives in a kingdom called Camelot with his queen Guinevere and his advisor, the wizard Merlin.
	

	Summary
	Arthurs’s knights devote themselves to good deeds and to the quest of finding the Holy Grail. Trouble befalls the kingdom when one of Arthur’s closest knights, Lancelot, falls in love with Guinevere and Arthur is betrayed by Mordred, his rebellious son. Betrayal of loyalty and trust destroy Camelot and its golden age in great final Battle between Arthur and Morded 


	

	Online source
	(Alexander).
	

	Body

First main point: History
	The historical foundation for the Arthurian legend comes from the struggles of the people of Britain against first the Romans and then the Saxons. The Britons, as the people in Britain were known, came to appreciate the culture and protection that the Romans brought to their lands during their long occupation
	

	Source with one author
	(Andronik 5, 19).
	

	First main point: History cont.
	The Britons were from race of Celtic people that had occupied the island of Britain for 1000 years, but whom in the first century a.d.  Thought of themselves as both roman and Christian (day 10). However, when the roman soldiers began leaving Britain to fight for the Roman Empire in Europe, the Briton, or Celts as they were also called, was vulnerable to attack by Saxon invaders, who came from an area now called Germany (Andronik 21). The Saxon attacks, along with those of other invaders, devastated the civilization of Britain (day 11-12).
	

	Summary
	Desperate not to lose their way of life and their land, the Britons fought back, and in a decisive battle around 500 a.d. at badon hill, a military leader named Arthur-veteran of thirteen battles against the Saxons-led the Britons to victory. Their land and their culture had been saved, thanks to the military prowess of Arthur. The Victory led to a period of peace (Alexander).
	

	Discussion of different interpretations
	Historians and writers disagree about how long the period of peace lasted. While writer David day reports that this golden time lasted three decades (15), historian Michael O’Neal lists it as fifty years (32), and writer Caroline Alexander reports that it was forty. 
	

	Evaluating comment
	No matter how long it was, this time of peace meant the Britons were no longer under roman rule nor under attack by invaders. For the Britons, “it was their heroic age and Arthur was their greatest hero” (day 15).
	

	Second main point: Oral tradition
	This tiny historical seed, which may or may not be accurate, was watered and nurtured by the oral tradition. Andronik points out that very few people could read or write during the time of the dark ages, roughly 400-800 a.d., but that
	

	Direct quotation
	“the oral tradition was very strong among the Celts” (5-6).
	

	Author named in sentence
	When Britain finally succumbed to Anglo-Saxon rule, many Celts fled overland to Wales and overseas to their great leader, Arthur (Alexander). O’Neal explains that as England and France came out of the dark ages, the aristocrats became hungry for learning and history (14). This hunger was satisfied by traveling storytellers, or minstrels, who told stories called “The Matter of Britain”, which recapped Arthur’s great victory and Britain’s golden age (O’Neal 14-15). The oral tradition, however, is prone to exaggeration, so the stories about Arthur may have been changed by story tellers to please their listeners. New details, characters, and events no doubt crept into the story, and many versions of Arthurs’s deed probably existed (O’Neal 16-17). 
	

	Third main point: Key writers
	Despite his popularity, Arthur may have remained a minor hero of folklore if not for key writers who picked up and changed the legend. In 1135, the Welsh monk Geoffrey of Monmouth published The History of the Kings of Britain. He transformed Arthur into a king and included a full length account of Arthur’s life:
	

	Long quotation
	Geoffrey devotes about one-fifth of his book to Arthur. In contrast to the piecemeal accounts of travelling story tellers, Geoffrey provides the first organized version of the story, giving it a beginning, middle, and end. Many of the elements found in later Arthurian legends, however are missing (O’Neil 39).
	

	Source with no author given
	Most scholars agree that Geoffrey’s work is not real history, but “a bizarre combination of fact and fiction” (Day 39). The hand lettered book, however, was a huge success similar to “an international best seller…that put Arthur on the map” (Alexander). O’Neil says the book also “established Arthur as a permanent historical figure,” giving credibility to the portrayal of Arthur as king (39). 

Geoffrey’s work also established an enduring framework by setting the time period for the Arthurian legend as medieval (Snell). Although the real Arthur would have lived and conquered in the Dark Ages—to some six hundred years before Geoffrey’s history were written—Geoffrey portraits Arthur and his court using the monk’s medieval culture of the twelfth century?  Arthur is “usually imagined as living in the middle ages, and going around in castles with knights in armour and magnificently dressed ladies. But he certainly didn’t,” Arthurian expert Geoffrey Ashe explains (“A Conversation”).  Geoffrey of Monmouth was simply following the practice of many medieval writers, who updated settings and customs in their works (“A Conversation”).  Despites its inaccuracy, the medieval setting remained a central part of Arthurian legend. 
	

	Information found in two sources
	French writers expanded the legend next, transforming Geoffrey’s history into romances about knights in shining armor. Many of these changes were made to please an aristocrat female audience who dominate the courts of Europe (Day 113- 114). The French poet Robert Wace translated Geoffrey’s book into French and altered the original story (White xvii). According to O’Neal, Wace made his stories less violent and emphasized pageantry of Arthur’s court to appeal to the British Queen Eleanor, who was French by birth (51). Even more significant, he introduced the round table, which immediately became a central part of Arthurian stories (White xvii: O’Neil 51). 
	

	Summary
	The French poet Chretien de Troyes made even more changes to the legend by writing romances and focused on chivalry and courtly love. Arthur became more interested in courtly pursuits than in fighting battles.  In addition, the focus shifted to the Knights of the Round Table and their adventures, loves, and quests (White xviii). Chretien’s knight was “well-mannered, well spoken, educated, generous, brave, and gifted as an artist and musician, courteous and above all, without equal in battle” (Day 114). Chretien’s stories of courtly love and Arthur’s knights with their “elaborate conventions of courtly love – the hidden messages, the midnight meetings, and the violent emotions- provided a romantic escape” for Chretien’s patroness countess Marie, and her female companions (O’Neal 59-60). Chretien’s wildly popular romances produced three lasting additions to the legend: the love affair between Lancelot and Guinevere, Camelot, and the quest for the Holy Grail (White xix, xx, 162). Although Chrétien’s  introduced the holy grail, he did not say specifically what it as That was left for another French writer, Robert de boron, who described the grail as the cup used by Christ during the last supper (O’Neal  76,80)
	

	Paraphrase
	The next evolution in the legend came when the French romances changed back into historical works, but this time with “a serious religious purpose” (conlee). A group of Cistercian monks collected and arranged all the stories about Arthur and his knights into a chronological history, titled The Vulgate Cycle. The stories focus heavily on the Quest for the Holy Grail and “a great effort is made to bestow upon the events of the Arthur story a fundamentally religious propose” (Conlee). The Vulgate Cycle introduced the knight Sir Galahad, reinforced the Christian symbolism of the grail, and would serve as the basis for Sir Thomas Malory to create his masterpiece, Le Morte d’ Arthur  (Matthews and Stead 107). 
	

	Author of more than one source
	Thomas Malory took the vast jumble of stories in The Vulgate Cycle and peeled away everything that made the stories hard to understand (Matthews and Stead 107).  He rearranged the events, focused on the drama and action, added realistic dialogue, and cut religious commentary that took away from the adventure and characters of the story (Matthews, Le Morte xvii).  The result was an epic masterpiece that would ensure Arthur’s popularity for centuries and serve as the “basis for all the modern versions of the story” (Day 143).  
	

	Video
	Over five hundred years after Le Morte d’ Arthur was published; King Arthur and his legends remain popular.  Malory’s work inspired other great works by literary giants in both England and the United States, including Alfred Lord Tennyson, Sir Walter Scott, William Wordsworth, Henry Wadsworth Longfellow, Mark Twain, and T.S. Eliot (Day 163).  Just as writers have done through the centuries, filmmakers have also found find new ways to portray Arthur and his Kingdom.  He is spoofed in Monty Python and the Holy Grail, romanticized in the Broadway musical and film Camelot, and transformed into a space cowboy in the form of Luke Skywalker in Star Wars (Le Morte).  Day points out that Luke’s mentor Obi-wan Kenobe is a Merlin-inspired character (60).
	

	Conclusion

Restatement of thesis
	The enduring appeal of Arthurian legend highlights both the adaptability and timeless of the legend.  Tracing the evolution of the legends shows the way the story was easily adapted and changed to fit the time, interests, and ideals of the tellers and listeners.  
	

	Summarizing statement
	Despite the changes, however, the basic story maintained its universal appeal by portraying the timeless themes of love, loyalty, loss, commitment to lofty ideals, and the frailty of human nature.  Richard Barber says that in many ways the Arthurian legend has replaced classical myths for modern writers and readers (3).  The names Arthur, Guinevere, Lancelot, and Merlin are “as familiar in our literature as the Gods of ancient Greece” (Barber 3).  
	

	Final insight
	Whatever is form and however his story is cast, King Arthur has certainly prove that he “is truly a hero for all ages” (Day 157). Long live the King!
	

	
	
	

	
	
	

	
	
	

	
	
	


